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PREFACE. 


Beirly's  NATIONAL  SINGER  will  find  many  admirers  because  of  its 
high  character  and  the  genuine  quality  of  Poetry  and  Music  presented. 

The  Author. 


To  assist  the  Teacher  by  way  of  references,  the  following  table  of  short 
selections  contained  in  this  work  is  presented. 


SHORT  SELECTIONS. 


PAGES. 


PAGES. 


Key  of  C.  19,  20,  21,  22,  23,  24,  25,  26,  64,  68, 98, 148. 

Key  of  G.  28,  29,  30,  31,  42,  58,  61,  74,  84,  159,  160. 

Key  of  D.  33,  34,  35,  36,  37,  104. 

Key  of  A.  39,  40,  41,  59,  66,  73,  77. 

Key  of  E.  45,  46. 

Key  of  B.  49,  50. 

Key  of  F#.  53,  54. 

KeyofC#.  27. 


Key  of  CL  27. 
Key  of  GL  32. 
KeyofDL  37,  38. 

Key  of  A{,.  41,  42,  43,  44,  63,  69,  71,  75,  80,  82,  88. 
Key  of  EL  46,  47,  48,  58,  65,  72,  92. 
Key  of  BL  50,  51,  52,  62,  70,  74,  78,  89,  93.  94- 
Key  of  F.    54,  55,  56,  57,  76,  79. 

Minor  Key  A,  A#  and  Ab,  Relative  to  C,  C-tf  and  Ot  MaJor,.3». 
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To  Book  Compilers  and  Publishers. 


Aii  parties  are  hereby  cautioned  against  using,  without  written  permission,  either  the  worda  or  rnusio, 
or  the  words  and  music  combined,  or  the  arrangement  of  either,  jointly  or  separately 
of  the  songs  published  in  Beirlv's  "  National  Singer." 


Elementary  Studies  in  Music. 


a 


1.  The  language  of  music  is  composed  of  sound. 

2.  Sound  is  audible— can  be  heard. 

3.  A  sound  becomes  a  tone  when  its  pitch  can  be 
distinguished. 

4.  Every  musical  tone  has  four  properties,  viz: 
Length,  Pitch,  Power,  and  Quality. 

5.  Length  implies  duration — long  or  short. 

6.  Pitch  implies  elevation — high  or  low. 

7.  Power  implies  force — loud  or  soft. 

8.  Quality  implies  a  degree  of  perfection — pure 
or  impure. 


Departments  in  Music. 

9.  The  three  general  departments  in  music  are 
Length,  Pitch  and  Power. 

10.  The  tone-length  department  is  called  Bhyth- 
mies. 

11.  The  tone-pitch  department  is  called  Melodies. 

12.  The  tone-power  department  is  called  Dynam- 
ics. 

13.  Characters  called  Notes  ( f5*  f  )  are  used  to 
represent  tones. 

14.  The  names  of  notes  are:  Double-Whole  Note, 
Whole  Note,  Half  Note,  Quarter  Note,  Eighth  Note, 
Sixteenth  Note,  etc. 

15.  Notes  have  relative  value. 

16.  The  Double  Whole  note  (||^||)  has  a  time  val- 
ue of  two  Whole  notes. 

17.  The  Whole  note  (a>)  has  a  time  value  of  two 
Half  notes. 

18.  The  Half  note  (P)  has  a  time  value  of  two 
Quarter  notes. 

19.  The  Quarter  note  ( f  )  has  a  time  value  of  two 
Eighth  notes. 

20.  The  Eighth  note  (  J )  has  a  time  value  of  two 
Sixteenth  notes. 

21.  Notes  represent  tone  lengths. 

22.  Bests  represent  silence. 


EXAMPLE  OF  NOTES  AND  RESTS. 

23.  A  Double-Whole  note  is  equal  in  value 
to  two  Whole  notes  o  & 

A  Whole  note  c  is  equal  in  value  to  two  Half 
notesj  ^  P 

or  four  Quarters,         f  f  f  f 

or  eight  Eighths,        i     C     C     t     LI  Li 
or  sixteen  Sixteenths  l££T  '  *  '  ' 

24.  A  Dot  ( •)  placed  after  a  note  or  rest  increases 
the  time  value  of  each  by  one  half. 

_  25.  A  Double  Dot  (  •  •  )  placed  after  a  note  or  rest 
increases  the  time  value  of  each  by  one  half  and 
one  quarter. 


EXAMPLES. 


f 


Single  Dot. 


Double  Dot. 


-  X 


THE  MUSIC  STAFF. 

26.  The  Staff  is  used  for  tone  representation,  and 
is  composed  of  five  parallel  horizontal  lines  and  the 
spaces  between  them. 

EXAMPLE  I. 


Lines. 


Spaces. 


Degrees. 


2- 


.8. 


r-9- 


ENLARGED  STAFF. 

27.  For  extended  tone  representation,  the  staff  is 
enlarged  by  adding  short  lines  below  or  above  it, 
according  to  requirements;  such  lines  are  called 
added  or  leger  lines. 

EXAMPLE  II. 

2d  snacp  above    2d  added  Iiue  above. 

an  space  aoove.  AdriVd  linp  ahnvp 

Space  above.        Added  line  above. 


2dSsulcetelow  =  Added  line  below. 
M  space  below.  —  gd  added  ]ine  be)ow_ 

THE  MUSICAL  ALPHABET. 

28.  The  Musical  Alphabet  consists  of  seven  let- 
ters, viz:  A  B  C  D  E  F  and  G.  These  letters  have 
fixed  positions  upon  the  lines  and  spaces  of  the 
staff. 


Example. 


Middle.  B-C- 

 -vQ  


_  E* 
-C-D 

CLEFS,  OR  VOICE  SIGNS. 

29.   Clefs  are  characters  used  to  prepare  the  staff 
for  the  different  voices. 
There  are  three  kinds  in  common  use. 
The  Soprano  and  Alto  Clef: 
The  Tenor  Clef: 
The  Bass  Clef:  pi 


Soprano  or 
G  clef. 


Tenor  or 
C  clef. 


;=g=s=-j 


G 


X 


— i) 


-F- 


Bass  or  Qi7~ 
F  clef. 


-G— - 
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ELEMENTARY  STUDIES. 


30.   Illustrating  the  Soprano  and  Bass  staves  jointly,  the  letters  are  shown  in  their  continuous  order. 


G 


-A-- 


-C- 


Middle  -Q-  the  great  central  tone. 


B 


-Tl> 


-c- 


,  -I  - 


Note. — When  the  staff  was  first  formed,  and  for  many  years  after,  it  consisted  of  eleven  long  lines,  with  Do,  or  one  of  the 
fundamental  key,  the  key  of  C,  located  upon  the  middle  line;  later  on  this  was  found  to  be  too  confusing,  and  the  middle 
fine  was  reduced  to  a  short,  or  leger  line;  hence  the  position  of  Do  on  the  short  line  in  the  key  of  C. 

31.   The  following  example  shows  the  relative  position  of  the  three  clefs. 


High  -C- 


i 


Middle  -<  - 


-  Middle  C 


-C- 


Mlddle  -C- 


LOW 


THE  HUMAN  VOICE. 


32.    The  following  is  a  complete  classification  of  the  voice. 

{Soprano,  the  highest  voice. 
Mezzo  Sop.,  the  medium  voice. 
Alto,  the  deep  voice. 
Contralto,  the  very  deep  voice. 

("Tenor,  the  high  voice. 
Male.    <  Baritone,  the  medium  voice. 
[Bass,  the  deep  voice. 


VOICE  COMPASS  ILLUSTRATED. 


Soprano. 


Mezzo  Sop. 


Alto. 


Contralto. 


IS 


1? 


22 


15Z 


3 


JZ1 


Bass. 


Baritone. 
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BARS  AND  MUSICAL  MEASURE. 

33.  A  Bar  is  a  line  placed  perpendicularly  upon 
the  staff. 

Two  kinds  are  in  common  use,  viz:  Light  (  |  )  and 
Heavy  bars  ( | ). 

34.  The  Light  Bar  is  used  to  divide  notation  into 
measures:  also  to  indicate  the  strong  pulse  or  ac- 
cented part  of  the  measure,  the  one  right  after  the 
bar. 

35.  The  Heavy  Bar  is  used  to  divide  music  into 
strains  and  phrases. 

36.  Two  Heavy  Bars  form  a  close,  indicating  the 
end  of  a  composition. 


Light  bar. 


Heavy  bar. 


Light  bar. 


Close. 


—measure 


-measure- 


-measure- 


-measure- 


37.  A  fraction  (  5  )  or  measure  sign  placed  at  the 
beginning  of  a  piece  of  music  shows  by  its  numer- 
ator* how  many  pulses  there  are  in  each  measure 
so  indicated;  and  by  its  denominator  the  kind  of 
notes  adapted  and  performed  to  each  pulse. 

38.  The  seven  varieties  of  measure  are:  Double, 
Compound  Double,  Triple,  Compound  Triple,  Quad- 
ruple, Compound  Quadruple,  and  Sextuple. 

39.  A  Measure  is  a  group  of  two  or  more  regu- 
larly recurring  pulsations. 

40.  Accent  is  an  extra  stress  given  by  the  per- 
former to  the  part  or  parts  of  a  measure  upon  which 
occur  the  stronger  pulsations. 

41.  Double  measure  has  two  parts,  or  pulses,  with 
accent  on  the  first. — (  ^  )  the  accent  sign. 

I>ouble  measure— beats,  down,  up. 
\  rss— V 


42.  Compound  Double  measure  has  two  parts,  or 
pulses,  with  accent  on  the  first. 

Compound  Double  measure — beats,  down,  up. 


43.  Triple  measure  has  three  parts,  or  pulses,  with 
accent  on  the  first. 

Triple  measure — beats,  down,  right,  up. 

\  rA- 


44.  Compound  Triple  measure  has  three  parts,  or 
pulses,  to  the  measure. 


Oompound  Triple  measure — beats,  down,  right,  up. 


-i — 1 — 1 — 1 — 1 — 1 — 1- 


45.  Quadruple  measure  has  four  parts,  or  pulses, 
with  accent  on  the  first  and  third. 

Quadruple  measure— beats,  down,  left,  right,  up. 


<S>  fSf  fg.  fg- 
fro**  1 — 1 — 1 — r— 

r%  * — 1 

#-r*^  -A 

i  1  1  h" 

r\ — 

4— r— 

— |  |  ;  |— r~H 

—   |  1  1 

 1  1 

46.  Compound  Quadruple  measure  has  four  parts, 
or  pulses,  with  accent  on  the  first  and  third. 

Compound  Quadruple  measure— beats,  down,  left,  right,  up. 


;~.7~-r^-B:  JJ 


47.  Sextuple  Measure  has  six  parts,  or  pulses,  to 
the  measure,  with  the  accent  on  the  first  and  fourth. 

Sextuple  Measure— beats,  dow  '«>ft,  left,  right,  up,  up. 


DIATONIC  SCALES. 

48.  A  Diatonic  Scale  is  a  family  of  tones  ar- 
ranged in  consecutive  order  from  key  tone  to  key 
tone,  and  numbered  from  the  lowest  tone  upward. 

49.  Intervals  called  seconds  exist  between  the 
adjoining  tones  of  diatonic  scales. 

Of  the  interval  known  as  the  "second,"  there  are 
three  kinds,  namely: 
Minor — (lesser)  second. 
Major — (greater)  second,  and 
Augmented — (enlarged)  second. 

50.  The  following  example  shows  the  order  of 
intervals  from  tone  to  tone  in  the  diatonic  scales, 
giving  names  for  the  same. 


Major  Scale. 


Minor  Scale. 


Minor 

Half 

Second 

Step 

Major 
Second 

Step 

Major 
Second 

-6-fS>- 

Step 

Major 
Second 

-5(S>- 

Step 

Minor 

-4tS>- 

Half 

Second 

Step 

Major 
Second 

Step 

M  ajor 

Step 

Second 

1  - 

*  Except  in  ''a.rieties  known  as  Corn-pound  measure,  where  tne 
ouraeriu  ir  11  licates  a  certain  number  of  notes  to  the  measure. 


Minor 
Second 

Augmented 
Second 

Minor 
Second 
Major 
Second 

Major 
Second 

Minor 
Second 

Major 
Second 


51.  Locating  tone  one,  the  lowest  member  of  a 
tone-family  or  scale  upon  any  degree  of  the  staff, 
determines  the  letter  upon  that  degree  a  Key-letter, 
and  note  and  tone  corresponding,  a  Key-note  and 
tone. 

52.  A  Major  Scale  is  so  named  because  certain 
intervals  in  it  are  major, — greater  by  one  half-step 
than  corresponding  ones  in  a  Minor  Scale. 


Half  1 

-T-<5>- 

Step  | 

Step& 

a  half 

-6-<S>- 

Half  * 

Step  |i 

Step  j 

Step 

Half 

Step 

Step 
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53.  A  Minor  Scale  is  so  named  because  certain 
intervals  in  it  are  minor; — lesser  by  one  half-step 
than  corresponding  ones  in  the  Major  Scale. 

54.  A  Chromatic  Scale  is  so  named  because  the 
ohromatic  (color)  tones  were  written  in  colors,  be- 
fore sharps  and  flats  were  introduced  in  music. 


THE  DIATONIC  SCALE. -MAJOR. 


§ 


Lette- 
names. 
Numeral 
names. 
Italian 
syllable 
names. 


c 
1 

Do, 


D  E 

2  3 
Re,  Mi, 


j5T 


.22 


\ 


Harmonic-  o 
al  names.  6-1 


F 
4 

Fa, 


G  A 

5  6 
Sol,  La, 


B 
7 

TV 


C 

8 

Do. 


55.  Every  Major  Key  has  its  relative  Minor,  the 
Key-note  and  Key-letter  of  which  are  found  three 
degrees  lower  than  those  of  the  Major. 

56.  A  Major  Key  and  its  relative  Minor  always 
,have  the  same  signature. 


THE  DIATONIC  SCALE.-MINOR. 

Harmonic  Form. 


ABODE 
1       2       3       4  5 
La,     Ti,    Do,   Re,  Mi, 


<S>- 


F 
6 

Fa, 


G5 

7 

Si, 


A 
8 

La. 


♦  The  syllable  "Ti"  for  seven  of  the  Major  scale  is  preferred' 
as  'Si"  has  its  legitimate  place  in  the  minor  and  chromatic 
scales. 


Melodic  Form,— Ascending 


12  3 
La,    Ti,  Do, 


4 

Re, 


5 

Mi, 


6 

Fi, 


7 

Si, 


La. 


Melodic  Form.— Descending. 


i 


221 


8  7  6 
La,    Sol,  Fa, 


5       4      3       2  1 
Mi,    Re,  Do,  -  Ti,  La. 


57.  The  Chromatic  Scale  is  composed  of  diatonic 
and  chromatic  tones  recurring  in  a  consecutive 
order  by  half-steps  from  key-tone  to  key-tone. 


Ascending. 


1     $1    2  Jf2  3    4  j{4  5  J{5   6  #6  7 
iDo,  Di,  Re,Ri,MLFa,  Fi.Sol,  Si,La,  Li,  Ti,  Do. 


Descending 


7   >'7  6  >6   5  V5  4    3  b  3  2  j?2  1 
Do,  Ti,  Te,La,Le,  Sol,Se,Fa,  Mi,Me,Re,Ra,Do. 


Dynamics. 


58.  Dynamics  is  the  department  treating  of  the 
various  degrees  of  power,  of  which  there  are  five, 
viz: 

Pianissimo,  or  pp,  indicating  a  very  soft  tone. 
Piano,        or  p,    indicating  a  soft  tone. 
Mezzo,        or  m,  indicating  a  medium  tone. 
Forte,  or/,    indicating  a  loud  tone. 

Fortissimo,  orff,  indicating  a  very  loud  tone. 


ELEMENTARY  STUDIES. 
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59.  The  Tie  (  or  )  is  a  curved  line  used  to 
connect  two  or  more  notes  on  the  same  degree  of  a 
staff,  thus: 


i 


60.  The  Slur  (  or  )  is  a  curved  line  used  to 
connect  two  or  more  notes  on  different  degrees  of 
a  staff,  thus: 


SHARPS,  FLATS,  AND  CANCEL. 

61.  A  Sharp,  (Jf)  when  placed  before  a  note  indi- 
cates a  new  tone  and  pitch  one  half-step  higher,  the 
tendency  of  which  is  upward,  thus: 


=T- 


62.  A  Double  Sharp  {X)  has  the  effect  of  a  sharp, 
and  is  only  employed  upon  degrees  affected  by 
sharps  in  a  Key-signature,  thus: 


1 


63.  A  Plat,  (!?)  when  placed  before  a  note  indi- 
cates a  new  tone  and  pitch  one  half-step  lower,  the 
tendency  of  which  is  downward,  thus: 


m 


n 


64.  A  Double  Flat  (!?!?)  has  the  effect  of  a  flat, 
and  is  only  employed  upon  degrees  affected  by  flats 
in  a  Key-signature,  thus: 


1 


*In  example  I,  last  note,  the  cancel  destroys  the  effect  of 
the  double  sharp  preceding  it,  and  the  F  in  the  signature.  To 
restore  the  degree  again  to  F^,  a  Bharp  is  placed  after  the 
cancel. 

tin  example  II,  last  note,  the  cancel  destroys  the  effect  of 
the  double  flat  preceding  it.  and  the  in  the  signature.  To 
restore  the  degree  again  to  Bfy,  a  flat  is  placed  after  the  can- 
cel. 


65.  A  Cancel,  when  placed  upon  a  degree 
affected  by  a  sharp  or  flat  in  or  out  of  a  signature, 
cancels  (counteracts)  the  effect  of  either.  It  also 
cancels  the  effect  of  the  double  sharp  and  double 
flat.   See  Examples. 


EXAMPLE  I. 


EXAMPLE  II. 


Sharps,  Flats,  and  Cancels  are  used  in  trans- 
position to  properly  arrange  the  intervals  in  scales 
and  keys;  hence,  become"  "signatures"  for  the  keys. 

66.    The  Repeat  Sign  ^  indicates  the  repetition 

of  a  phra«e  or  strain.  Appearing  to  the  left  of  a 
bar  y    the  strain  immediately  preceding  it  i? 

repeated.  Appearing  to  the  right  of  a  bar  ^|  the 
strain  following  it  is  repeated. 


67.    The  Brace 


is  used  to  connect 


two  or  more  staves,  forming  them  into  a  score 

A  score  is  an  orderly  assemblage  of  the  parts  or 
a  vocal  or  instrumental  composition. 


TERMS  AND  SIGNS  OF  EXPRESSION. 

Piano,  or  its  abbreviation  p,  signifies  a  soft  tone. 
Pianissimo,  or  pp — very  soft. 

Mezzo,  (pronounced  Metso,)  or  m — a  medium  force 
of  tone. 
Forte,  or/— a  loud  tone. 
Fortissimo,  or  ff—  very  loud. 

ffiSSft'Sft"}  •  =--a  str-e attack  with 

sudden  diminishing  in  power. 

Crescendo,  or  Cres.,  or  — =d, — a  gradual  increase 
of  power. 

Be  Crescendo,  or  Decres.  \     -   o-radnal  d«- 

Diminuendo,  or  Dim.  fov  -===^ '    a  £raaual  de 
crease  of. power. 
Swell  or        — increase  and  diminish. 
A  Tempo — in  time. 

Accelerando,  or  Accel., — gradually  quickening  the 
movement. 

Bitardando,  or  Bit. 

Ballentando,  or  Ball. 
movement. 

Ad  Libitum,  or  Ad  lib., — at  pleasure. 

Fine — the  end. 


j-  gradually  delaying  the 
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EXPLANATION  AND  PRONUNCIATION  OF  MUSICAL  TERM'S.* 


A — in,  for,  at,  with,  etc. 

Accelerando — ( A-tchel-e-rowi-do)  moving  faster  and 
fester. 

Accento — ( A-tchayn-to)  accent,  accented. 
Adagio — ( A-dah-jo)  slow. 
Allegro — ( Al-lay-gro)  a  quick  movement. 
Allegretto — ( Al-lay-</?'cu/-to)  less  quick  than  allegro. 
Andante — (  An-a««-te)  distinct;  rather  slow. 
Andantino — ( An-dan-fee-no)  quicker  than  andante. 
A  Tempo— {  Ah-  tem-po)  in  time. 
Bis — (Bese)  twice. 

Cantabile — (Can-tah-bee-le)  elegant,  graceful. 
Con  Spirito — (  Spir-i-to)  with  spirit. 
Coda — an  additional  close  of  a  composition. 
Da  Capo — (Da-co/i-po,  or  D.  C.)  go  to  the  begin- 
ning. 

Dal  Segno — (Dal-.saj/-no,  or  D.  S.)  go  to  the  sign. 
Dolce — (I)ol-iche)  soft,  sweet,  delicate. 
Fine — {Fee-ne)  end. 

Finale — (Fee-na/i-lee)  the  final  movement. 
Fugue — (G.  as  in  get)  a  flight;  one  part  leading, 
ethers  imitating. 
Grave — ( Grah-ve)  slow  and  solemn. 
Largo — a  slow  movement. 
Bar  ghetto — (Lar-gei-to)  not  so  slow  as  largo. 


Legato — (Le-_ga/i-to)  smooth  and  connected 

Lento— (Layn-to)  slow  and  gliding. 

Maestoso — (Ma-es-fo-so)  majestically. 

Moderato — ( Mod-e-ra/i-to)  moderately. 

Obligato — ( Oh-\e-gah-lo)  necessary;  indispensable* 

Presto— quick. 

Prestissimo — very  quick. 

Prima—  (Pree-mo)  first. 

Pastorale — (Pas-to-?-«/i-le)  in  a  genial  style. 

Becitative—  ( _Rec-i-ta  tive)  in  speaking  style. 

Bitard-  slower  and  slower. 

5010 —  for  one  voice  or  instrument. 

5011 —  (So-lee)  plural  of  solo. 
Solfeggio— vocal  exercise. 
Soztenuto—  ( Sos-te-mi-to)  sustained. 
Soto— under. 

Soto  Voce — (So-to  To-cha)  with  subdued  voice. 

Suhito — (Su-6ee-to)  quick. 

Scherzo — (Skert-zo)  in  a  playful  manner. 

Tempo — in  time. 

Trio-(Tree-o)  for  three  parts. 

Tutti — (Tut-tee)  all  together. 

Vivace — (Ve-ua/i-tche)  quick  and  cheerful. 

Voce—{  To-cha)  voice. 


EVERY  TEACHER  OF  MUSIC  should  be  supplied  with  a  set  of 

BEIRLY'S  ELEMENTARY  MUSIC  CHARTS, 

Specially  designed  for  the  use  of  Teachers,  Music  Studios,  Public  and  Private  School-rooms,  The 
Home  Circle,  etc.,  etc. 

NO  TEACHER'S  OUTFIT  IS  COHPLETE  without  a  set  of  practical  Charts,  and  every 
Teacher  needs  help  of  this  sort. 

THE  POINTS  PRESENTED  cover  practically  the  whole  field  of  Elementary  Musical 
Study,  and  the  fact  that  so  much  information  is  so  concise  and  clearly  presented  on  Charts  of 
such  large  dimensions,  makes  this  a  much  preferable  way  to  study  the  Elements  of  Musical  Nota- 
tion than  to  study  the  same  from  books. 

TEACHERS  WHO  ARE  USING  THESE  CHARTS— and  they  are  among  the  most 
successful — express  themselves  freely  and  strongly  in  their  favor. 

ARE  YOU  A  TEACHER? 

IF  A  MUSIC  TEACHER,  and  are  striving  to  be  as  much  of  a  success  as  possible,  you 
ought  to  have  the  best  facilities  obtainable. 

IF  A  SCHOOL  TEACHER,  and  are  expected  to  teach  music  in  your  school-room,  yon 
must  do  it  in  a  way  to  interest  your  pupils,  or  you  will  be  called  a  failure. 

A  SET  OF  THESE  CHARTS,  TOGETHER  WITH  A  "KEY"  of  seventy  four  ques- 
tions and  answers  which  is  presented  with  every  set  sold,  will  enable  you  to  become  a  power  ii? 
this  line  of  work,  and,  if  carefully  followed,  will  make  you  an  expert  teacher  of  music. 

GIVE  THIS  YOUR  CAREFUL  CONSIDERATION. 

CHARTS  DESCRIBED.  In  size  these  charts  are  40  x  58  inches;  both  mounted  on  one 
top  roller,  while  each  chart  has  a  bottom  roller,  enabling  one  to  expose  Chart  "B"  to  full  view  by 
rolling  up  and  tying  Chart  "A."  The  material  used  is  the  very  best  white  cloth-backed  paper  (as 
strong  as  cloth),  and  the  characters  printed  on  it  are  black,  and  large  enough  to  be  plainly  seea  ic 
any  good-sized,  fairly  well-lighted  room. 

The  Cash  Price  for  a  Set  is  now  only  $3.00,  Express  not  prepaid. 


♦In  the  pronunciation,  the  syllable  which  is  italicized  shows  the  accent. 


Practical  Exercises. 


NOTE  TO  THE  TEACHER:— On  the  following,  under  "practical  exercises,"  will  be  found  a 
great  sufficiency  of  matter  covering  the  lessons  intended,  and  if  the  teacher  is  well  posted  in ^  the 
work,  and  will  carefully  introduce  and  develop  systematically  all  the  ideas  presented,  the  results  will  be 
most  beneficial:  but  a  mere  introduction  will  not  suffice  to  attain  the  end  desired.  These  lessons  should 
be  rehearsed  time  after  time,  until  your  scholars  are  thoroughly  posted. 

Lessons  well  learned  will  be  of  lasting  benefit.    Teacher,  DO  YOUR  DUTY. 


No.  1.  Teacher  explain  the  scale,  key-letter,  key-note,  the  Soprano  or  G  clef.  Explain  and  recite 
the  numeral,  syllable,  and  letter  names. 


Scale — Ascending. 


SCALE— Descending. 


s 


sr 


IZ2: 


i 


Numeral  names.  12345678  87654321 
Syllable  names.  Do,   Re,    Mi,   Fa,    Sol,   La,    Ti,    Do.      Do,    Ti,    La,    Sol,   Fa,    Mi,    Re,  Do. 
Letter  names.     C       D      EFGABC.       C  BAGFEDC. 


No.  2.    Half-note  tones  are  half  as  long  as  whole-note  tones.    Practice  often  by  syllable,  and  "la." 

3E£ i!=2z: 


-JZZ3Z 


-<5>- 


9 


~t)o,  Re,  Mi,  Re,  Mi,  Fa,  Sol,  Mi,  Fa,  Sol,  La,  Sol,  La,  Ti,  Do,  Re,  Do,  Ti,  La,  Sol.  La,  Ti,  Do. 
No.  3.    Quarter-note  tones  are  half  as  long  as  half-note  tones.    Sing  by  syllable. 


i 


± 


J  L 


i 


■± 


m  a 


m 


Do. 


No.  4.    Eighth-note  tones  are  half  as  long  as  quarter-note  tones.    Sing  by  syllable. 

■,  


i 


-PS— IV— 


m-9-r 


-N-PV- 


Do. 

No.  5. 


-0—0  0- 


ft— v 


31 


a — \ 


0—* 


Sol. 


No.  6.  Teacher  explain  the  C.  or  Tenor  clef  introduced  here.  Practice  numeral,  syllable,  and 
letter  names.    All  should  practice  this  and  the  following  exercises. 


-<5>- 


-<5>- 


-<S>- 


+ 


1 


1234567       8.         8  7654321 
Do,     Re,   Mi,    Fa,    Sol,   La,     Ti.    Do.        Do,      Ti,     La,   Sol,    Fa,    Mi,    Re,  Do. 
CDEFGAB      C.         C  BAGFEDC. 


10 


PRACTICAL  EXERCISES. 


No.  7.   Teacher  explain  the  Base,  or  P  Clef 


introduced  here,  and  the  changed  positions  of 


the  letters  on  the  staff.   Recite  numeral,  syllable,  and  letter  names. 

12345678       765654       3  21 
Do,    Re,    Mi,    Fa,  Sol,   La,    Ti,   Do.    Ti,    La,   Sol,  La,    Sol,    Pa,    Mi,    Re,  Do. 
C       DEPGABC.  BAGAGPEDC. 


EXERCISES  IN  DOUBLE  MEASURE. 


Two  Quarter  Notes  JUl  a  Measure. 
No.  8.   Teacher  explain  "Double  Measure,"  the  number  of  parts  to  the  measure,  the  measure 
sign,    ^  p  |   accent,  and  hand  motions. 


rV 


r%  i-A 


I 


I 


l-V 


1 


•  0 


Do,  Do,  Re.  Mi,  Re,  Do,  Do,   Mi,  Mi,  Fa,  Sol,  Fa,  Mi,  Mi,    Sol,  La,  Sol,  Fa,  Mi,  Re,  Do. 
Count.    1     2,    1     2,    1     2,    1-2,    1     2,    1     2,    1     2,   1-2,     1     2,    1     2,    1     2,  1-2. 


No.  9.    Explain  Eighth  Notes. 
%  r  *  rr*  rV 


P—Jj- 


Sol,  Do,  Ti,  La,  Sol,  Fa,  Mi,    Do,  etc. 
1     2,    1     2,    1     2,    1-2,     1     2,    1     2,    1     2,  1 


2,    1 —  2 — 


2  1-2. 


No.  10.    Sing  by  syllable. 


=t=r 

 1— 

-n- 

L^D4  — 

=1 

— 

-0—i — 

— 

 1 — 

— 

rj—r 
l# — ^ 

Mi. 


Fa,      SoL  etc. 


No.  11.   Explain  the  Brace,  and  Quarter  Rest  (>{)•    Beat  the  time. 


-\  

r-A  

-\  ] 

r\  1 

*i  

■-I  -i- 

9 

Mr-H— 

11  h 

*=i 

-i  

0  r*-*~ 



-01 — * 

*                               0         w  ^ 

Soprano  &  Alto. 

Do,    Re,   Mi,   Do,   Re,   Mi,   Fa,   Re,    Mi,  etc. 

Tenor  &  Bass. 

•  *)  -I 

im—p- 

0 — r- 

-0 — 3— 

+=*+0~ 

i — a  1__ 

PRACTICAL  EXERCISES. 
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No.  12. 


Sop.  &  Alto. 

Do, 
Ten.  &  Bass. 


Re,. 


Mi, ... .     Fa, . 


Sol,. 


La,. 
-0 


Ti,. 
■0- 


5E 

i 

-i — 

Do. 
■#- 


9^ 


I 


.(2. 


4- 


32: 


t=t= 


i 


d: 


Do,. 


Ti,. 


La,. 


Sol, 


Fa, 


Mi,. 


"Si- 
Re,. 


Do. 


9;  r  1  1 

r(2 

■  i 

r»  # — 1 

-#  # — 

-1- 

4- 

FT 

-» — » — 

4- — V 

No.  13.    Explain  a  musical  interval.    Practice  this  exercise  frequently 


± 


± 


S3 


e 


*     -0-  -m-  -0-  -m-  -0* 

Do,Re,Do,Mi,  Do,  Fa, Do, Sol, Do, La, Do, Ti, Do,  Do,  Do,  Ti.Do,  La,  Do,Sol,Do,Fa,Do,Mi,Do,Re,Do,Do. 
No.  14. 

Octave,       Second,       Third,        Fourth,  Fifth,         Sixth,        Seventh,  Prime. 


-<S>  (SL- 

t 

Eat=t 

he 

Do,  Do,  Ti,  Do,  La,  Do,  Sol,  Do,  Fa,  Do,  Mi,  Do,  Re,  Do,  Do,  Do. 
No.  15. 


r — 1  

— 1  

— 1  

r- 

:3  — t- 

-1-  -r 

=1  — r- 

VI/      1  1 

Do,  Do, 

^y.  . 

Ti,    Do,    La,    Do,    Sol,     Do,    Fa,    Do,    Mi,     Do,   Re,     Do,     Do,  Do. 

No.    16.    Explain  Tie,  Eighth  notes,  Dot,  Triplet,  and  Quarter  rest.    Sing-  and  count  as  before. 
\  %  \  \  \  \  \  \ 


-m — 0- 


*—0 


— I — rv— aPj — + 


-IN  A  N- 


# — # — #- 


Mi 


Do,    Do,     Re,       Mi,    Mi,  Mi,  Fa, 


Sol,      Sol,    La,  La,  Ti,    Sol,  Sol,  Sol,  Do. 


No.  17.   Explain  Eighth  rest,  Dotted  Eighth  and  Sixteenth  notes. 


Do,      Ti,     La.     Sol,     Fa,     Re,    Mi,      Fa,    Sol,   La,    Sol,    Fa,     Mi.    Re,  Do. 
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PRACTICAL  EXERCISES. 


No.  18.    Explain  the  Whole  rest  (w),  Quarter  rest  (X)  and  Eighth  rest  (*/) 

—  N, 


mm  if 


No.  19.    Explain  the  numeral  names  of  "one"  above  eight,  and  "seven"'  below  one. 

1 


=t=* 


t=tt-=c=tt=t- 


-(Si — L^ 


Do. 


No.  20.    Explain  Tbiplets — Three  notes  instead  of  two  to  each  beat.-— Sing  by  syllable. 


— -3 — 


■  _i  i  i — . 


■>-*-?v-r 


Do. 


-N-N-N-j- 
- — i — \ — l 


— k — S 


-#  -•  •  -  *  # 

 r-y — u- 


8 


Note. — All  "Comyo-jr«d  Measure"  has  a  light,  implied  accent  on  the  pulses  not  regularly  accented  when  the  notation  con- 
sists of  Quarter  and  Eighth  notes.  When  a  variety  of  musical  measure  is  "Compounded,"  we  understand  *hat  a  certain, 
note-value  is  added  to  each  part  or  pulse. 

Note. — After  practicing  Nos.  20  and  21  separately,  divide  the  class  and  practice  them  together. 


No.  21.   Explain  Compound  Double  Measure,  the  sign— (  \  )  six  eighth  notes  to  the  measure 


Do. 

Down,  up,  etc. 


No.  22.    Explain  a  Duet.— Sing  by  syllable. 


i 


Sop.&Alto.  Mi 
Ten.&Bass.  Do. 


1 


No.  23. 


-m- 

— i- 


Sop.  &  Alto. 

1.  While  the  mora  -  ing   bells    are   ring  -  ing,     We      to   Thee    our   song    will  raise; 

2.  Thanks  to  Thee,    O   heav'n  -  ly     Fa  -  ther,     For   Thine  all  -  pro  -  tect  -  ing  arm; 

Tenor  &  Bass. 


Thank-  ing 
Thro'  the 


Thee  for  Thy 
day     we  pray 


if 


=t 


pro 
Thee 


tec  -  tion, 
keep  us 


t 


Sing  -  ing 
Free  from 


 L 


•— « 


I 


to  Thee 
e   -  vil. 


songs  Oi  praise, 
safe    from  ha^m. 


— fc- 


I 


PRACTICAL  EXERCISES. 
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TRIPLE  MEASURE.  Three  Quarter  Notes  Fill  a  Measure. 

No.  24.  Explain  Triple  Measure,  the  measure  sign,  (  |  )  accent,  and  hand  motions.— Sing  by  syl- 
lable. 

\  \  \  1  \  \      ,  *  % 


4=1 


4 


i 


Do,  Re,  Mi,  Sol,  Fa,  Mi,  Re,  Mi,  Fa,  La,  Sol,  Fa,  Mi,  Fa,  Sol,  La,  Ti,  Do,  Sol,  Fa,  Re,  Do. 
Count.  1     2     3,     1     2     3,     1     2     3,     1     2    3,     1     2     3,     1     2    3,     1     2    3,   1-2    3.  , 
Down,  right,up,  etc. 


No.  25.    Sing  by  syllable. 

Sop.  &  Tenor. 

-v 


4— M 


-I  L 


1.  Soft  -  ly  fall 

2.  Soft  -  ly  fall 
Tenor  &  Bags. 


the  shades  of  eve  -  ning  O'er  the  val  -  ley,  hushed  and  still, 
the  shades  of      eve  -  ning    On    the    bos  -  om      of     the  deep; 


i — i — — — — 

— i  I— 

-<S>  9 — 

~<s>  0— 

H  -l 

-(2  « 

-(2 

9 

4-  r- 

&  9 

4=    P  " 

4=  t 

r  *  - 

=fc 


-4-4- 


ll 


-(2- 


t 


=t=t 


As  the  sun's  last  rays  are  fa  -  ding  From  the  dis  -  tant  west  -  ern  hills. 
Winds  in     gen  •  tie,  whisp'ring     mur  -  murs  Woo    the  sweet  wild-flow'rs  to  sleep. 

-I — 


4 


+ 


j_ 


-4- 


11 


72L 


COMPOUND  TRIPLE  MEASURE.  Three  Dotted  Quarter  Notes  Fill  a  Measure. 

No.  27.    Explain  the  measure  sign,  (  g  )  accent,  and  beating  time. 

%  \  \  \  \ 


*>        Sol.  *  *  • 


m 


1  2  3,  1 
Down,  right,  up,  etc. 


3, 


 ! 


No.  28.    Sing  by  syllable. 

Sop.  &  Alto. 


m 


Urn     .  I  '—      M     J  m  I 


tzi  9-i—i  L*T*—«  -t 


1.  One    by  one 

2.  One    by  one 
Tenor  &  Bass. 


the  sands  are  flow-ing,  One  by  one  the  mo-ments  fall;  Some  are 
the  du  -  ties  wait  thee,  Let  thy  whole  strength  go  to    each;     Let  no 


14 


PRACTICAL  EXERCISES. 


ing,  some  are  go  -  ing,  Do  not  strive 
ture  dreams  e  -  late    thee,  Learn  thou  first 


to   grasp  them  all. 
what  these  can  teach. 


9i 


QUADRUPLE  MEASURE.   Four  Quarter  Notes  fill  a  Measure. 

No.  29.  Explain  Quadruple  Measure,  the  measure  sign,  (  \  )  accent,  and  hand  motions.  Sing  and 
beat  the  time.  » 


=± 


-H- 


V  *  9 

Do. 

Count.  1    2    3    4,    1-2  3-4,      1    2  3 
Down,left,right,up,  etc. 


22- 


us: 

i — 


\ 

rt 


r 
— 


II 


4,  1-2-3-4,  1    2    3    4,   1-2     3-4,    1-2     3    4,  1-2-3-4. 


No.  30. 

Sop.  &  Tenor. 

4   •     *  . 


111  ^  1  M  


1      Is    f?  J  J-rj  


Alto  &  Bass 

Birds  are 


sing  -  ing,  flow'rs  are  spring-ing,  Green  is    field    and     wood    a  -  gain. 


No.  31.    Sing  by  syllable. 


■4 


0 


-I- 


-0— #-L22 — £5?- 


4-4 


is: 


H- 


r 


id=fci 


0—0—0- 


m 


-w  - — 

1.  Now  the  day  is    o  -  ver,  Night  is  drawing  nigh:  Shadows  of  the  evening  Steal  across  the  sky. 

2.  When  the  morning  wakens,  Then  may  I    a  -  rise,  Pure  and  fresh  and  sin-less  In  Thy  ho-ly  eyes. 


1=  = 


□fizzzi.: 


m  m  m 


COMPOUND  QUADRUPLE  MEASURE.   Four  Dotted  Quarter  Notes  fill  a  Measure. 
No.  32.    Explain  the  measure  sign,  |  13  )  accent,  and  beating  time. 
\  \ 


42 


*4 


Do. 


1  2  3  4,  1  2  3  4, 
Down,left,right,up,  etc. 


1     2    3     4,  1 


4, 


d=4-! 


II 


-f&-*-0-' 

1-2  3  4. 


No.  33.   Explain  Repeat,  First  and  Second  Ending,  etc. 

Sop.  &  Alto. 


Bet  -  ter  far  than  gold  or  jew  -  els,  In     the  night  of  grief  and  pain, 

Is    the  tho't.  thro'  joy    or  sor  -  row,  One  true  friend  will  (Omit.    .    .    )     still  re-main. 

Tenor  &  Bass. 

-hr-B  s 


9.4:0—1 — q^-J — 
— *  * — * 


PRACTICAL  EXERCISES. 
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SEXTUPLE  MEASURE.  Six  Quarter  Notes  fill  a  Measure. 


No.  34.  Explain  Sextuple  Measure,  the  measure  sign,  i  6  j  accent,  and  hand  motions.  Sing  and 
beat  the  time  v  4  ' 

Slowly. 


 s — » — s — 4 

1  1 

9    •    0    r     0  ' 

h# — r — I- — F — # — -d- 

H  1  1  — 

-# 

.                ^  ,  1  

Sol. 

Count.  12    3    45   6,    1234     5     6,    1     2     S  4 
Down,left,left,right,up,up,  etc. 


6,    1     2    3    4-5  6. 


No.  35.   Sing  by  syllable. 


h — ^ — m 


II 


24 


32: 


Sweet  is    the  work,  my    God,  my  King,     To  praise  Thy  name,  give  thanks,  and  sing; 
To  show  Thy  love    by    morn-ing  lighD,    And  talk  of     all     Thy     truth    by  night. 


*):«  -          j  A 

-&>  *  

j    j    X—&-  F 

£   9      w      m  _gJ  9 

-9*9  i — r 

i   t  *  *  }fl 

No.  36.  This  exercise  shows  the  "Middle  C,"  or  connecting  pitch  between  the  upper  and  lower  staves, 
and  illustrates  the  difference  of  the  octave  of  pitch  existing  between  the  male  and  female  voice.  It 
should  be  given  careful  study.    Sing  by  syllable. 


Sop.  &  Alto. 

— b  — i  — 1  3 — q 



J  «  *  -1 

Tenor  &  Bass.                                     Middle  C.  ^  * 

r-v.  JS  ! 

• — ^ 

— t 

9* 

1  '  1  1 

EJ  1  ff  1 

.-fi-  ;  1  H 

-1—1     H  1 

 f~  9- — d— 

-1 

=•  •  i  J= 

=1  i 

S==f 

 11 

-d  9  »  F — 

-  1-4— 

f  f '  H~ 

L.   |  II 

ELEMENTARY  STUDIES. 


MAJOR  AND  MINOR  SCALES  FOR  ALL  THE  KEYS  IN  MUSIC. 

Each  Key  signature  indicates  two  Keys,  a  Major  and  its  Relative  Mine 


Natural  or  fundamental  keys,  C  Major  and  A  Minor. 


Major  scale. 
Minor  scale.  La. 


^  ^    fr    f-     f     V      \  1 


TRANSPOSITIONS  IN  SHARPS. 

G  major  and  E  minor.  .  D  major  and  B  minor. 


v t  iiitljv.'i-   auu   1 1  iixiuui  • 


A  major  and  F#  minor. 


a  uiajur  auu  x-^  luuxui-.  E  major  and  C#  minor. 


B  major  and  GJf  minor.  .        i  | 


ft* 


m 


PJf  major  and  DJ  minor. 


I 


i 


TRANSPOSITIONS  IN  FLATS. 

P  major  and  D  minor.  B|7  major  and  G  minor. 

J 


G  minor.  . 


Etr  major  and  C  minor 


mm 


Afr  major  and  P  minor. 


r 

Dtr  major  and  Bfr  minor, 


Gfr  major  and  Et?  minor. 


i 


PRACTICAL  EXERCISES 


If 


PARALLEL  KEY  EXERCISES. 

TO  SCHOLARS  AND  TEACHERS: — Every  key  in  music  has  what  is  known  as  a  "parallel" 
key;  (the  key  of  C  being  the  only  exception,  which  is  parallel  to  two  other  keys — C#,  and  Cf2).  The 
tones  of  "parallel"  keys  are  located  on  the  same  degrees  of  the  staff,  but  under  different  key  signa- 
tures, and  are  known  by  the  same  syllable  names.  Parallel  keys,  though  located  on  the  same  position  of 
ihe  staff,  are  never  of  the  same  pitch.  The  keys  under  sharp  ($)  signatures  are  always  pitched 
^ne-half  step  higher  than  those  under  flat  (j2)  signatures. 

Every  teacher  should  feel  it  his  duty  to  fully  explain  and  further  simplify,  if  possible,  this 
system  to  the  scholars  in  charge,  as  it  will  go  very  far  toward  clearing  away  the  mysteries  of  musical 
transpositions. 


SCALES  UNDER  PARALLEL  KEY  SIGNATURES. 


Key  of  C.      Ki,.  of  Cfc>. 


I 


Do,  re,  mi,  fa,  sol,  la,  ti,  do.  Do, 


22: 


is 


Key  of  G.      Key  of  Gt?. 


r i  i 


2Z 


JZZ. 


Do. 


Do,  re,  mi,  fa,  sol, la,  ti,  do. 


1 


Key  of  D. 

4 


Key  of  D  J?. 


Kb- 


Key  of  A.         Key  of  A[?. 


1\ 


0=£ 


S 
Do. 


~S 


— 


IS 


i5> 


Do,  re,  mi,  fa,  sol,  la,  ti,  do.  Do. 


Do,  re,  mi,  fa,  sol,  la,  ti,  do. 


<5> 


Key  of  E. 


Key  of  Et?. 


I 


is 


-G>- 


Key  of  B.      Key  of  B  {?. 


77 


Do. 


Do,  re,  mi,  fa,  sol,  la,  ti,  do. 


Do!  Sol  re,  mi,  fa,  sol,  la,  ti,  do. 


3 


-<s>- 


-<5>- 


122 


-<2. 


5? 


_S_ 


11 


AEY  OF  F& 


Key  of  F. 


Key  of  Cjf.       Key  of  C. 


-S 


2Z 


"S 
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Do.         Do,  re,  mi,  fa,  sol,  la,  ti,  do. 


?  2? 


•  ll 


Do.       Do,  re,  mi,  fa,  sol,  la,  ti,  do. 
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PRACTICAL  EXERCISES. 


CHORD-SPELLING,  PRONOUNCING  AND  RESOLVING. 

NOTE  TO  TEACHERS. — The  most  successful  method  for  giving-  a  class  the  proper  pitch  of  a  piece 
oi  music  is,  for  the  teacher  to  sound  its  key- tone  or  Do,  requesting-  the  class  to  sound  it  after  him;  then 
say:  Spell  the  chord  of  Do,  and  pronounce  the  first  tones  of  your  various  parts; — then  the  class  sound: 
the  tones  Do,  Mi,  Sol,  and  pronounce  the  tones  forming  the  opening  chord  of  the  selection,  thus  making 
a  thorough  preparation  to  begin  singing  either  by  word  or  syllable. 


ously. 


Spelling  a  chord  is  to  sound  its  tones  separately.    Pronouncing  a  chord  is  to  sound  them  simultane- 
Tonic  or  Do  Chord  in  C.      Super-Tonic  or  Re.       Mediant  or  Mi.       Sub-Dominant  or  Ka.        Dominant  or  Sol. 


Sop. 
& 

Alto. 

Ten. 
& 
Bass. 


Spelling.  YPronouncing. 


IE 


0  ^ 


a — ts— 


 S 
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Do  Mi  Sol 


Re 


Mi 


Fa 


6=§E 


Sol 


1  


Dominant  an  Octave  lower.      Sub-Mediant  or  La.  Sub-Tonic  or  Ti.  Dominant  Seventh  Chord. 

>  ->      |   Spell.    Y  Pronounce.  \  ResolveJ  |    Spell.    \  Pronounce.  \  Resolve.  | 
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Ti 


Sol 


r 


Sol 


La 


E 


r~fc  j  r 


3± 


Tonic  Chord  in  G.  Dom.  7th  &  Resolution.      Tonic  in  D.      Dom.  7th  &  Resolution.        Tonic  in  A.  Dom.  7th  &  Resolution. 


jjVjrrp:ij7^^^ 


0  o  . 
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Do 


Do 


Sol 


Sol 


Do 


Sol 


-i2- 


P5 

Tonic  in  E.  Dom.  7th  &  Resolution.        Tonic  in  B.   Dom.  7th  &  Resolution.         Tonic  in  Fjj.  Dom.  7th  &  Resolution. 
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pi 

-i— 

Do 


Sol 


Do 


Sol 


Do 


Sol 
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-# 

— i — 1 — ? 
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-0  $j . 

Sol 


Do 


Sol 


Do 


Sol 
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Tonic  in  A  [?.  Dom.  7th  &  Resolution.       Tonic  in  Dj>.  Dom.  7th  &  Resolution.        Tonic  in  G[>.   Dom.  7th  &  Resolution. 


J  d  0  d 

Do 


Sol 


D« 


Sol 


Do 


Sol 
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BEIRLY'S 

National  Singer. 


LORD,  WE  COME. 


W,  HAMMOND. 

Explain  Quadruple  Measure,  Time  beats,  Counts  and  Accents. 


A.  BEIRLY. 


"  t— j  h 
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— t— r— 

« — 

-H- 

I4-* 

— * — — # — > 

— # 

— 0 

 <s> 
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1.  Lord,    we     come     De  -  fore   Thee     now,       At      Thy     feet      we     hum  -  bly  bow; 


i 


• — ■ — e — 0 
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2.  Lord,    on     Thee    our     souls     de  -  pend,      In      com  -  pas  -  sion    now    de  -  cend; 

3.  In    Thine   own      ap  -  point  -  ed       way,     Now      we      seek   Thee;  here   we  stay; 


Rt^H  
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— 1  1  1  \- 

 fit 

0 

m 

-  M 

m 

 &  
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 1  

 1 
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— •  #  0  1 

Oh,     do      not     our     suit    dis  -  dain!     Shall     we     seek   Thee,  Lord,  in  vain? 


Fill  our  hearts  with  Thy  rich  grace,  Tune  our  lips  to  sing  Thy  praise. 
Lord,    we     know    not     how    to        go,       Till-      a     bless  -  ing    Thou  be  -  stow. 


 !  !  
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20  SWEET  THE  MOMENTS. 

A.  BEIRLY. 

Class  read  the  following: — Two  or  more  slured  notes  are  always  sung  to  one  syllable  of  the  words. 
Example  first  measure,  second  pulse,  Soprano  and  Alto. 


4  -  i     m  0 

 M 

Uh — j  r  i 

— 

« — i — 
— 0 — 1 

•  i— 
— 0 — 

i — i — i 
— 0 — 0 — 0 

— 0 — 

— 0 

— 0 
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1.  Sweet  the     mo-ments,    rich    the  bless -ing,     Which  be  -  fore    the  cross 


spend; 


f 


4  0 — =tj-^ — ft 


0     J    '    4      m  J  -I — %  m 

-0-  9      %-0-  9      -0-  9  -j- 


lie; 


zt 


2.  Tru  -  ly  bless  -  ed 


5^ 


is    this   sta  -  tion,      Low     be  -  fore  His 

-i   i  t— r 


3Z 


Life,     and  health,  and      peace  pos  -  sess  -  ing,     From  the   sin  -  ner's       dy  -  ing  Friend. 


i 


34 


I! 
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While      I        see      di    -    vine  com  -  pas  -  sion     Beam  -  ing  in    His       gra  -  cious  eye. 


MERRY  BELLS. 


Explain  Sharp  Four  of  the  Scale. 


P.  MALLORY. 


•  1 

•p 

:4=±-±=d— 

=f  *  

— i  1  r 

1.  While  the    morn-ing      bells   are   ring -ing,      We      to  Thee  our      song     will  raise; 


f 


i.i 


:f.t> 
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2.  Thanks  to    Thee,  O      heav'n  -  ly      Fa  -  ther,      For  Thine  all  -  pro   -   tect  -  ing  arm; 


i 


Thank-ing  Thee  for       Thy   pro  -  tec  -  tion,     Sing  -  ing    to   Thee     songs      of  praise. 

4- 


-■  1  1  \-m) 
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Thro'  the    day   we      pray  Thee  keep  us        Free  from    e  -  vil,       safe    from  harm. 


THE  MERCY-SEAT.  21 


Explain  Double  Measure,  Time-beats,  Counts,  Accents  and  Flat  Seven.  P.  MALLORY. 
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I.  From 
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Find  that  fc 

f-H  1 — 1 

lows, 

-4- 

— U— 

From 

T — i — !_ 

ev  -  'ry  s-1 
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yell  -  ing 

— 1  1 — 

tide  of 

T  r 

_j — y — i 

woes,  There 

3t 
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J.  There 
).  There 
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is 
is 

it 

a  p' 
a  sc 

—  0  
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lace  where 
sene  where 
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spir  -  its  b 
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lend, 

✓ 
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Where 

H — F— 

oil    of  g 
Friend  hold 

1  # — 

lad  -  ness 
sfel  -  low- 
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on  our 
ship  with 
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heads, — A 
friend,  Tho' 
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is      a      calm,      a      sure  r< 
— • 

i  -  treat;  'Tis   found   be  -  neath  the     mer  -  cy  - 

^                 r*^       [i  f** 
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seat. 
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place  than     all       be  -  s 
sun-dered   far,      by  f( 

rr                       y       |       |        |                     -  0    -  • 

ide   more  sweet;     It        is      the  blood-bought  mer  -  cy    -  seat, 
lith  they   meet      A  -  round   one    com  -  mon    mer  -  cy    -  seat. 
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EVENING  SHADOWS. 

A.  G.  SINGER. 

Explain  Triple  Measure,  Time-beats,  Counts  and  Accents. 
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1. 

i                        i                 i           i            i           i             i  i 

Soft  -  ly     fall       the  shades  of      ev  -  'ning  O'er    the    val-  ley  hushed   and  still, 

H — ^ 

mi— i  1— 
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2. 

-0-  -0-  9                              w  m  <~9 

Soft  -  ly     fall       the  shades  of      ev  -  'ning  On     the     bo  -  som     of        the  deep, 

iii'                                             i        i         i        i         i  i 
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As     the   sun's   last   rays    are     fad   -  ing   From     the   dis  -  tant  west   -   era  hill. 
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sleep. 

Winds  in 
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Woo      the  s 

weet  wildfl 

1 

ow'rs 

to 

.hi 

0 

-&  

0 — 

_f2  

P- — 

 d— 

• 

-1  V 

22  BEAUTIOUS  SPRING. 

Explain  Compound  Double  Measure,  Time-beats,  Counts  and  Accents. 


A.  G.  SINGER. 


-t- 


± 


1.  Birds  are  sing 


ing,  flcw'rs  are  spring -ing,  Green    is   field     and  wood      a  -  gain; 

ivrr^  s  1  P-H  \— H 


0 


-5  %o 


2.  By      the     fount  -  ains,  o'er      the  mount-ains,  'Mong  the    ros  -  es    new  -  ly  bloom; 


i! 


■+- 


Thro'    the   land  -  scape   let      us    wan  -  der,   Let     the  world     not  smile      in  vain. 


m: 


Un 


der     cold,  green   for  -  est     shad  -  ows,  We     will   call     the   world   oiir  own. 


1 


1st. 


LONG  AGO. 

E.  R.  LATTA. 

Explain  sharp  one  of  the  scale,  the  Refrain  and  (/rs)  hold  or  pause. 


A  BEIRLY. 


1.  From  my  child-hood   far    re-moved,  By     re  -  mem-brance  cherished  so;  Tell  me    of  the 


-i — i-ibirty 


2.  Tell   me      of    the   ties    so  strong,  Hold-ing  long 

3.  Tell   me      of    my   play-mates,  all,  'Twas  my  hap 


in  joy  or  woe!  Sing  some  plaintive, 
py    lot    to  know;  All     my  per-ished 


Ri^_45  fs  f5  ^_ 
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-ft  PS — J — 

y^-* — d — 9 — 

-d — # — 

4z  -t>    E=  Hf 
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Refbain. 
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•P — P- 


-Ps — P\ 
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scenes  I  loved,  For  the  sake   of   long  a  -  go.  Long  a 
ft    IS     ,    i  -fi — ft    Is   j\  !N-N  '!   ■  !S  !S 


go,    long  a  -  go,  long,  long,  a  -  go! 


»  *  »  t  S--g-  g  1  g  j  i 
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old  -  en  song,  For  the  sake  of  long  a  -  go.  Long  a 
joys  re  -  call,  For  the  sake   of   long  a  -  go.  Long  a 

-fr— £  


-F=F= 


+3  h- 


go,  long  a  -  go,  long,  long,  a  -  go! 
go,    long  a  -  go,  long,  long,  a  -  go! 

-fS— N  1— r-»  ■  H 


w — v- 
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SOLDIERS  OF  CHRIST. 


23 


L  TUTTIETT. 

Explain  the  Repeat. 


A.  BEIRLY. 


4* 


a 


1.  Go  for- ward,  Chris-tian   sol- diers,  Be-neath  His  ban-ner  true ;  The  Lord  Himself ,  your 

2.  Trust  on  -  ly  Christ,  your  Cap- tain,  Nor  cease  to  watch  and  pray;  He  of-fersyou  sal  - 

3.  Go  for-ward,  Chris-tian   sol -diers,  Nor  give  the    bat  -  tie    o'er    Till  Sa-tan's host  is 


\  »    * — « 

p-   i  f- 

F     F  F  F— 

— F— F  F 
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j2  9  B 

i — i — r— r 
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Lead  -  er,     Shall  ev  - 'ry     foe    sub -duel     Then  for 
va  -  tion;   Then  trust  Him  all    the  way. 

van-quished,  And  sin  Shall  reign  no  more.    Then  for-ward  to  the 


ward  to    the  con    -  flict, 
con  -  flict,  all, 


TifizrmzziiZM: 
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Nor       lay   your    ar  -  mor  down,  For  the  fight     is    now     be  -  gun, 

Nor     lay  your  Chris    -   tian  ar  -  mor  down; 


1 


r 


5 — h     J"      1  d 

J:  >Jr  : :  :*  S  1  . 

 !  1  F  4  #y — 

And  the 

vie   -   fry    will       be    won;  Keep 

 *  9  .     ai  #  1 

trust  -  ing    in     our    Cap  -  tain's 

f  •  f   f-  -r— P  *— 
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word ;  

word,  our  Cap-tain's  word; 


We  shall  con  -  quer  by    His  might 


9= 


-  y  sword. 

His  might-y  sword. 
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IDA  SCOTT  TAYLOR. 

5=F= 


SOWING. 


CHAS.  K.  LANG  LEY. 


4 — s  *± — I 


-# — — i — # 

=J==^  *  ' 

1.  Sow  -  ing,    sow  -  ing      in    the    ear  -  ly  spring,   While  the  sun  "  is    shin  -  ing. 

2.  Bow  -  ing,    sow  -  ing,    cast  -  ing  seed    a  -  broad,      Up   and  down  the   fur  -  rows, 


8.  Sow  -  ing,    sow  -  ing,    scatt'ring   to    and  fro, 


O  -  ver  hills  and   val  -  leys, 


9  y  >;H  $  d 


*    P    l    1»  -j* 

1/  1/  p  FT 
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,  jN  >.  ft — ft — i  -4—, 
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4J  j  j  * 

while  the  rob-ins  sing;    Sow-ing,  sow-ing,  all  the  hap-py  day —  Who  will  do  the  reap-ing — 
o'er  the  yielding  sod ;     Sow-ing,  sow-ing,   as  the  moments  fly —  Who  will  do  the  reap-ing 
sing-ing  as  we  go;      Sow-ing,  sow-ing — waiting  show'r  and  sun, Who  will  do  the  reap-ing 


-w— — 
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¥  p 


1/  '/ 


CHORUS. 


I 


N     N  N 
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bear  the  sheaves  a  -  way? 
'neath  the  har-vest  sky? 
when  the  sum-mer's  done  ? 


We  will  do  the  sow-ing,  you  and    I,    you  and  I; 

fs   fs   N   N   ft  N 


It 
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-fi  — Nr  IS  V  ft  H  P  

J  £  p  P  P  h  *  J  ^_ 

-  1 — ,- 

— ft— ft — P  1 — ah- — gi  

«fi  i  t  s  * 

—4 — j-  ■  a  * — ^ — ' — 

-i=t—f^—0 .  -j— 

inrrr- 

Who  will   do    the  reap-ing,   by    and    by?  (by  and  by?)    Let  us    do    it  well,  for 

'    ft  ft 
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it 
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time    a  -  lone  will  tell     What  shall  be    the    har-vest  by    and   by.  (by  and  by). 


»      #  j 


v- 


Copyrighted. 


THE  SHEPHERD  OF  THE  VALLEY. 
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PS 


From  the  German. 
N  i 
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1.  I'm    a    shep  -  herd  of     the    val  -  ley, 

2.  In    the  fresh   and  dew  -  y    morn-  ing, 

3.  Free  from  en  -   vy    ev  -  er     liv  -  ing, 


Tra    la  la, 


tra    la  la, 


La  la  la, 


la    la  la, 


S  I  i 

l  i  r  n* 
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With  my  sheep     I     wan-  der    dai  -  ly, 
"When  the  first    grey  light  is    dawn  -  ing, 
Nev  -  er    with      a    broth-er    striv  -  ing, 


Tra    la  la, 


tra    la  la, 


La  la  la, 


la    la  la, 


S-X-t  
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AVhere  the    ten   -   der  grass  is  grow  -  ing, 

Wak  -  ing  from      my  peace-  ful  slum  -  ber, 

Though  the  shep  -  herd's  lot   be  low  -  ly, 

f-'    T  f  •- 


Where  the    laugh  • 
Loud  re  -  sounds 
Yet  con  -  tent 


ing  wa  -  ters  play; 

the  cheer-ful  song; 

I  well  may  be; 
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Where  the  ver  -  nal  winds  are  blow 
Up  the  mount  -  ain  then  I  clam 
If     my  store      in  -  crease  but  slow 


ing. 
ber 


With  my  flock 
With  my  sheep, 
Ev  -  'ry  day 


I     love    to  stray, 
a     hap  -  py  throng, 
has  joys    for  me. 
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I     love    to  stray, 
a     hap  -  py  throng, 
has  joys  for  me. 


Tra   la    la,  tra  la 

La    la  la, 


la, 

la     la  la, 


With  my  flock 
With  my  sheep, 
Ev  -  'ry  day 


V  V  I, 


>     E  t» 


-h  h 


26 


THE  JOLLY  SKATERS. 
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1.  How  swift-ly  o'er  the     i-cy  track  We  jol  -  ly  skat-ers     glide,  With  mer  -  ry  songs  and 

2.  On  gleaming  steel  we  quick-ly  pass  Un  -  wear-ied  to  and  fro;  And  nev  -  er  fret  as, 
8.  The  nid -dy  cheek  and  sparkling  eye, The  joys    of  win-ter     court;  Hark!  to   the  skat-ers 
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laughter  light,  We    cast    all  care    a  -  side, 
on  we  speed.  How  fierce  the  winds  may  blow, 
loud  "Huzzah"  For  win  -  ters' jol  -  ly  sport. 


0 — 0 


Then  a  •  way,         a  •  way, 

A  -  way,  a  -  way 


P  P 


P    f  » 


cross 


the  ice 


and  forst 


y  snow,  A 
N 


V     |       7^1  U 
way,  a  -  way,  So 

A  -  way,  a  -  way, 

■P- 


.Nf     1  -J — 


i 


Ending  for  first  and  second  verse*.  VEnding  for  last  verse. 


mer 


ri  -  ly     on    we  go. 


»  E 


go,     mer  -  ri  - 

=4  ^ 


ly  on 


mer 


ri  -  ly 


on, 


^      ^  ^ 


T 


N    N  IS 

rs  rs  n 

1 

* .  1 

V     "  I — .  1 

V  «  «  a 

 •  «  ■ 

 3  1  1  1  

f  ^  4  1 

-»  «  0  

f  -.  J-  J  J  - 

-jS^s  

J — — 

-<S^ — 

mer 


ri  -  ly     on,     mer-ri  -  ly     on,     mer-ri  -  ly  on, 

I  l     h  h  h 


I  I  t 

U  V  u 


It  s 

V  P  u 


i>  a  y 


we  go. 


PARALLEL  MAJOR  KEYS,  C,  C#  AND  C[>. 

Explain  the  Parallel  Keys.  EVENING 


27 


C  Majok.Vc^  MAJOR.Yct7  Majok. 


-# — #- 


-<S>- 


1.  Soft-ly  now  the  light  of  day  Fades  up  -  on  my  sight  a  -  way; 


j — H  1  1  h- 


-« — « — # — «- 


-# — #- 


2.    Soon  for  me,  the  light  of  day,  Shall  for -ev -er  pass    a- way. 


-0 — #: 


:*  i  .  jgE 


-# — #- 


-P=*= 


— (Si- 


Free  from  care,  fromla  -  bor  free,  Lord,  I  would  commune  with  Thee. 


9 


Then,  from  sin  and  sorrow  free,  Take  me  Lord,  to  dwell  with  Thee 


g — i  d  »- 


'0 — 0~ 


-m — 0- 


1 


PARALLEL  MINOR  KEYS. 

Explain  the  Minor  Scale.  Eelatives  to  C,  Cft  and  C|?  Major. 

THRONE  OF  GRACE. 


A.  Minoe.Ya^  Minok.Ya(2  Minok. 


•  #  p 


#  .<g- 


^^^^ 

-0- 


1 .  They  who  seek  the  throne  of  grace  Find  that  throne  in  ev-  'ry  place ; 


1^1 


H  h 


2.   Then,  my  soul,  in    ev  -  'ry  strait,  To  thy  fa-ther  come,  and  wait; 


-0 — 0 — 0 


d   d   d  d 


A — f 


1 


If  we  live  a     life  of  pray'r,  God  is  present  ev-'ry-where. 


t 


 i  


4  ^f- 


9 


•  «  0  0  #  <S>- 


He  will  an-swer  ev-'rypray'r,  God  is  present  ev-'ry-where. 


-0 — 0 — 0 


ist 


28 


KEY  OF  G. 

Scale  under  Soprano  and  Tenor  Clefs. 


Scale  under  Bass  Clef. 


§ 


1 


Do,    Re,  etc.  Do,    Re,  etc. 

PRAISE  IN  NATURE. 


English. 


t  t  s 


1 .  All    things  beau  -  ti   -   ful     and     fair,      Earth  and   sky  and  balm  -  y 

2.  Ev  -  'ry     tree     and    flow'r  we      pass,       Ev  -  'ry    tuft    of  wav  -  ing 

3.  Lit  -  tie  streams  that    glide     a   -   long,      Ver  -  dant,  moss-  y  banks  a  - 

4.  He     who    dwell  -  eth    high     in     heav'n     Un  -  to     us  hath  all  things 

#  -P 


air; 
grass, 
mong, 
giv'n; 


1 


-<S>- 


-<S- 


Sun  -  ny  field  and  shad  -  y  grove, 

Ev  -  'ry  leaf  and     op  -  'ning  bud 

Shad -'wing  forth  the  clouds    a   -  bove, 

Let      us,  as  thro'  life      we  move, 


Gen-tly  whis-per,  "God 

Seem  to  tell    us,  "God 

Soft  -  ly  mur-mur,  "God 

Ev  -  er  feel  that  "God 


is  love." 

is  good." 

is  love." 

is  love." 


1 


j«  jK. 


r 


CHARMING  SPRING. 


R.  EARLE. 


-N- 


m    d  d 


+  *  +   '  V  t   9  *•  *  *    *  -w-^r-m 

1.  Now  the  love  -  ly  spring  has  come,   See!  the  fra-grant  flow  -  ers  bloom 

2.  Here  the  mer  -  ry,  bab-bling  brook,  Rippling  thro'  each  shad  -  y  nook, 


d—d- 


m 


'a  1  <~ 


■» — »- 


Birds  are  here, 
Oom-ing  here, 


tfc 


■v — v— v- 


l>    V    V  V 


f 


>  IS 


S    p  N 


-m — m- 

— i  h 


m — r 


with  their  song.Cheering  us    a  -  long,    Birds  are  here, with  their  song.Cheering 
go-ingthere,Mak-ing  all  so  fair,      Com-ing  here,  go  -  ing  there,  Mak-ing 


— 


»   P  1 


us  a  -  long, 
all  so  fair. 

f-frf 

-# — m  


1 


CHILDREN  AND  FLOWERS. 

AOALINE  h.  beery. 


29 


A.  BEIRLY. 


1.  Gath  -  er    the    lil  -  ies  and     ros  -  es       Oat    of    the  gar  -  den  bright, 

2.  Come  from  the  streets  and  the     coun  -  try,     Join   in    our  song     of  praise; 


-F      F      F      F  F 


8- 


i 


I: 


U  U      u  u  u 

 x— N— £ 


■S — N- 


Fragrant  and  beau- ti  -  ful  to  •  kens,  Fill-ing  us  with  de  -  light;  Now  with  their 
Bead  in   the  Book  of  our    Fa  -  ther,  Learn  of  His  pa-tient    ways;      Give  Him  your 


9! 


F    W    P    F    F  F 


r-i — r 


^  f 


•HP  P  »  V  p  p — H  f 

V  V  V  P  -P  ^  '  ' 


V — P — fe^- 


^ — HP— 


i 


p  I  f — r~1  1  p "'  PC  ^S^BCSST  ''f'-a^qHR 


in-cense  we  min  -  gle  Strains  of  a  ju-bi-lant  song; 
love  and  your  serv  -  ice,     Walk  by  the  lamp  of  His  truth; 

#  a*. 


6 


Voie  -  es  and  hearts  of  the 
So    let  us  start  for  the 

-F-  -P-  -F- 


HP  P  P- 


iV — p" — V- 


V   V   V   V  V 


M  \>  \> 


i 


REFRAIN. 


j  1 — I — \ — "i 


'  1 

Gath  -  er,    gath  -  er 


chil  -  dren 
king  -  dom 

-F-' 


All  to  the  Fa -ther  be 
Now     in    the  days  of  our 

K  jV* 


long,  j 
youth,  j 


P      P  P 


1 


3t± 


P .  p  t 


*^-p" 


blossoms  to  sweet-en  the  air; 


Gath  -  er,    gath  -  er 


children  God's  love  to  share. 


j*  [i  Is  L    Yi  a  I*  *7li 


5E= 


HP  P- 


P  •  P  * 

1—t- 


1 


30 


THE  BEAUTIFUL  GATE 


EDWIN  OLIVER. 


Arr.  by  0.  E.  MURRAY. 


J:  f  S   I  i  t 


■• — * 


1.  There  is  a     gate    that    o  -  pens  wide,  The  beau  -  ti  -  ful  gold  -  en  gate; 

2.  Do     you  de  -  sire     to     en  -  ter  thro'   The  beau  -  ti  -  ful  gold  -  en  gate? 

3.  Pre  -  pare,  for  soon    the  time    will  come,  To    en  -  ter  that  gold  -  en  gate ; 

4.  How  sad  the  words  "too  late,    too   late"   To    en  -  ter  the  gold  -  en  gate! 

5.  Oh,  would  you  walk    the  streets  of    gold,  Then  en  -  ter  the  gold  -  en  gate; 


tele 


i 


=fc 


5=* 


-m-i — ^ — « 

* -»  »  wr 


'Twas   o  -  pened  when  the 
Re  -  pent,    or    you  will 
Ex  -  cept  ye 
May  they  not 
Would  see  the 

N 


died, 
view 


I 


I 


Sav  -  ior 
nev  -  er 
con -vert  -  ed 
your  last     es  -  .,. ..... 

glo  -  ry   long  fore-told, 


be 
seal 


The  beau 
The  beau 
here,  None  en  - 
tate;  Come  en  - 
Then  en  - 


-b 


ti  ■ 
ti  . 

ter 
ter 
ter 


ful 

ful 
the 
the 
the 


gold 
gold 
gold 
gold 
gold 


en 
en 
en 
en 
en 


gate, 
gate, 
gate. 

gate, 
gate. 

w 


i 


CHORDS. 


±5= 


1 


$ 


*  r 

beau  -  ti  -  ful   gold  -  en     gate,     Where  heav  -  en  -  ly     an  -  gels  wait, 


The 


I 


-#— f- 


err 


Repeat  Chorus  pp. 


rJ  fr- 

-n — * — 

 M 

->—ri*-j — 

#    •  % 

— 1  1 — * 

* — * 

i  #— a 

You  must    ac-  cept    the   Sav  -  ior  now     If  you  en  -  ter  the  gold  -  en  gate. 


J: 


V—V- 


Deed  by  per.  of  Kev.  O.  E.  Murray. 


Si/ 


SAVIOR,  KEEP  ME  NEAR  THEE. 

Rev.  JOHN  0.  FOSTER. 


31 


A.  BEIRLY. 


*?5 


1 


I — I- 


—  [  & 

1.  Sav  .  ior,  make  me     pure  with  -  in,  Cleanse  my  heart  from  ev  -  ry 

2.  Guide  my  feet,  dear     Lord,  I     pray,  In    the  true    and  ho  -  ly 

3.  Foes  a  -  round  are     great  and  strong,  Hear  them  call  -  ing  loud  and 


a 


sin, 

way; 

long; 


i 


s±=s±=* 


I 


I: 


=t— t- 


5t 


Keep  me   near  Thee     day  by  day. 
Shield  me  from    the    tempt-er's  pow'r. 
I  would  fol  -  low    home  to  God. 

^  I 
tot 


r 

Take  my    e   .   vil     thot's  a  -  way, 

Be    my  strength  in       ev  .'ry  hour, 

But  the  way     thy  -  self  hast  trod, 


I 


■0-r—*- 


9S|E2 


My  gra-cious    Lord,   dear  Friend  and  Guide,   0  keep  me 

My  gra-cious  Lord,  dear  Friend  and  Guide, 


i :  7  ..x 


— U  ==^-1  J  \ 

-&r%  0  Sr — 1  P 

— !   

 -v-l  #  1  f— 

O  keep  me  near 
+■  * 

 J  s  \  t 

Thy  blessed  side; 
#  ■#  P  P- 

Lord,   dear  Friend  and 

My  gracious  Lord, 

— >    »    *  » 

m    m    m  * 

y  f  w  f  f  i  y-^— 
 — — y —  1 

■*k  k  k  P  ^hh — 

1  i_  H  h  1  1 

24; 


Thy  bless-ed  side. 


■f—Y? 


r 


Guide,   0  keep  me  near  

dear  Friend  and  Guide,  0  keep  me  near  Thy  blessed    side  Thy  bless-ed  side. 


32  PARALLEL  KEYS,  G  and  G>. 

Explain  the  Parallel  Keys.  GOD'S  LOVE. 


R.  B.  GEORGSr 


-<s> 


1.  New  ev  -  'ry  morn-  ing  is    the  love,  Our  wak  -  ing  and    up  -  ris -ing  prove; 

'-1-1  ■ 


3 


2± 


 1  *  0r 


Zfc 


I  I 


2.  New  mer-cieseach    re  -  tir  -  ing  day     A  -  round  us  hov  -  er  while  we  pra\ 

\       n  r-^; 


i 


-<s>- 


T=5 


"ST 


22: 


Thro' sleep  and  dark-ness  safe-  ly  brought,  Kestored  to  life  and  pow'r  and  thought 


— t 


-i  h 


« — &- 


New  per  -  ils  past,  new  sins    for-giv'n,  New  thoughts  of  God,new  hopes  of  heav'n 


7* 


X  MM 


J2- 


WARBLING  WATERS. 


A.  BEIRLY. 


1.  Where  the    warbling    wa  -  ters  flow,      And  the   for  -  est  flow  -  ers  grow; 


i — i — i 
— 1 — 

r-  -3  -U 

1 

1 

F  « 

2.  Where  for  -  ev  -  er  mu  -  sic  floats,  From  the  wood-land  song-sters' throats 
8.    Wea  -  ri  -  ly    our    days  have  fled,        Full  of     care  each   hour  has  sped; 


jB  (ft 


is 


r- 


::tzz:ezz 


Where  the    sul  -  try     heats  in  -  vade,  Eest    we     in      the    qui  -  et  shade. 


r 


-<S- 


2& 


Where  from  care  and      stud-y       free,     Eest  we     'neath  the  wav  -  ing  tree. 
Now  we     cast  them    all     a  -   way,     Eest  we      here  this   sum  -  mer  day. 

-<5>— 


t 


KEY  OF  D. 


33 


Explain  the  change  of  location  for  Do. 


ffp 


w 

Do. 


W.  W.  HOW. 
Explain  D.  C.  and  Fine. 


Do. 


SUMMER  SUNS. 


FINE. 


A— N   h  h 


_N_N  J\ 


A.  BEIRLY. 

"J-     y  2D;07j 


I  II 


-   j  Summer  suns  are  glowing  O  -  ver  land  and  sea ;  )     j  Ev-'ry-thing 
"  {  Hap- py  light  is  flow- ing,  Boun-ti-ful  and  free.  \     \  In  the  mel-l 
D.  C.  Earth  with  all  her  voic-  es  Swells  a  song  of  praise. 

~N    iv    :  r  ,     .  r»-N-fr-N— ft 


re-]oic  -  es, 
low  [Omit. .]  rays. 


1% 


A — S  ft 


-ft—N- 


— i — #- 


"22" 


i — # — 


i 


2  j  God's  free  mercy  streameth  O-  ver  all  the  world,  [  j  Broad  and  deep  and  glorious, 

'  (  And  His  banner  gleameth,  Ev'ry where  unfurled ;  j  j  As  theheav'na-  [Omit. .] 
D.C.  Shines  in  might  victorious,  His  e-ter-nal  love. 

 A 


1 


bove. 


OUR  BROTHER. 


ate 


R.  B.  GEORGE. 


1.  Think     gen    -    tly     of     the    err  -  ing   one,  And 


let 


us    not   for  -  get, 


t 


■I  m  f,  M  1  1  mr- 

a  *- — 8 —  S  •  €  h- 


I 


2.    For   -   get       not  thou  hast  oft  -  en  sinned,   And      sin    -    ful    yet  must  be; 


1 


How      ev    -    er   dark  the   stain  by  sin, 

•  I   N  N  >  


He 


is        our  broth -er  yet. 


Deal      gen   -  tly  with  the    err  -  ing    one,      As       God      has  dealt  with  thee 


if 


34 


PLEASANT  SMILES. 


A.  RIDDLE. 


-* — ^    N  fr-i — k — N 


^  P  H  P  H  &)- 


-K — r  \ 


I 


i 


1.  Pleas  -  ant  smiles  and    glano  -  es       bright  Are     like  pure    and     fra  -  grant  flow'rs, 


2.  Words  of    love   from  hearts  sin  -  cere,     In      this  world   of     care   and  woe, 

3.  Let      us   cher  •  ish    them  with     care,  Looks  and  words,  and   deeds    of  love, 


& 




Shed  -  ding  round  them    lov  -  ing      light,  Cheer  -  ing  ma  -  ny     wea  -  ry  hours. 
.  N  .   .  .        s  N 


i 


3±Et 


— |j — ■ — *       *  i  ^ 


Are  like  springs  in  des  -  erts  drear,  Giv  -  ing  life  wher  -  e'er  they  flow. 
Each    his  broth  -  er's     bur  -  den      bear,  Trav  -  'ling    to      our   home    a  -  bove. 


MY  REDEEMER. 


P.  MALLORY. 


1 


~w  ~  » — *  

1.  I    know  that    my     Ee  -  deem-er    lives,  And    ev   -   er     prays  for  me: 


I 


2^" 


2.  He  wills  that   I       should  ho  -  ly     be;   What  can      with-stand    His  will? 


eft 


9 


2± 


to  -  ken      of      His     love     He    gives,    A    pledge    of      lib  -  er  -  ty. 

-ft 


1=5 


1 


81 


The  coun  -  sel 


of 


His  grace    in      me      He     sure  -  ly    shall  ful  -  fill. 


0  0- 


BIRDIE  BELL 


THE  WILD  ROSE. 


A.  BEIRLY. 


35 


1.  On 

2.  Thro' 

3.  On 


the  moun-tain  side  Where  the  sun  -  heams  hide,  A  sweet 
the  sum-  mer  day,  Where  the  sun  -  beams  play,  This  dear 
the  moun-tain  height,  Kiss'd  by  sun  -  beams  bright, This  lone 


lit  -  tie  wild-flow'r 
lit  -  tie  wild-flow'r 
lit  -  tie  wild- rose 


-m — » — 

'      1     1  : 

-|  1  #-=  »  

_|  j  1  1  H  

-m  9  •  m  »  ■ 

4-   v   i,  *-4— 

4—1 — 

-•  |i  1  

a 


grew; 
grew; 
grew; 


And  its  cheer  -  y  face  Bright-en'd  all 
In  a  shel  -  tered  nook,  Hid  from  pry 
To      be  -  hold       it      there,     In      its  beau 


the     place,  Tho' 
ing     look,  It 
ty       rare,  I'd 


-9  •  - 


f 


REFRAIN. 

|— «  \~ 


-y- 


none 
drank 
roamed 


but     the  wild  -  birds  knew, 
of      the  rain      and  dew. 
all      the  wild  -  wood  through. 


Tell  me  where  the  rose     In  its 


-V  '\h 


m 


see! 


beau-ty  grows, 


1       I  I 


P  «  # - 

I  would  see    its   face,    With  its 


fai  -  ry  grace;      I  would 


9* 


H  1- 


■v — v- 


-v — v- 


I 


N — IV- 


1 


2£l 


seek  the  flow'r    In    its  beau  -  ty  bow'r,   0  thou  sweet,  enchanting,  love  -  ly 


rose. 


H  h 


x: 


I 


Copyright,  1898,  by  A.  Beirly. 
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ON  THE  LORD'S  SIDE. 


FRANCES  R.  HAVERGAL. 
A  ^  ^ 


A.  BEIRLY. 


1.  Who    is   on  the  Lord's  side?  Who  will  serve  the  King?  Who    will   be    His  help  -  ers 

2.  Fierce  may  be  the  con  -  flict,  Strong  may  be    the  foe,     But    the  King's  own  ar  -  my 

JL  •   A.  JL  .   JL  JL 

0—r  •  .  +m — P-8— f — fS>  v—»  ~  *  * 


v- 


i — s~ 


Oth  -  er  lives   to  bring?  Who     will  leave  the  world's  side?  Who  will  face   the  foe? 

ver- throw;  Bound  His  standard  rang  -  ing,    Vic -fry    is     se  -  cure, 


None  can  o 


9* 


jl   jl.  jl  JL 


4*-  -(2. 


■v- 


#  • — »- 


CHORUS- 


pi. 


Who    is   on    the  Lord's  side?  Who  for  Him  will  go?       Who   is   on  the 

For  His  truth,  unchanging    Makes  the  tri-umph  sure.     Who  is  on  His  side? 

JL.   JL   JL.   JL  JL     JL        A.      R  JL.  JL  JL.  JL 

;::r-i.:.-#-  -*  .  r#  .  -t.  .z*=r  *_*r  ft  £  •  _«zr>-— i 


1 


— ft- 


t 


Lord's 
who  is 


side?     Who    will  serve  the  King? 

on  His  side?  Who  will  serve  the  King?  who  will  serve  the  King? 


MTfl 


-0S—0- 


^   p   V  V 


*  N 

H  ft  H- 


5?* 


r 


— £r 


#—# — 0—^0-0- 

 — 


1 


We   are  on  the  Lord's  side,    Oth-er  precious  lives  to  bring! 

We  are  on  His  side,  we  are  on  His  side, 


m 


ft  ft  j 


P    g    ?  V- 


V— g  y  g: 


PARALLEL  KEYS  IN  D  AND  D>. 
SOURCE  OF  JOY. 


37 


P.  MALLORY. 


1 


131 


—  ~ 

1.     E  -  ter  -  nal  source  of     ev  -  'ry  joy!  Well  may  Thy  praise  our  lips  em-ploy; 


3— -{ — I- 


3 


i      '  i 

2.   The  flow  - 'ry  Spring,  at    Thy  command  Per-fumesthe  air  and  paints  the  land ; 


# — » — 0 — 0 


V- 


as 


r- 


 wr 


While  in    Thy  tern  -  pie    we    ap-  pear,  To    hail  the   Sovereign  of   the  year. 


m 


T-i  H=4=^ 


-« — . — «- 

 i  E  L_ 


t 


-01- 


The  Sum  -  mer  rays  with  vig  -  or  shine,  To    raise  the  corn  and  cheer  the  vine. 


m 


s 


1= 


Explain  the  Double  Flat  (2)2. 


BE  AT  REST. 


A.  BEIRLY. 


1.   Art  thou  wea  -  ry,     art  thou  lan-guid,   Art  thou  sore  dis  -  tressed? 


^=4 


•  -#- 


2.  Hath  He  marks  to      lead  me     to    Him,    If     He     be  my 

3.  If      I     ask  Him     to     re  -  ceive  me,    Will  He    say  me 


guide? 
nay?. . 


-0990- 


U2L 


1 


'Come    to      me,"  saith     One,  "and    com  -  ing,        Be   at   rest." 


f  W. 

"In  His  feet  and  hands  are  wound  -  prints,  And  His 
"Not     till    earth     and      not      till    heav  -  en        Pass  a 


Wr-0- 


-25*" 


side.' 
way.' 
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THE  WHIPPOORWILL  SONG. 


ORLANDO. 


0.  S.  GRINNELL 


0  * 


1.  When  the  sum-mer  day  has  sought  re  -  pose,  And     ev  -  'ning  conies  a  -  long; 


r 


lilt 


V  1 

2.  O'er   the  mead-ows  green  he     soars    a  -  bove,  As    zeph  -  yrs  borne  a  -  long, 

3.  Oh,  then  spread  thy  wings  and  wake    thy  song,   In    notes  so  charm-ing  -  ly; 


<5>  . 


■v- 


i  i 


I      love      to      hear     the    whip-poor-will,  As    he  sings  his  good-night  song. 


i 


i 


i — i — j- 


And  wakes  the  wood  -  land  far  a  -  way,  In  his  notes  of  hap  -  py  song. 
It    makes    the    hour      of      clos  -  ing  day,    So . .  .  sweet  and  dear    to  me. 


t-r- 


REFRAIN. 
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Oh,  list,  Oh, 
Whippoorwill, 


list,  Oh,  list-en  to  the  whip-poor-will, 

whippoorwill,  whippoorwill, 


§ 


1S    N    IS  N 
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-« — € — 1 — »- 
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Oh, 


s 

list, 


Oh,  list, 


Oh,  list-en  to  the  whip-poor-will, 


Wv> — h 

=F  * 
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Oh. 


i 


list,  Oh, 
Whippoorwill, 

m  I  


list,  Whippoorwill, 
whippoorwill, 


whippoorwill,  whippoorwill. 


0 


r  ■ 


Oh, 


list, 


Oh,  list,     Whippoorwill, whippoorwill, whippoorwill, (whippoorwill.) 
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Do. 


.ijL&J^  *  y 

1FW  VL  m   j  J- 
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L#_s  1  •  0 — 1 
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I 

:  I   *  i 
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2.  Just  as    I   am,    and  wait-ing  not     To    rid   my  soul      of    one  dark  blot, 

3.  Just  as    I   am,  Thou  wilt  re  -  ceive,  Wilt  wel- come,  par  -  don,eleanse,re-lieve; 


is 


«..;-i-_-dcr:.:>__-|i 


\>   V  V 
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And  that  Thou  bid'st  me  come  to  Thee,  O  Lamb  of  God,  I  come,  I  come. 
To  Thee  whose  blood  can  cleanse  each  spot  O  Lamb  of  God,  I  come,  I  come. 
Be-  cause  Thy  prom  -  ise     I     be  -  lieve,    O  Lamb  of    God,  I   come,  I  come. 


» >. 


I 


COME  TO  THE  HILLS. 

h  N      |   >  N 


S 


A.  BEIRLY. 


4=C 


^ — 9 — m- 

1.  La  -  dy      gay,     come     a  -   way,    Leave  the     cit   -   y     haunts   to  -  day; 

2.  In      the    morn,    o'er     the     lawn,     In       the    mead  -  ows,  thro'    the  corn, 


 P  f\  _P_ 

i — k — \ — s — . 

 i  ?  N  \— 

.  N          45  , 
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— ^  m  0  H — ■ 

— 0  m  1  — 

Come  and  see 
Climb  the  hill, 

na  -  ture  free ; \  n 
ford  the  rill;}Come 

*=t= 

range  the  hills  with 

L#  1  1  .0  ] 

■0-      -0-  -0- 

me,  Come  a  -  way,  Come 

_l  «  c  

>    ¥■  f 
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-<s?- 


8S 


p      U  k 

range  the  hills  with     me,  Come  range  the    hills    with  me. 

Come  range  the  hills  with  me,  ^ 

-r*  #  ♦ 
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J.  MONTGOMERY. 


COME  AND  WORSHIP. 


A.  BEiRLY. 


+      ■  w  v  w — • — & — 

1 .  An  -  gels  from  the    realms  of     glo  -  ry,    Wing  your  flight  o'er     all    the  earth ; 

2.  Shep-  herds,  in    the    fields  a  -  bid  -  ing,  Watch-ing   o'er  your  flocks  by  night, 

3.  Sag  -  es,  leave  your     con- tern  -  pla-tions,  Bright-er     vis -ions  beam    a  -  far; 

J- 


:4# 


I 


-A 


<     -  -  •  i 

Ye  who  sang  ere  -  a  -  tion'e  sto  -  ry,  Now  pro-claim  Mes  -  si  ■  ah's  birth. 
God  with  man  is  now  re  -  sid  -  ing;  Yon  -  der  shines  the  in  -  fant-  light. 
Seek    the  great   De  -  sire    of    na  -  tions,  Ye  have  seen   His    na  -  tal  star. 

1*3 .  ,  .  _jt  J  •  j1 
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Come  and  wor-ship,  Come  and  wor-ship,  Wor-ship  Christ,  the    new  -  born  King. 


i 


-0- 


TWILIGHT. 


FEMALE  TRIO. 


A.  G,  oINGER. 


1.  Gen  -  tly      ev  -  nmg 

2.  Save    the  wood-brook's 

3.  Best  -  less    thus  life 


bend 
gush 
flow 


eth 
ing, 
eth. 


0  -  ver  vale  and  hill. 
All  things  si  -  lent  rest. 
Striv  -  eth      in      my  breast. 


"¥  * 


S 


1 


scend   -  eth, 
rush    -  ing 
stow    -  eth 


Soft  -  ly  peace  de 
Hear  its  rest  -  less 
God      a  -   lone  be 


•  7 

And    the    world     is  still. 

On      to       o  -  cean's  breast. 

Tran  -  quil     ev  -  'ning  rest. 


PARALLEL  KEYS  IN  A  AND  Ai\ 
AT  REST. 

1  
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R.  EARLE. 


-    j    Af  -  ter  all 'ife's  sin  and  sorrow  My  soul  shall  rest; 

*  \    In    that  joyous, bright  to-morrow  (Omit.) 
9  j  Yon-der  in  that  home  of  gladness  My  soul  shall  rest ; 

'  j  Freed  from  earthly  care  and  sadness  (Omit.) 

0 — (f — 0  rf? 


My  soul  shall  rest. 
My  soul  shall  rest. 
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SABBATH  BELL. 


R.  B.  GEORGE. 

\  & — I— 


-i- —  1 — 

 1  0  - 


1.  Ring  on,  ring  on,  sweet  Sab-bath  bell!   Thy  mel-low  tones  I    love    to  hear; 

2.  Long  years  have  gone,  and    I    have  strayed  Out  o'er  the  world,  far,  far     a  -  way; 

3.  Up  -  on    the  rock  -  y     mountain  crest,  Where  Christian  feet  have  nev  -  er  trod, 

m  "P       m  I 
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I     was    a     boy  when  first  they  fell      In    mel  -  o  -  dy     up  -  on    my  ear. 
But  thy  dear  tones  have  'round  me  played    On    ev  -  'ry    love  -  ly    Sab-  bath  day. 
In    the  deep  bo  -  som    of      the  west,   I've  thought  of  thee    and  worshiped  God. 

 f-     0  •      •  -  .__ 


\ 


2~0- 


^  r  & 

In  those  dear 
When  stroll-ing 
Eing  on,  sweet 


days,  now  past  and  gone,  When  sport-ing 
o'er  the  might-  y  plains,  Spread  wide-ly 
bell,  I've  come  a  -  gain    To    hear  thy 


1-0-*  H 


here  in    boy  -  ish  glee, 
th'un-peo  -  pled  West. 

pray'r; 


in 

cherished 


call 

I 


1 


■0-  -0-  9         -0-        -0°         W  *  -0- 


The  mag  -  ic 
Each  Sab-  bath 
There's  less  of 


r 


of  thy  Sab-  bath  tone  A  -  woke  e  -  mo  -  tion  deep  in  me. 
morn  I've  heard  thy  strains,  Which  tolled  the  wel-come  day  of  rest, 
pleasure  now  than  pain     In     those  sweet  tones  which  fill  my  ear. 


— • — #-«  ' 
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E.  R.  LATTA. 


THE  WELCOME  HOME. 


CHAS.  K.  LANG  LEY. 
-*  K  s  N- 


M   4  i 


-0.0.1 
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1.  Tho'  for-tune's  fav-'rites  we   maybe,  And  how  -  ev  -  er    far    we  may  roam, 

2.  Tho'  we   may  seek  the  gild  -  ed  hall,  Or  surmount  the   lof  -  ti  -  est  dome, 

3.  Oh,  what    a    matchless  charm  is  there,  When  our  hearts  are  shad- ed  with  gloom! 


-t 


u  u  V 

\     N  N 


3 


 a  1  1  h 


— N  K 


,  1  f — _ — .  p_ 

-j-  • 

No    oth  -  er    look  our  eyes  shall  see    Like  the  smile  that  wel-comes  us  home! 
Yet   no   dear  look   on     us  shall  fall    Like  the  smile  that   wel-comes  us     home ! 
What  oth  -  er  glance  could  we   com- pare  With  the  smile  that  wel-comes  us  home! 

 m  m  m  m  -  m  m  m  m  k          N  N  I  L 


mm 
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REFRAIN. 


0^-0- 


home! 


\j     ✓     V  ✓ 

The  truth  -  ful     smile,  the  lov  -  ing  smile,  The  smile  that  wel-comes  us 


m 


1 
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The  i 

.ruth  -  ful     smile, the 

1 

lov-  ing  smile,  The 

»  »00m 

smile  that  wel-comes  us 

home! 
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HAPPY  NEW  YEAR. 

(Round.) 


W.  A.  WILLIAMS. 


4=£ 


? — ? — ? — ^- 


Hap  -  py,  hap  -  py  New  Year,  hap  -  py,  hap  -  py  New  Year,  Hap  -  py,  hap  -  py  New  Year, 

-r3-A  N  ^  ^— &  
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-<s>- 


-<s>- 


chimedthe  mid-night  bells;  Hap  -  py,  hap-py,  hap  -  py  New  Year,  How  their  mu  -  sic 


-1 — 3-^ ' 

— 0  ±  r\- 

f  f  1    C  ; 

— 0  0  

t=f:  4=2= 

tells;    Bell,  bim,  bom, 

bell,    bim,  bom, 

bell,    bim,  bom, 

1  ^  ^L_J 

bell,    bim,  bom, 

bell. 

ALL  HAIL!  DEAR  COLUMBIA. 
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Mrs.  ADALINE  H.  BEERY. 
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CHAS.  K.  LANGLEY. 
j  s    N    1  N 
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1.  All  hail!  dear  Co-lum- 

2.  0    pride  of  our  sires, 

3.  O     era  -  die    of  lib  ■ 

f  0  '     — 0— 


v  v  r  ■ 

bia,  the  home  of  the  free!  Our  voic  -  es  we  min  -  gle,  to 
dear  Co  -  lum  -  bia  the  grand! With  pledge  of  de  -  vo  -  tion  u  - 
■  er-  ty,  rocked  in  the  storm,  For  thee  may  thy  children's  af  - 

-0-\  ■(«•  -0- •      ^  _  m 

0  0-^-0  #~r  f 
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^  ? 

glo  -  ry    in  thee;    We  rest 

nit  -  ed   we  stand;    No  na  • 

fee  -  tion  be  warm ;    To  thee 


± 


'neath 
tion 
may 


i  i 
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the  pin  -  ions  of     free  -  dom  outspread,  And 

so  hap  -  py,   so     thriv  -  ing,  so  blest,  Hur- 

we  ral  -  ly,  should  dan  -  ger  im-pend,  In 

■0-  ,•€■♦'.  :  J* 
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CHORUS. 
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cheer  the  old  ban-  ner 
rah  for  our  coun-try, 
voice    and    in       ac-  lion 


that    floats   o'er  our  head. 

The    Pride    of  the  West. 

thine    hon  -  or  de  -  fend. 

-0- 


Flag   of  our  Un-ion,  the 


P2- 
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St 
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Red,  White,  and  Blue !    To     this     precious  emblem  we'll  ev 
) 


er  be  true;  Shine 


-f  f 

, —   0-  0 

-f  t=F  Mr- 

 p 
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on,  silv'ry  stars,  on  land  and  on  sea,  And  tell  all  the  world  of  Co-  lum  -  bia  the  free! 


EE 
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LANDING  OF  THE  PILGRIMS. 


Mrs,  F.  D.  HEMANS. 


A.  BEIRLY. 


a 


4 
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1.  The   break-ing  waves  dashed  high,  On  a 

2.  Not      as      the  conqu'ror  comes,  The}', 

3.  A  -  midst    the  storm  they  sang,  And  the 

4.  What  sought  they  thus   a  -   far?  Bright 


stern  and  rock-bound 
the  true-heart  -  ed, 
stars  heard,  and  the 
jew  -  els      of  the 


— <5>~ 

coast, 
came ; 
sea; 
mine? 

• 


1/H/ 

And  the 

Not 
And  the 

The 


V  9 


i 


A — V 


-'irr 


woods     against  the  storm  -  y   sky     Their        gi  -   ant     branch-es  tossed; 

with     the  roll  of  the      stir-ring  drums,  And  the  trump-et  that  sings   of  fame  ; 

sound-  ing  aisles  of  the      dim  woods  rang  To  the      an  -  them     of     the  free, 

wealth   of  seas,  the  spoils    of   war?  They    sought    a       faith's  pure  shrine! 


1     ?  p 


-» — »- 

ir-r 


— » — »— p- 
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And  the  heav  -  y   night  hung  dark         The     hills     and     wa  -  ters  o'er, 
Not       as    the     fly  -  ing  come,        In         si  -  lcnce  and    in    fear: — 
The       o-  cean   ea  -  gle  soared   From  his  nest   by  the  white  wave's  foam, 

Ay,  call     it     ho  -  ly  ground,      The      soil    where  first  they  trod! 


9^3 


 -  9  m 


5  I 


When  a 
They 
And  the 
They  have 

— # — #— i 

— M 
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band      of  ex  -  iles     moored  their  bark  On  the     wild    New    Eng-land  shore, 

shook  the  depths  of  the     des  -  ert  gloom  With  their  hymns  of      loft  -  y  cheer, 

rock  -  ing  pines  of  the      for  -  est  roared — This       was    their    wel-come  home! 

left      unstained  what     there  they  found — Blest      free-dom  to  wor-ship  God. 


v- 


v—v- 
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Do. 


Do. 

JESUS,  LEAD  ON. 


ft 


R.  EARLE. 

1— v-2— | 


1  j  Je-sus, still  lead  on,  |  ( And  al-tho'  the  way  be  cheerless,  1  (  Guide  us  by  Thy  hand 
'  (  Till  our  rest  be  won, )  (  We  will  follow, calm  and  fearless;]  |  To  our  Fattier-  (Omit.)  land. 


i=ft 


ft 


m 


r 


it 


is: 


o  j  If  the  way  be  drear,  {  <  Let  not  faithless  fears  o'ertake  us,  M  For  thro'  many  a  foe 
"   If  the  foe  be  near,  )  ( Let  not  faith  and  hope  forsake  us,  j  |  To  our  home  we  (Omit.)  go. 


C.  ELLIOTT. 


I  CLING  TO  THEE. 


A.  BEIRLY. 
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1.  6     ho  -  ly    Sav  -  ior,  Friend  un  -  seen,  Since  on  Thine  arm   Thou  bid'st  me 

2.  What  though  the  world  de  -  ceit  -  ful  prove,  And  earth  -  ly  friends  and    hopes  re- 

3.  Though  faith  and  hope  are      oft  -  en  tried,     I     ask  not,  need    not    aught  be- 

J  s  «— 


1 


s 


lean,  Help  me  throughout  life's  chang-ing 
move;  With  pa  -  tient,  un  -  com- plain- ing 
side,     So   safe,   so    calm,   so     sat  -  is  • 


scene, 
love, 
fied, 
-&* 


By  faith  I  cling 
Still  would  I  cling 
The  soul  that  clings 


to  Thee, 
to  Thee, 
to  Thee. 


=t 


O  bless  -  ed  Sav  -  ior,  Guide  and  Friend, 
•   m  m  J 


f 


Be  Thou  my  help  -  er     to    the  end. 
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PARALLEL  KEYS  IN  E  AND  EK 
PRESS  THY  WAY. 

r-4  


P.  MALLORY. 

 y — 2  ) 
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j  |  Lit  -  tie  flow'ret,  press  thy  way  Thro' the  darkness  in  -  to  day ; 

*{    Ev'rything  shall  welcome  thee.Warbling  birds  and  (Omit.)  bu  -  sy  bee. 

2  j  Storm  and  sunshine  each  fulfills   Pur-pos-es  our    Father  wills; 


Children  should  not  i  -  die  be,     Fa-ther,let  us  {Omit.) 


work  for  Thee. 
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Words  by  A.  BEIRLY. 


GUARDIAN  OF  NATIONS. 

(Russian  National  Air.) 


4 


A.  T.  LWAFF. 
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1.  Guar  -  dian  of  na 

2.  Guar  -  dian  of  na 
8.    Sov  -  'reign  im  -  mor 


tions,    might  -  y     Pro  -  tect  -  or, 
tions,     lend     us     for  -  ev   -  er 
tal,        Eul  -  er     all  pow'r  -  ful, 


Thine  is  the 
Pow'r  to  main 
Gov  -  ern  our 


at 


4*- 
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arm       ev  -  er     strong     to     de  -  fend; 


tain  per  -  feet  peace 
Na  -   tion  whose  all 


in  our  land ; 
is    from  Thee; 


Bless     Thou  our    coun  -  try,  from 
Arm       of     the    Lord,     let   pros  - 
Star  -  span-gled     ban  -   ner,  oh, 
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strife  and  con- flict  save    her;    Lead  and  di  -  rect     her     a  -  right  to    the  end. 
per  -  i  -  ty    at  -  tend    us ;     Live !  0    Re  -  pub  -  lie,  most  glo  -  rious  and  grand, 
wave  in  tri-umph  o'er    us;     Hail!  glo-rious  em  -  blem,  dear  flag    of     the  free. 
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THAT  BEAUTIFUL  LAND 
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Mrs.  F.  A.  F.  WOOD-WHITE. 


A.  BEIRLY. 
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1.  1     have  beard    of       a  land 

2.  There  are     ev  -  er  -  green  trees 

3.  There's  a     home    in     that  land 


On     a     far    -   a  -  way  strand — In  the 
That  bend  low       in      the  breeze,  And  their 
At    the    Fa  -  ther's   right  hand ;  There  are 


-h 


.(Z  • — #_ 


Bi  -  ble     the     sto  -  ry       is    told, — Where  no  cares  ev  -   er    come,   Nev  -  er 
fruit  -  age      is  bright  -  er     than  gold;    There  are  harps  for     our  hands     In  that 
man  -  sions  whose  joys    are      un-told;    There  the  ran-somed  will    sing  Round  the 


F=F=E: 


-(S2- 


$ 


I 


H-f 


r — r 

dark  -  ness     nor  gloom, 

fair  -   est      of  lands, 

throne    of     their  KiDg, 

■0-           -0-  -!^- 


And  noth  -  ing  shall  ev 
And  noth  -  ing  shall  ev 
And     noth  -  ing  shall  ev 


er  grow  old. 
er  grow  old. 
er    grow  old. 


► 


EE 


iSZ- 


-Si 


REFKAIN. 


i 


5=1 


1 


ft 


-» — 


# 


*4 


In  that  beau-ti-  ful  land     On  that  far  -  a-way  strand  There  a-waits  us    a  palm  and  a 


r!^  P — »- 

H  1  1  1 
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F  •  •  1 

1  H  1 

-|  y— 
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b    I  I. 
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1  i  l 

✓  ✓ 
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-if — 0- 


-# — # 
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crown;  The  sto  -  ry  so  old  Will  new  glo  •  ry  un-fold,  And  the  sunlight  will  never  go  down. 


JZ- 


i*-4# — (*- 


— — i— 


-» — »- 


-# — m- 


m 


fcfc 


Copyrighted. 
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GAILY  AND  BRIGHTLY. 


8 DA  SCOTT  TAYLOR. 


Arranged. 


§ 


-fv 


I  s  i  f  t  t  \s 


1.  Gai  -  ly    and  bright-ly       Sing  we    now  our  round -e  -  lay;    Sweet  -  ly  and 

2.  Gai  -  ly  and  bright-ly  Shines  on  high  the  glow-ing  sun;  Clear  -  ly  and 
8.  Gai  -  ly   and  bright-ly     Beams  on   high  my   La  -  dy  Moon;  Stars  glow-ing 


-fSL 


i=t=t 


S 


light  -  ly        Floats  the    sound    a   -   way ;        Hap  -  py    lips     and  voic  -  es 
spright  -  ly  Sil  -  v'ry  stream  -  lets     run, —    Hear  their  mu  -  sic   steal-  ing 

night  -  ly       Wake    the   wind's   soft    croon;       All    the  rills     and  fountains 


9: 


■f- 


i 


Efc 


S 


Err*: 


Blithe  -  ly      trill      the     tune  -  ful    strain,      Till  the    air       re  -   joic  -  es 
Far      a  -  cross     the     shad  -  y      dells,     While  our  heart's  deep    feel  -  ing 
Bear    the      ca  -   dence    far       a  -   way;       All  the  hills      and  mountains 


9* 


1^ 


REFRAIN. 


i 


it 


With  the  glad  re  -  frain.     Sing  -  ing,  mer  -  ri  -  ly    sing  -  ing,  While  the  fleet  -  ing 

In  -  to    glad-ness  swells. 
Join  the  round  -  e  -  lay.       Sing  -  ing,  sing  -  ing, 

N      IN  J 

— ^  fri  ft  «   .  «  k  i  k  


IS 


■» — m — im — 0- 

V    9    I  ir 


I 


Bepeat  PP 


r 


r 


r  1 


mo-ments  fly,      Ech  -  oes    joy  -  ful  -  ly    ring  -  ing,  Breathe  their  low  re  -  ply. 
Ech  -  oes  ring  -  ing, 


F— —-w — m — • — 9- 


Explain  the  Key  of  B. 


KEY  OF  B. 
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mm 


MM 


Do. 


TICK,  TOCK. 


F.  Vv.  ELLSWORTH. 

1  h 


12. 


1.  Hear  the   tick,  tock,     of     the    old  clock,    As     it     tru  -  ly  points  the  hour; 

2.  Thro'  the    sea  -  son    ticks  the    old  clock,  Warn-ing    us    that  days  are  gone, 

f       ?  « 


g:  z 


»  »  g- 


-(51- 

— h 


~w  9  9  9  9  9  "  9 — '  m  *  7?— 

Wind  it  up  and  keep  it  go  -  ing,  For  time  fad  -  eth  like  a  flow'r. 
With  the    tick,  tock      of     the     ev  -  'ning,  And  the    ear  -  ly     hour   of  dawn. 


AWAY  THE  BOWL. 

 h  ^ 


Selected. 

FINE. 

N-T- 


2.  |  S- 
D.C.  A  - 


Our  youth-ful  hearts  with  temp'rance  burn,  A  -  way, 
From  dram-shops  all    our    steps  we    turn,    A  -  way, 


how  the  stagg'nng  drunk-ard  reels,  A  -  way, 
las;  the    mis  - 'ry       he    re  -  veals,  A  -  way, 
al  -  co  -  hoi  we'll     buy    or     sell,  A  -  way, 
tip  -  pier's  of  -  fer      we    re  -  pel,  A  -  way, 
way    the    bowl,    a   -    way    the    bowl,  A  -  way, 
 *  0  


a  -  way 
a  -  way 
a  -  way 
a  -  way 
a  -  way 
a  -  way 
a  -  way 

.0  «_ 

0  0 


the  bowl ! 

the  bowl ! 

the  bowl ! 

the  bowl ! 

the  bowl ! 

the  bowl ! 

the  bowl ! 
9.' 


t- 


1 


D.  C. 


9  s- 


Good-bye    to  rum  and    all    its  harms,  Fare- well  the  wine-cup's  boast-ed  charms, 
Good-bye    to  rum  and    all    its  harms,  Fare-well  the  wine-cup's  boast-ed  charms, 
U  -  nit  -  ed  in      a  temp'rance  band,  We're  joined  in  heart,we're  joined  in  hand, 


*  IS 


fat 


v — v- 
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PARALLEL  KEYS  IN  B  AND  Bfr. 

RESTING  IN  THE  SHADE.         A  riddle. 


:i  5  B 


-m — m- 


-N — ^ 


-4  in  ; 


at* 


2£ 


2  j  Where  the  sparkling  waters  flow,  And  the  f  or-est  flow-ers  grow, 

|  Where  the  heat  does  not  in-vade,Eest  we  (Omit.)  in  the  qui-et  shade. 

2  j  Where  the  s  weetest  mu-sic  floats  From  the  woodland  songsters'  throats, 
(  There,from  care  and  study  free,That's  the  (Omit.) 


-# — m- 


m — 0-T-9 — i — h 


0 — 0    -0 — 9 — • — » 


spot  for  you  and  me. 


r0 — 0- 


i 


» — 


# — m — m- 


i 


THE  GOLDEN  RULE. 


Selected. 


3  I 


1.  The  gold  -  en    rule,  the 

2.  Were  this    the  rule,  in 


gold  -  en  rule,  Oh,  that's  the  law  for  me; 
har  -  mo  -  ny     Our  lives  would  pass      a  -   way ; 


Were  this  the  law  for 
And  none  would  suf  -  fer, 


T  ' 

all     the  world,    How    hap  -  py     we    should  be. 
none  be  poor,     And    none  their   trust  be  -  tray. 


CHORUS. 


The  gold  -  en     rule,    the     gold  -  en    rule,    Oh,  that's  the     law    for  me; 


-m  m — m 


±=ET 


m 


r 


To  do 


JUL 


to    oth  -  ers    as       I   would   That  they  should  do     to  me. 


m 


A  SUMMER  DAY. 


51 


J.  S.  F. 


J.  S.  FEARIS. 


J-*Sr 


1.  The    sum  -  mer    sun      is    shin  -  ing    bright,   The    wood  -  land      birds  in 

2.  Now     ev  -  'ry  -  thing    a  -  round     we      see,      The    nod  -  ding      flow'r,  the 
m  *  •  m      m.  m  m  a  m  #_ 


f — r 


song  u  -  nite; 
wav   -   ing  tree, 


Come  out  where  blows  the  fra  -  grant  rose,  And 
The      bird     whose  voice    makes     all        re  -  joice,  Are 


i 


REFRAIN. 


Li:- 


"5— ^ 


f 


nods  the     lil   -   y     fair    «d  white.l  ^        t       d  ^  ^  ^  Q 

join  -  mg     in      the  song     or   glee.  )  °  J 


-0- 


§ 


tat 


en 


out     where  na  -  ture  is     all        at   play,     And  ev 


the    breeze  that 
PS      I  IS 

-4— -Hp — ± 


i 


i 


kiss  -  es      the    trees,     Shall    laugh  as     it    oar  -  ries  our    song     a  -  way. 

-  •#• 


gjg  5 — 5 — b  i 
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WORSHIP  THE  KING. 


Sir  ROBE 

:rt  grant. 

J  i  j  i 

! 

A.  BEIRLY. 

hJ     i  H 

F=t=*=\ 

 n 

 1  jH  «  

— 9 — 

si  if— 

h-*  %  w — 

1.  Oh,  wor-  ship  the     King  all 

2.  Oh,  tell    of    His    might,  and 


glorious  a  -  bove, 
sing    of    His  grace, 


And  grate  -  ful  -  iy 
Whose  robe     is  the 


 0  1 

— »  9  • — 

— i  • — 

— i  9  

j  '  

-m — w — 1 

— i  

9 — 1 

-1  1 — 

^—A  r— 

 1  

 *  1 

0 — - 

i 


light, 


His  won 
whose  can 


der  -  ful 
o  -  py 


love; 
space ; 


Our  Shield  and  De 
His     char  -  iots  of 


fend  -  er, 
wrath  the 


the 
deep 


i 


~9  m   — 2?  f  *  "  =  "  ■  1  -=  =  » — 

An  -  cient  of  days,  Pa  -  vil-ioned  in  splen-dor,  and  gird  -  ed  with  praise, 
thun  -  der-clouds  form,    And  dark    is    His  path  on     the    wings    of     the  storm. 


£^  !.     9  9  9— 

-i  # — 

r~ to  

 9  9 — 

Jy  i  i  i  = 

-is?  — |  

i — i — r — 

A  1— 
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JUST  WHEN  THOU  WILT. 

FRANCES  R.  HAVERGAL. 

.      .  ]        N  s  


A.  BEIRLY. 

 JS  J 


1.  Just  when  Thou  wilt,  O    Mas  -  ter,  call,     Or      at     the  noon,  or     ev  - 'ning  fall, 

2.  Just  when  Thou  wilt,  O    Sav  -  ior  come,  Take    me     to  dwell  in    Thy  bright  home ! 


v- 


7  / 


7^ 

right, 
thread. 


I/' 

Or  in  the  dark  or  in  the  light,  Just  when  Thou  wilt,  it  must  be 
Or  when  the  snows  have  crowned  my  head,  Or     ere     it    hath   one  sil  -  ver 

IS  N 


9 — m- 


Explain  the  Key  of  Fff. 


KEY  OF  F| 
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1 


Do. 


Do. 

CHILDREN  OF  THE  KING. 

4— 


R.  EARLE. 

-v-2  


9^ 


j    (Children  of    the  heav'nly  King,  As  ye  journey,  sweet-ly  sing; 

'  (  Sing  your  Sav-ior's  worthy  praise,  Glorious  in  His  {Omit.)  works  and  ways. 

2  j  Ye  are  trav-'linghometo  God     In  the  way  the  fa  -  thers  trod; 

(  They  are  hap  -  py  now,  and  ye    Soon  their  happi-  (Omit.)  ness  shall  see. 

_     m    -0.'  ^ 


£2- 


GUIDE  ME. 


A.  BEIRLY. 


t 


5=^ 


1.  Guide  me,  O   Thou  great  Je  -  ho  -  vah,    Pil  -  grim  thro'  this  bar  -  ren  land; 

2.  0  -  pen  Thou  the  crys  -  tal  foun- tain  Whence  the  heal  -  ing  streams  do  flow; 


f — rr 


I  am  weak,  but  Thou  art  might -y,  Hold  me  with  Thypow'r-ful  hand; 
Let     the  fier  -  y,  cloud  -  y     pil  -  lar    Lead    me    all     my    jour  -  ney  thro'. 


Bread   of  heav- en,  Bread  of  heav-en,    Feed     me    till    I      want  no  more. 
Strong  De  -  liv  -  'rer,  Strong  De  -  liv  -  'rer,     Be    Thou  still  my  Strength  and  Shield. 


1  1 

H  !  (•  1  1 

-#  •  •  # — 

r^'    P    r   f  , 

1  

»    ¥  ¥ 

 1 — I" 
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54  PARALLEL  KEYS  IN  Fjf  AND  F. 

GRACIOUS  SPIRIT. 

Explain  Parallel  Keys. 

I*"*  


P.  MALLORY. 


*  *  » s  :I«Y^11 


.    j  Gracious  Spir-it,  Dove  di  -  vine,  Let  Thy  light  with-in  me  shine; 

'  (  All  my  guilt-y  fears  re  -  move,  Fill  me  with  Thy  (Omit.)  heav'nly  love. 

2  j  Speak  Thy  pard'ning  grace  to  me,   Set  the  burden'd  sin-  ner  free ; 

'  (  Lead  me  to  the  Lamb  of    God.  Wash  me  in  His  (Omit.)  precious  blood, 


•0-    -0-  J               -#-  - 
Mt      m      m                             *  *n 

0-  - 



*    m      -    .             -    m  „ 

9 — p — T — F 
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9 — 

9 — i 
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WELCOME,  SPRING-TIME. 

IDA  SCOTT  TAYLOR. 


A.  BEIRLY. 


t  t 


1.  Swift  -  ly    now    the    Spring  ad  -  vane  -  es,      Sil  -  ver  streamlets  bright- ly  flow; 


2.  Chil  -  dren  laugh  and  sing 

3.  Soft 


to 


geth  -  er,     Ech  -  oes  ring  from  wood  and  glen ; 


-1  1  1  h 

» — ^ — f — 

— IM* — L 

^    Lp    n  * 

i — »  » — # 

L^  *  ^  b 

9^ 


In     and  out     the  sun  -  light  glanc  -  es,  In 

Shade    or  shine    we  bless    the  weath  -  er,  Glad 

Ev  -  'ry    lit  -   tie  bios  -  som    hold  -  ing  Nec  • 

 •    i    •  1  a  m- 


and  out  the  breez-  es  blow, 
that  Spring  has  come  a  -  gain, 
tar  dew-drops  rich  and  rare. 


KEFRAIN. 


— * — f 

Spring  -  time,     beau  -  ti  -  ful    Spring  -  time,      Bring  -  ing    glad  -  ness     in  thy 


1  1  — ^'—\ 

i — J — — 

hv  a— '  , 

% — 5-*- 

j-H — ±= 

-tr — m  *  

train;      Spring-time,     beau  -  ti  -  ful  £ 

r  i — 

pring  -  time,  1 

l# — * — # — — 

SVel-come  once     a  - 

gat 

Q. 
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NEVA  E.  PARKHILL. 


GOD  WILL  AID. 
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3^3 


A.  BEIRLY. 

1  r~ 


i 


i 


"tti- 


1,  God      will      aid       His  cbos 

2,  Love     and     hope     must  be 

3,  Can       ve      trust?     the  ten 


ki 


en       peo  -   pie,    Trust     His     grace  so 
thy     watch  -  word,   Faith    thy      burn  -  ing 
der       ra  •   diance    Of       His      love  shall 


a  •  4 


13Ej3E?_ 


full  and  free; 

bea  -  con  be, 

nev  -  er  dim; 

4-  -#• 


Know    His     heart  is 
Tho'      the      light  may 
Tho'     thro'    night  and 


ev  -  er  beat 
burn  but  dim 
dark  -   ness  lead 


r*1     T%  -0-  ♦ 

— '  9  •    0  1  1  1  1  i— 

-m — * — m  0  9   — I  L  -4— 


to, 


95 


;  *  i 


4=1 


i      i  • 

Throb  -  bing   with  true 

It         will    ne'er  ex 

Let       thy     foot  -  steps 

Si  + 

J    0   +L        f-  m 


-0-  -0- 

love       for  thee. 

tin  -  guished  be. 

fol  -   low  Him. 


it 


Tho'   you're    wan  -  d'ring 
Shouldst    thou      feel  thy 
Thou      art       safe,  tho' 


i 


in  the  des  .  ert,  Pil  -  grim  thro'  a 
hope  de  -  sert  thee,  Grasp  His  ev  -  er 
clouds  and     tern  -  pests  Threat  -  en       thee  on 


J- 


wea   •   ry  land, 
out  -  stretched  hand; 
ev    -    'ry  hand; 


95 


i 


a 


3 


?■■  0  • 


0  « 


•  -i-   Z-  -ST" 

Trust  His    love     to     aid    and  help  thee,  God    will     aid     His  chos-  en  band. 

Trust  His    love     to     aid    and  help  thee,  He     will    save     His  chos-  en  band. 

Trust  His  grace     to     aid    and  help  thee,  He     will     aid     His  chos-  en  band. 


■k  k  k- 


•#  9  P~ 
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THE  PIC-NIC. 


i 


k  BEIRLV. 

in  i 


1 


I  l  is  t 


1.    See   the  war-bling  birds  Fly  o'er  vale  and  hill,  Come  a -way,      come   a -way; 


2.  'Neath the  shad  -  y    tree  We  will  rest  to-day, 


0  come 


a-way; 


>  * 


1 


i 


32: 


In     the  shad  -  y   grove  Sweet-est  notes  they  trill,  Come  a  -  way,  come   a  -  way. 

Where  a     lov-lier  spot    For  our  feast  and  play?  0  come,  come   a -way. 


I 


REFRAIN.  *  \ 


Tra  la  la   la   la   la  la   la   la   la  la,    O   come  a  -  way,  O    come  a  -  way,  Tra  la 

Come  a  -  way,  come, 

h  I      2     ~  I 


§ 


Come,       come  a  -  way, 


5* 


-1— i 


4.:  % 


M   0  P 

€-§-»-»- 


Jv3 


la  la  la  la  la  la   la  la  la,  Come  to  the  woods  to  -  day ;  Tra  la   la  la  la  la  la  la   la  la  la,  O 


— m- 


H  V 


h  V  V 


•-P  7  7  ^ 


N   &   Ps   Ps   N  Ps 

1  H  r\  1  1  H  H 

I 

»  .  d    m    m    m  4 

f  IV 

Sip 


comea-way,  0  come  a- way,  Come  join  our  mer-ry  time  at  play,  Come  to  the  woods  a  -  way 
Come  a- way,  come, 


0  0 


ii 


Come,     come  a-way, 


W  V   V  ' 

Copyright,  1898,  by  A.  Beirly. 
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MARCHING  ON, 
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m 


A.  B. 

Strong  accent. 


A.  BEIRLY. 


3- 


-(22- 


i- 


1.  Step    by     step    we're    on  -  ward  march  -  ing,    Val  -  iant  sol  -  diers,  true  and  brave, 


-<2r 


2.  Be     our  day 


day  of 


tri 


al,    Fierc  -  er  tho'  the   bat  -  tie  rage, 


3.  Soon  we'll   sing  the 

song  of 

tri  -  umph, 
0     '  -i- 

Soon  will    be    the  crc 

-1 — •    i  - 

>wn-ing  day; 
 1 — | 
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— 0  1 

-f  m 
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♦  : 

mw 

- — s< 
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For  -  ward     all!    some  soul 


m 


per 


Let     us    res  -  cue,     let     us  save. 


fe~  1     -I  4=t 

-0-     -0-     -0-  -0- 


t  i  t  t 


f 


mm  ■  v  — ; 

*  -0-  -0- 

Fal  -  ter  not!  the  God  of  bat  -  ties  Vic  -  t'ry  grants  from  age  to  age. 
Cheer,    my    com  -  rades,  we'll     be     vie  -  tors,  Wrong  must  soon  be     swept    a  -  way. 


1 


CHORUS. 


J?. — - 


March  -  ing, 


March  -  ing, 


§ 


3 


March-ing  till    the  cause  of 

'  — ^ — fen 


'  1  r\  1  1-^  N 

I    •»  t    *    •  t 


i 


March  -  ing  read  -  i  -  ly,  March  -  ing,  stead  -  i  -  ly,  March-ing  till  the  cause 
March  -  ing,  March  -  ing, 


of 


9— 

-v — ' 

1 — 1 — 

•  r  rT 

i  h  1— — 1 — 

* — i  1  

righ 

t     is  won; 
T  1  -U- 

tn    the    serv  -  ice 
-i  1  1  L_ 

H  1  1  1  

of  our  Mas-ter,S 

I            1  i 

1  1  1  L 

tead-f ast-ly  we'i 

*e  l 

narching  on. 
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-1  1— 

*  a  d  
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right     is    won ; 

fn    the    serv  -  ice 

1 — •  '  '~^T  9 

of  our  Mas-ter,  Stead-f ast-ly  we're  i 

-  — 0 — '  « 

1 

narching  on. 
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Brightly. 


HAPPY  FAIRY  LAND. 


A.  BEIRLY 
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1.  We   come  from    hap  .  py  fair  -   y     land,  That  bright,  bright  world  a  -  far, 

2.  Our  hearts  were    light,    our  eyes   were  bright,  All    na  -  ture's  face  was  gay, 

3.  We  drink    of      dew,  from  flow  -  'ry    bells,   To    all       the  friends  we  see, 
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Glad  fays    and    fair  -  ies,    in       our  mirth,  We've  roamed  from  flow'r  to  flow'r; 

The  trees  their  leaf  -  y  branch  -  es  spread,  Whose  per  -  fume  breathed  of  May; 
And  may    they   know  through  all    their  days   Such  hap  -  pi  -  ness     as  we; 
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We've  danced  and  sung  the    joc  -  und  song,  Up  -  on  the  for-est  green,  And  naught  but  mirth  and 
And  here  we've  heard  the  cuck-  oo's  note  Steal  soft-ly  thro'  the  air,   While  all  a-round  us 
And  now  to  home  we    turn  our  tho'ts,  Our  happy  home  a  -  far,  Where  hap-py  fays  and 
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gay  de-light,  And  naught  but  mirth  and  gay  de-light  A  -  round  us  has  been  seen 
ev  . 'ry  scene,  While  all  a-round  us  ev  -  'ry  scene  Was  beau  -  ti  -  ful  and  fair, 
fair  -  ies  dwell,  Where  hap-py  fays  and  fair  -  ies  dwell,  Be- yond  yon  bright-est  star. 
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THE  HOBBY-HORSE. 


A.  B. 
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Hop,  hop,  hop,     Go,  and  nev-er  stop;    Where  'tis  smooth  and  where 'tis  sto  -  ny, 
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Trudge    a  -  long,  my   lit  -  tie     po  -  uy,  Go,  and  nev-er  stop,  Hop,  hop,  hop,  hop,  hop! 


JOLLY  SAILORS,  WE. 
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1.    We   sail   the   sea,    the   dark    blue   sea,    It    makes  tbis  life     a    treas  -  ure; 
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2.  What  joy  the   heart- y     sail  -  or  knows, While  o'er    the  bil  -  lows    fly  -  ing; 

3.  Yo    ho,    yo     ho,    we   gai    -   ly    sing,   Our  hearts  are  light   and  cheer  -y; 
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We   roam  the 


bounding    bil  -  lows  free,    And  call     it      live  -  ly    pleas  -  ure. 
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He  speeds  be  - 
Yo    ho,  we'll 


fore  the  wind  that  blows,  And  knows  no  fear  nor  sigh  -  ing, 
make  the  wel  -  kin   ring,    No    sail  ■  or's   life     is     drear  -  y. 
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The    roll  -  ing 


o  -  cean,  deep  and  wide,  And    foam-ing   bil  -  lows  high   we  ride; 
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The 


roll  -  ing 
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o  -  cean,  deep  and  wide,  And    foam-ing   bil  -  lows  high   we  ride; 
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way,  my 
way,  


com  -  rades,  with  the   tide,    So    gal  -  lant  -  ly    we're  sail  -  ing. 
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way,  my 


com  -  rades,  with  the   tide,    So    gal  -  lant  .  ly    we're  sail  -  ing. 
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Not  too  fast. 
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SWEET  NATURE. 

(Duet.) 


A  BEIRLY. 
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1.  How  love  -  ly,  how  charming  hath  na  -  ture  been  made!  The  hill    in  the 

2.  How  green  are  the  mead-ows,  how  bright  is    the  morn,  How  glit  -  ter  the 

3.  The  as  -  pen  tree  flut  -  ters,  and  whis-pers  its  fear;  The  lin  -  den  in- 
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m- shine,  the  walk  in    the  shade;  The  wild- rose    a-dorn-ing    the  hedge  with  its 
sw-drops  on   laur  -  el    and  thorn ;  How  pearl  -  y     and  pure    is    the    bri  -  er  in 
/ites  all    the  bees   to  draw  near;  The  wil  -  low  bends  low,   its   frail  branches  to 
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bloom,  And    load-ing   the    air  with   its  wealth  of    per -fume, 
bloom,  How    love  -  ly    the  May-flow'rs,how  sweet  their  per -fume.  J-  0 
lave     In  the  lake, where  the  clouds  seem  to    float  on    the  wave. 


na  -  ture,  sweet 


na- ture,  thy  charms  are  un  -  told;   We  love,  dear  Cre  -  a  -  tor,  Thy  works  to    be  -  hold. 
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NOT  TOO  GREAT. 

(Round.) 
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Not  too  great.andnottoo  small,  Not  too  short, and  not  too  tall,   Not  too  rich.andnotteo 
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nothing  more. 


poor,  Gold  e-nough,  but  noth-ing  more,         Nothing,  nothing, 


E.  R.  LATTA. 
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OUR  STARRY  FLAG. 

(Solo  for  a  Girl  or  Boy.) 
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1.  Our  star-  ry  flag, with  field  of  blue,  And 

2.  Our  star- ry  flag  shall  be  outspread  Where 
^3.  Our  star- ry  flag — we  love  it  well,  It 
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stripes  of  white  and  red,  In- spires  new  courage,  ev- er  new,  When  floating  o  -  ver  -  head, 
might  and  right  contend ;  Its    con-  stel-la  -  ted  stars  shall  shed  Its  light  till  wrong  shall  end. 
thrills  us  thro' and  thro',  We'll  hon-or  it  where'er    we  dwell,  So  old,  yet  ev-er  new. 


em-  blem   of     lib  -  er 


ty,  proud-  ly  wave  The 


ti-dings  that  we    are  free. 
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NEW  YEAR  BELLS. 


IDA  SCOTT  TAYLOR.  Arr. 
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1.  Oh,  ring,    ye    hap  -  py,  tune  -  ful  bells,  From    ev  -  'ry    stee  -  pie  high, 

2.  Oh,  ring,    ye     sil  -  ver-throat  -  ed   bells,    To      eel   -    e  -  urate    the  day, 


ft 


f._l 


sky; 
fray; 


Un  -  til 
"Ring  out 


your  song  of  tri  -  umph  swells  Your  glad  -  ness 
the   old,    ring      in      the  new,"  We'll   join  the 
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to  the 
mer  -  ry 
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Go  ring  -  ing,  swing-ing,  far  and  near,  And  make 
Oh,  ring,    ye     tune  -  ful,    joy  -  ous  bells,  And  thus 


the 


mer  -  ry 
year  be 


din; 
gin; 
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FINE. 
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0    bells   of     the  stee  -  pie,  your  notes  em-ploy  To    ring  the 
\    _      ______      _  _ 


New  Year 


in. 


95 
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q/"     tAe   s£e«  -  pie,  your   notes  em  -  ploy    To    hail   the   glad    New  Year. 


D.  S.    0  bells' 

CHORUS. 


Ring,          ring,           joy  -  ous  bells,  Ring,          ring,           sil  -  v'ry  bells,  We 
Ring,   oh,  ring,    ye    joy  -  ous  bells,  Ring,    oh,  ring,    ye     sil  -  v'ry  bells, 
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New  Year  Bells. 
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bail   with  joy     the    glad,  New  Year,     And     bid     our  friends  "Good  cheer;' 
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D.  S. 
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Eing,  ring,  joy  -  ous    bells,    Ring,  ring,  sil  -  v'ry  bells; 

Ring,    oh,  ring,    ye    joy  -  ous    bells,    Ring,    oh,  ring,    ye     sil  -  v'ry  bells; 


Moderate. 
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EVENING  SONG. 

(Malk  Voices.) 


A.  BEIRLY. 


1.  The  day  a- sleep  is   fall  -  en,  My  heart  is  wide  a -wake,   And  thro' the  night  low 

2.  Now  all  is  hush'd  in  slum-  ber,  But,  searching  far  a  -  way,  Mine  eye  doth  sweep  as 
8.  Ye  stars,  se-rene-ly  burn  -  ing,  Ye    lift  our  thot's  a  -  bove,   Can    ye  al  -  lay  the 
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mur  -  mur  The  dear  old  songs  do  make;  O  won-drous,ho  -  ly  still -ness,  0 
free  -  ly  As  in  the  o  -  pen  day;  To  think  of  thee,  Be  -  lov  -  ed,  Be 
yearn  -  ing   Of    deep   and  ten  -  der   love?   0!  heart  to    heart  is     dear  -  er  In 
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dreamful, sweet  re-pose,     The  wea-ry  day's  wide  por  -  tals  With  key  of  gold  ye 

now  my  whole  de-light!  For  me  a  joy-ful  morn  -  ing,  And, Sweet.to  thee  good 
these  still  hours  I  trow;    Tho'  parted,  we  draw  near  -  er     To    one  an-oth-er 
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close. 

-night. 

now! 
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GENTLE  SPRING-TIME. 


A.  BEIRLY. 


A.  BEIRLY. 
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1.  There  is  beau-ty  ev'ry  where,  And  there's  music  in  the  air,  Birds  are  sing-ing  sweet  and  clear, 

2.  Flowers  shed theirfragrancerare,Alltheworldseemsgoodandfair;Cropsare  wavingin  the  breeze, 
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Songs  of  thankfulness  and  cheer;  All  a-round  us  can  be  seen  Nature'srobe  so  fresh  and  green, 
Humming  are  the  bu- sy  bees,  Lambkins  gambol  on  the  hills,  Ev-'ry  nook  with  rapture  thrills, 
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Gentle  Spring  has  come  a  -  gain.  Then — Wake  the  song, wake  the  song,  Ev'rything  is  bright ; 
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Wake  the  song,  wake  the  song,  All  our  hearts  are  light ,   Glow-ing  sun  and  gen 
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Beau  -  ty  sheds  o'er  hill  and  plain,  Mer  -  ry,  mer  -  ry  Spring-time  has  come 
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1.  Where  He  leads   me     I     will  fol-low, 

2.  Where  He  leads   me     I     will  fol-low, 

3.  Where  He  leads  me     I     will  fol-low, 


E'en  tho'  rough  the 
Ask  -  ing  not  the 
In     His    foot  -  steps 


path 
way 
all 


T6 

be  -  fore ; 
to  know; 
the  way; 
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I      will  trust    the    bless  -  ed    Sav  -  ior,      Till    the    wea  -  ry   strife    is  o'er. 
At      the  Lord's  com  -  mand  I'll  take  me      Where  -  so  -  e'er    He    bids    me  go. 
Soon   the    con  -  fiict    will     be    end  -  ed;      Soon  will    dawn  a      bet  -  ter  day. 
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Where  He   leads  me 
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This    the  watch-word,  pass    it    onward, —  All     for    Je  -  sus,    all,    yes,  all. 
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THE  BARNYARD  CONFERENCE. 

W.  A.  WILLIAMS, 
•iS  N  N — 
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1.  There  once    was    held      a      Con  -  fer  -  ence,    In     some  old  coun-try  town; 

2.  Just  cause  had    they     to       en  -  ter  -  tain     The  doubts  that  they  ex-pressed, 

3.  The    poor    old    preach  -  ers     bear     the    blame    Of      all    the  fowls  that  die, 
"  S.N  J  . 


They  talked  the     right -eous    caus  -  es      up,    They  talked  the     sin  -  ful  down; 
For    many     a      fowl,  with  chopp'd-off     head  Had    been  quite  nice  -  ly  dressed, 
When    ev  -  'ry  -   bod  -  y,      just    the     same,    Is     fond    of    chick  -  en  pie; 
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In  ev  -  'ry  house  they  had  the 
Each  preach  -  er  had  laid  by  in 
And  when     at      last,   they,  home -ward 


best 
store 
bound, 
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When  they 
Each  bird, 
A  -  bove 


ad  -  journed,  the  fowls  all  met, 
yet  fear  -  ful  of  its  fate, 
the     car  -  wheels'  clat  -  t'ring  sound, 
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thus 
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heard 


each   oth  -  er 


mis 
this 


giv  -  ings 
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Said  the  roost -er,    "Are  they  all  gone 

Chorus  to  last  stanza  pp. 


yet?' 


"Doubt  -  ful,  doubt  -  ful," 
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said    the     gob  -  bier, 

'Doubt-  ful,  doubt  -  ful," 

said    the     gob  -  bier, 
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Think  not," 
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quacked  the  duck,  "Think  not,  quack, quack, quack," 

"Bet  -  ter    git,"  said  the    gui  -  nea,  "be 

TENOR.  {Use  falsetto.)  * 
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quick!     be       quick!     be       quick!    bet  -  ter      git!     be     quick!  be  quick!" 
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er,   "Are  they  all 

(s  K  i 


gone. 
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Think  not,"  quacked  the  duck,     "Think  not, 

"Git,"  said   the    gui -nea,  "be    quick!  be  quick!  be  quick!  Bet -ter    git,  be 
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"Doubt 

yet?" 


ful,  doubt 


ful,"  said  the  gob-bler,  "Doubt 
v  


ful,  doubt  -  ful,' 
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quack,  quack,  quack.' 
quick!  be  quick!' 
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And    they  all 


took     their  flight. 


flight. 
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said    (he    gob  •  bier. 


68  THE  SHOUTING  OF  THE  REAPERS. 

Rev.  GEO.  W.  CROFTS.  Mrs.  L.  C,  CALVIN, 
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1.  The  shout -ing  of  the   reap  -  ers :  What  sound  is  that  we    hear!    So   full     of  heav'n-ly 

2.  The  shout  -  ing  of  the   reap  -  ers,    It    reach- es   to    the   skies,  And  all    the  ho  -  ly 
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mu  -  sic,  That  falls  up  -  on  the  ear?  The  trees  with  -  in  the  for  -  est  Are 
an  -  gels     Ee  -  joice   in  par  -  a  -  dise ;    The  grain  that   they    are  reap  -  ing  Is 
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clap-ping  all  their   hands,  The  waves  of    o  -  cean  hast'ning  To  kiss  the  shin-ing  sands 

souls  re-deem'd  from  sin,    That  with  the  blood  of  Je  -  sus  Are  spot-less  made  and  clean. 

-        h      I        h    I        h  ~  k 

'tis.  Zl  1bL& '  \A  ■£  ♦  J-   — 


=P=P= 


v- 


i 
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CHORUS. 

The  shout 
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The  shout-ing  of    the  reap-ers,    It  sweeps  a- cross  the     plain,  Oh,  hear  them  now  re - 
-0-  -0-    -0-  -0-+- 


in 


the 


pre 
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ing,  They're  gath- 'ring  in    the     grain;  The  shout-ing  of    the  reap  -  ers,  It 
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reap    -     -  ers, 
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sweeps  a- cross  the  plain,  Oh,  hear  them  now  re- joic  -  ing,  They're  gath'ring  in  the  grain. 
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siwgr  Soprano. 
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LITTLE  GLEANERS. 

(Children's  Song.) 
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A.  G.  SINGER. 
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1.  Bu  -  sy  lit -tie  gleaners  we,  Toil-ing  on,  toil-ing  on,  Singing  as  the  moments  flee, 

2.  Hap-py  lit -tie  gleaners  we,  Toil-ing  on,   toil-ing  on,   In  the  Savior's  vineyard  free, 
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We  are  toil-ing  on.  Tried  and  will- ing  are  our  hands,  Eipened  now  the  har  vest  stands; 
Ev-er  toil-ing  on.  Faith-ful  may  we    al-ways  prove,  Leaning  on  our  Captain's  love; 
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We  will  glean  where  Christ  commands,  Gladly  toiling  on.  /    -r,  v,  , 

Tj       to    •  *  u        t>      i    x  -1  •  }-    -Bu  -  sy  lit  -  tie   gleaners  we, 

He  can  view  us  from   a  -  bove  Bravely  toil-mg  on.  ) 
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Toil-ing  on,  toil-ing  on,   Ev-er  faith-ful  may  we    be,   Proud-ly  toil-ing  on 
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THE  GREAT  HARVEST-HOME. 


BIRDIE  BELL. 


A.  BEIRLY. 
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1.  The  fields  lie  be-fore  you,  all   read  -  y  for  reaping,      A-rouse,slumb'ring  souls,  from 

2.  TheMas-ter  of  glo  -  ry  stands  wait  -  ing  and  calling,  "Go,  work    in  my  fields  while 

3.  So  much  must  be  done  ere  the  night  shad-ows  lengthen;  Oh,  come!  help  them  bind  the 
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self .  ish  re  -  pose!    The   time     is    too  pre-cious     to  waste     it    in  sleep-ing,  For 
yet     it     is    day;"   Oh!  sweet  -  ly    the  words  on    the  still      air  are  fall- ing,  Come, 
fair  gold-en  sheaves;  The  Lord  will  your  soul  for     the  task     ho ur-ly  strengthen;  Then 


r 


D.  S. — To  them    will  be  grant-ed     the  Mas  -  ter's  full  bless-ing,  His 
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is    each  day   from  the  dawn     to     its  close. 

ter  His  serv  .  ice,  no  Ion  -  ger  de  -  lay.  \-  Le.  no  one  be  i  -  die  I  there's 
not  your  bur  -  den    be  '  'noth  -  ing  but  leaves. " 
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ten  -  der  "Well  done!"  at    the  great  Mar  •  vest-home. 
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need,  strong  and  press-ing,    For  souls    that  are    loy  -  al,    and  read  -  y     to  come; 
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HAIL!  QUEEN  OF  THE  NIGHT. 
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Moderate. 


Arr.  from  the  German. 
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1.  Hail  to  the  queen  of  the  si  -  lent  night!  Shine  clear,  shine  bright,  Yield  thy  pensive  light; 

2.  Dart  thy  pure  beams  from  thy  throne  on  high,  Beam  on,  thro' sky,  Eob'din  az- ure  dye; 
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Blithe  -  ly  we  dance  in  thy  sil  -  ver  ray,  Hap  -  pi  -  iy  pass  -  ing  the 
We   laugh  and  sport  while  the    night-bird  sings,   Flap- ping    the     dew  from  his 
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hours  a  -  way,  Must  we  not  love  thee,  still  -  y  night, 
sa  -  ble  wings ;  Sprites  love  to  sport  in  the  still  moon-light, 


Dress'd  in  thy  robes  of 
Play  with  the  pearls  or 
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blue  and  white?  Heav'n's  arches  ring,  Stars  wink  and  sing, 
shad'w-y     night;  Then  let  us  sing,  Time's  on  the  wing, 


Hail,  si  -  lent  night! 
Hail,  si  -  lent  nightl 
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Fair-  y  moon 
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Fair-y  moon-light,  fair-y  moon-light,  Fair-y,  fair 

Fair-y  moon-light,  Fair-y  moon 
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•  y,  fair-  y  moon-light. 

light. 
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ADA  BLENKHORN. 


THE  BIRD'S  SONG. 

(Solo.) 


A.  BEIRLY. 
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1.  At  my 

2.  'Twas  a 
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o    -    pen       win  -  dow  sang  a 
song      of        wor  -  ship  that  it 

lit    -    tie    bird,      'Twas  the 
sang,        I     know,      To  the 
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sweet  -  est  mu  -  sic  that  I  ev  -  er  heard ;  Joy  -  ous  -  ly  it  war  -  bled 
lov  -  ing     Sav  -  ior  thank-ful  -  ness       to  show.       Like  that   lit  -  tie    song  -  ster 


Such  a  mer-ry  lay,  From  the  ear  -  ly  morn  -  ing  Till  the  close  of  day. 
May  I  sweetly  sing,      For  His  count-less  bless  -  ings   Prais-  ing  Christ  my  King. 


Sing -ing,        sweet- ly    sing-ing,       Such  a     mer-ry,       mer-ry     lay;  Gai-ly 
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Bit. 
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smg  -  ing, 


ev  -  er    sing  -  ing,        All    the    hap  -  py, 


hap  -  py  day. 


Bit. 
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CHRISTIAN  SOLDIERS. 


A.  BEIRLY. 
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1.  On  - 

2.  Like 

3.  On  - 


ward,  Christian    sol  -  diers,   March-ing  as     to    war,       With  the  cross  of 
a    might- y      ar  -  my,     Moves  the  Church  of  God;      Broth-ers,  we  are 
ward,  then,  ye     peo  -  pie,      Join  the  hap  -  py  throng;    Blend  with  ours  your 
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tread 
voic 
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ing 

es 


Go  -  ing     on  be   -  fore. 

Where  the   saints  have  trod; 

In      the     tri   -  umph  -  song ; 
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Christ,  the  roy  -  al  Mas  -  ter, 
We  are  not  di  -  vid  -  ed, 
Glo  -  ry,  laud,  and    hon  -  or, 
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Leads 
All 
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a-gainst  the  foe;  For- ward  in  -  to  bat  -  tie,  See  His  ban- ners  go. 
one  bod  -  y  we,  One  in  hope  and  doc  -  trine,  One  in  char  -  i  -  ty. 
to  Christ  the  King;     This  thro' countless  a   -   ges,     Men  and  an  -  gels  sing. 
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CITY  OF  LIGHT. 


ADA  BLENKHORN. 


A.  BEIRLY. 
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2.  In  1 

3.  Some 
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eath  the   blue  dome  of  the 
oud  hal  -  le  -  lu  -  jahs  the 
day  we   shall  go     to  that 
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star- span-  gled  sky 
glo  -  ri  -  fied  sing  ' 
3eau  -  ti  -  ful  place, 
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Li  -  eth     a     cit  -  y 
Worth  -  y     the  Lamb  who 
Home    of     the  Sav  -  ior, 
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The  small  notes  for  instrument. 
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fair  and  white;  No  need  of  the  sun  hath  this  cit  -  y 
once    was  slain!"  The  heav  -  en  -   ly    courts  with  their    mel   -  o 


i 


on  high, 
dies  ring, 


bright  and  fair,  When  Je  -  sus     our     souls  shall  make   per  -  feet    thro'  grace, 


3^F 


Je  -  sus,  Him-self,  its  light.  The  streets  of  the  beau  -  ti  -  ful  cit  -  y  are  gold, 
Won-drous-ly  sweet  the  strain.  They  wor- ship  the  Sav  -  ior  and  bow  at  His  feet, 
Then  we  shall  en  -  ter   there.      The  song  of    re  -  demp-tion  thro'  Je  -  sus'  dear  name 
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Shining  so  bright,  shining  so  bright ;  Its   won-ders  and  glo  -  ries  can  nev  -  er  be 
Glo-  ri  -  ous  King,  glo  -  ri  -  ous  King !  Their  glad-dest  ho  -  san  -  nas  they  oft  -  en    re  • 
Joy-ful-ly  sing,    joy- ful- ly  sing;   And    all  thro' e  -  ter  -  ni  -  ty    loud-ly  pro- 
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claim 
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Home  or    e  -  ter-nal  de  ■ 
Glo  -  ry  to  Je-  sus  they 
Praise  to  our  Sav-ior  and 

light,  i 
bring. 
King.  . 

•  O  sweet,bright,beautiful  home  I  Where  angels  are  singing  in 
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glo  -  ry;  Some  day  we'll   share  Thy    man    ....  sions 

Some  glo- ri-ous  day  we'll  ev  -  er  -  more  share  Thy  beau  -  ti  -  ful  man-sions 
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fair   Home!  home!  beau-ti-ful home!  The  pal  -  ace  of  Christ, our  King. 

hap-py  and  fair. 
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A.  B. 


SPRING. 

(For  Children.) 


A.  BEIRLY. 
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1.  Spring  is  drawing  nigh!  Come,  gentle  show'rs,  Bring  us  once  a-gain  Sweet,  blooming  flow'rs. 

2.  Come,  ye  cheering  birds,  "With  sweetest  song,  Tell  us  of  your  joys,  All  summer  long. 
8.   Win-ter  has  its  charms,  In  frost  and  snow,  But  we  love  to  feel,  Spring  breezes  blow. 
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F.  A.  FILLMORE.  By  per. 

J)  Staccato. 


WINTER  SPORT. 
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A.  3EIRLV. 
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1.  Jing-a-ling,  jing-a-ling,  jing-a-ling,  jing-a-ling,  Sleigh  bells  jin  -  gle,  voic  -  es    min  -  gle, 


2.  Jing-a-ling,  jing-a-ling,  jing-a-ling,  jing-a-ling,  Oh,  what  pleas-ure    be  -  yond  meas-ure, 
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In     a  cheer-ful, 
*     i  \ 

hap  -  py  song; 

Hors  -  es    pranc  -  ing, 
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Swift  -  ly    glid  -  ing 
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o'er   the  snow ; 
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Time    flies  quick  -  ly, 
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snow-flakes   thick  -  ly 
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'Round  us     as    we  s 

speed  a  -  long. 

Jin  -  gle,  jin  -  gle, 

min  -  gle,  min-gle,I 

tells  and  voic-es 
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Gath  -  er  'round  us 
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in  the  air, 

Jin  -  gle,  jin  -  gle, 

min  -  gle,  min  -  gle, 
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Mak  -  ing  mu  -  sic 
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ev  -'ry-where. 
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in  the  air, 

Jin  -  gle,  jin  -  gle, 
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min  -  gle,  min  -  gle, 

Mak  -  ing  mu  -  sic 
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Jing-  a- ling,  jing  •  a-ling,  jing-  a-  ling,  jing  -  a  -  ling,  Min  -  gle  voic  -  es  sweet  and  clear; 
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Jing- a-ling,  jing -a-ling,  jing- a- ling,  jing  -  a  -  ling,  Min  -  gle  voic  -  es  sweet  and  clear; 
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Repeat  pp. 


Jing  -  a  -  ling,  jing-a  -  ling,  jing-a  -  ling,  jing  -  a-ling,  Min  -  gle  voic  -  es  far   and  near. 
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Jing  -  a  -  ling,  jing-a  -  ling,  jing-a  -  ling,  jing  -  a-ling,  Min  -  gle  voic  -  es  far  and  near. 
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AMERICA. 


HENRY  CAREY. 
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1.  My  country,  'tis  of  thee,  Sweet  land  of  lib  -  er  -  ty,    Of   thee    I   sing;  Land  where  my 

2.  My  na-tive  country !  thee,  Land  of   the  no  -  ble  free,  Thy  name  I   love ;     I    love  thy 

3.  Our  father's  God!  to  Thee,  Au- thor  of   lib-er-ty,    To  Thee  we  sing:  Long  may  our 
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fa-thers  died,  Land  of  the  pilgrim's  pride,  From  ev  -  'ry  mount-ain  side  Let  free-dom  ring, 
rocks  and  rills,  Thy  woods  and  templed  hills ;  My  heart  with  rap-ture  thrills  Like  that  a  -  bove. 
land  be  bright  With  freedom's  ho-ly  light,  Pro  -  tect  us  by  Thy  might,  Great  God,  our  King. 


■#■   -m-  -m-  -m-       ■#-  -m-   -0-         Tj  -0-'  -0-  -0-    J-d.  -J.  m 

gg  p  r  r>r  i  ik-  k  k  ir  r  r  ir  n  r  kir 
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THE  BELLS  OF  MORNING. 


ADA  BLENKHORN. 


A.  BEIRLY. 


SI 


1 


1.  Ring  out,....  ye  bells  of  morn,  And  hail....  the  new-born  day; 

2.  Ring  out,          ye  bells  of  morn,  Your  chimes    we  love  to  hear; 

1.  Ring  out,  ye  bells  of  morn,     And  hail  the  new-born  day; 

2.  Ring  out,  ye  bells  of  morn ,    Your  chimes  we  love  to  hear ; 


-9—9^-9—9- 


m  m 


-*-9— 9- 


9  u 


a  i 


i 


s 


— #- 


x  xf  '-s  *     r|       's  sf  ^ 


7-5  r 


0    ^  H 


trf 


§5? 


Your  notes ....  of  mirth  ring  out,               For  night. . .  .has  passed  a- way; 

Ring  out  the  break  of  dawn                In  tones ....  both  sweet  and  clear ; 

Your  notes                   of  mirth  ring  out,  For  night                   has  passed  away; 

Ring  out                    the  break  of  dawn  Intones               both  sweet  and  clear; 

 "    -  -  *    »  '  ^99  •  9—m  -j 

:i^f:=pVp=pr 


# — 


f 


9^-9— #j 

C  S  r 


9—^1—9 


9—9- 


The  dew          is  on  theflow'rs,  And  light. .  .breaks  o'er  the  main; 

Sweet  songs  . .  the  warbling  birds  In  joy  and  rapture  bring . 

The  dew  is   on  theflow'rs,   And  light  breaks  o' 

Sweet  songs  the  warbling  birds      In  joy  andra 


er  the  main ; 
pture  bring : 


-» — »- 


9  b  9 


V  V  V 


3d- 


0      morn,   howtru-  ly  grand! —  All    na  -  ture  smiles  a  - 

Break  forth,   O  sil-v'ry  bells,  Your  notes  of  wel-come 

0   morn,  how  tru  -  ly  grand ! — 

Break  forth,  0   sil  -  v'ry  bells, 


~-^7 

gain, 
ring. 


mm 


1  I 
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QUINTET.   The  upper  Soprano  should  be  taken  by  a  clear  voice. 

-f   >    >  >  > 

-its:  r'~ 


Morn-ing  bells, 


gai  -  ly  ring, 


Joy  -  ful  bells, 


loud  -  ly  ring, 


»  ,  *  * 


your  notes  are  borne,   Ringing  m   a  ]oy-ous 


-#-3- 


— 


 v — K — s-i 


1 


the  breeze 


* 


your  notes  are  borne, 


Ring-  ing  in 


>  > 


>  > 


>  > 


Glad  bells, 


ring  on, 


Glad  bells, 


22: 


'  4 


0—0 


H- 


-<st- 


0^-0 


morn ; 


 Morn-ing  bells, 

joy  -  ous  morn; 

■0 — F  0-^-0-, — I- 


k— ^~ 


gai  -  ly  ring, 


>  > 


:2£ 


Joy-  ful  bells, 


32- 


loud-  ly 




 & — 


ring  on, 

I  * 


ff 


is  \ 


it* 


4=f 


-0-i — 0 — 


ring,       Ring  loud  and  clear,  0  mer-ry,  mer-ry  bells,  An  -  oth  -  er 

— #  1-»  1  0—-0-T0  0  •  0  0- 


1S 


2=^ 


3= 

born. 


f- 


"Both  Sopranos. 
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SWEET  IS  THE  WORK. 


I.  WATTS. 

DUO.   Soprano  and  Alto. 

ffl  Andantino. 

^12  M-T^ 


A.  BEIRLY. 


m 


"N — l 


=4=t 


Sweet        is  the  work, 


my       God,   my  King! 


0-*  + 


P-8-4 


To 


# —  l-i  1  h- 


•   


SI 


praise       Thy  name,    give  thanks,      and  sing;       To    show....  Thy  love  by 


H  \ 


4 


i  - — A   \  — 


9-9-9-9- 


-9-9-9-9- 


-f— i — i.-' — 
4-4#  L 


-JV- 


morn 


ing    light,       And  talk. 


--9—9^-  


i — 


ffl 


of    all....     Thy  truth  at  night. 


Sweet  is  the  Work! 


f  Allegretto. 

 N==fc=± 
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Sweet  is  the  day  of  sa  -  cred  rest;    No   mor-tal  cares  shall  seize  my  breast;  Ohl 


3W 


0- 


t=t===N=|c 


i 


BE 


 1  

may  my  heart    in  tune 


± 


_L. 


-# — *  ■  


V  J2_L  1  1  1~ 


be  found,  Like  Da.vid's   harp  of  sol 


emn  sound! 


i 


/  Brightly. 


Then  shall  I     see,      and  hear, 


and    know  All 


-(Si- 


de -  sired  or 


eyrtfr-t— 

» — 0 — <s>  0 — 

5  0 

S>  0 — | 

t 

 1  0— , 

— ' — r  l 
i      k — P 

 a  

j-  | — - 

1 

i    i  1 

l_  HE  p  

1  1 

as 


fcd=t 


 0  (5— 

wished     be  -  low; 

^1 


And  ev 


r 


'ry  pow'r    find    sweet       em  -  ploy  In 
-&  0 — f-0=^a  0  &  — 


r: 


-0- 


r 


r*=r 


-s>- 


1= 


2fo7.  - 


/  Slower. 


that 


e  -  ter 


— &- 


nal    world    of  joy.  A 


men,  and  a 


men. 


n 


0 


-0-P0- 
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DEAR  COLUMBIA. 


Moderato.  With  dignity 


A.  BEIRLY. 


■         \><~   h     _  E  , 

,  i>  ^. 

■h — 1 

 hr — a — m  1 

— g^-#-f  d  

i .  / 

1  r  f  r  ^ 1 

O  |  

I — « 

U    m    \  I* 

1.  God     up  -  hold 

2.  Hap  -  py  coun 

3.  Thou  from  bond 


thee, 
try! 
age 


fair 
Free 
shalt 


Co  -    lum   -   bia,   Free-dom's     glo  -  rious 
dom's     seep  -    ter    Rules  o'er    val  -  ley, 
de    -    liv     •    er,    Mak  -  ing    free  -  men 


na  - 
mount 
tru  - 


tive 
and 


land!  Pow'r  and 
plain.  Mild  -  ly, 
free;    In  thy 


wis  -  dom  e'er    at  -  tend 

calm  -  ly,     just  -  ly  rul 

peo  -  pie's  heart  shall  ev 

I        +  £ 


thee,  Truth  and  Just  - 

eth,  Thus  the  peo  - 

er   Dwell  the  love 
N  1 


ice   with  thee 
pie's  love  to 
of    lib  -  er  - 

J.  J  J 


9* 
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-•—ah 


34^ 
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-0—m- 


-I 


3=± 


3£ 


stand,     And  with  laur 
gain;      Yet  thy  queen 
ty,       Truth  and    just  - 


el  crown'd  a 
-ly  might,  in 
ice,  peace  and 


vie  -  tor  Hearts  will  how 
splen  -  dor  Beams  thro'  all 
un    -    ion,    E  -  qual  rights, 


A 


w—P- 


at     thy  com- 
the    land  a  - 
from  sea  to 


*  » 


1  u» 


i 


-J — V 


-g>- 


3t=± 
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mand. 
main, 
sea. 


God  up-hold  thee,  God  de-fend  thee,  Still  thy  right-eous  cause  main-tain. 
God    de-fend  thee,  God  at-tend     thee,  Keep  thy  land  for  -  ev  -  er  free. 


O     Co  -  lum  -  bia,  Dear  Co 


1—f 


Vr 


~  H  \  !-i-«-+f~  l~  H  1 — 


lum  -  bia,  Free-dom's    glo   -   rious  na  -  tive  land! 
i  »  r-*-#-f — « — — — I  1  ^ 
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H.  LLOYD. 


THE  B-O-Y  AND  THE  B-EE. 

(Comic.    Should  be  sung  without  an  accompaniment.) 

%  ill 


A.  BEIRLY. 


Andantino. 

INTRODUCTION. 


1.  A  dear  lit  -  tie  B  0 

2.  The  dear  lit  -  tie  B  0 

3.  Said  the  dear  lit  -  tie  B  0 

4.  To    the  dear  lit  -  tie  B  0 

5.  To    the  dear  lit  -  tie  B  0 

6.  Howl'd  the  dear  lit  -  tie  B  0 


 T      ,  I 

ggE±d  1  j  j — H  j 


Zum      zum      zum      zum      zum      zum      zum,     (Alto,  Tenor  and  Bass  sing  upper 

words  for  four  measures.) 


9te 


i 


A 


Lis- ten  to  the  sto-ry  of    a   lit -tie  bus-y  Bee  I 

-i  


f 


-+- 


i 


Y, 
Y, 
Y, 
Y, 
Y, 
Y, 


(B 
(B 
(B 
(B 
(B 
(Omit.) 


0 
0 
0 
0 
0 


Y),  Caught 
Y),  Held 
Y),  To 
Y),  Said 
Y),  Said 
*Boy!  Fled 

-ft  


a 
this 
the 
the 
the 
the 


dear 
dear 
dear 
dear 
dear 
dear 


lit 
lit 
lit 
lit 
lit 
lit 


tie 
tie 
tie 
tie 
tie 
tie 


B 
B 
B 
B 
B 
B 


dou 
dou 
dou 
dou 
dou 
dou 


ble 
ble 
ble 
ble 
ble 
ble 


-f- 


-0-  X 

•  to- 


9- 


v- 


-V  1 


(dou  -  ble     E),    Who    was  tak 
(dou  -  ble     E),  While    he      crit  -  l 

(dou  -  ble     E),  "Lack    of  pins  I 

(dou  -  ble     E),    "In     this  mat  -  ter 

(dou  -  ble     E),    "In     your  palm  I 

E,  (Omit.)  (spoken)  Bee!    The   part  •  ner  -  ship    thus    sev  -  er'd  m 


ing    home  his     hon  -  ey,  To 

cised  the    mead  -  ow,  In 

am  be  -  wail  -  ing,  Or 

to  be  -  friend  you,  I've 

place  it      glad  -  ly,  But 


con  ■ 
the 
I'd 
a 
why 
The 


♦The  word  "Boy"  to  be  sung  to  the  small  notes  only. 

tlmitatine  the  buzzing  of  bees.  Copyright,  1898,  by  A.  Beirly. 
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rrr-n 


vert     it  in  -  to     mon  -  ey,   And     a  pret  -  ty   song    a  -  sing  -  ing  mer  -  ri  - 

sun    and  in     the    shad  -  ow,  "What  art  seek-ing?"  cried  the   cap  -  tive   o'er  the 

soon   be  you    im  -  pal  -  ing,    To      se   -  cure  your  pret  -  ty    bod  -  y     un  -  to 

sting  that     I     will    lend   you,    It      is  sharp-  er    than    a    com-  mon  pin  would 

yell  -  est  thou    so     mad  -  ly     At     my  speed  -  i  -  ly     ac  -  com  -  mo  -  dat  -  ing 

cap  -  tive  was    de  -  liv  -  er'd,  While  his  cap  -  tor   trot  -  ted  home- ward  tear- ful  - 


i 


-iS>- 


Bz. 
J2L 


9: 


ly, . . . .  mer  -  ri  -  ly: 
lea, . . .  o'er  the  lea 
me," . .  ver  -  i  -  ly 
be,"  un-doubt-ed  -  ly 
thee,"  ver  -  i  -  ly 
ly, . . . .  tear  -  ful  -  ly 


Thus  you  see, 

Thus  you  see, 

Thus  you  see, 

Thus  you  see, 

Thus  you  see, 

Thus  you  see, 


In  - 
Cu  -  ri 
That 
Na  - 
An... 
Lib  - 


dus  -  tree 
os  -  i  -  tee 
in-fant,  he 
ture,  she 
armour-ee 
er    -  ty 


Z2£ 


-<5>- 


Zum, 


Bz~. 


-<S>- 


.  Bz. 


A. 


v — v- 


-4- 


 r.  p  p. 

Zum  zum  zum  zum  zum  zum  zum  zum  zum, 


Zum  zum  zum, 


Bit. 


Zum  zum  zum, 

13.  S.  to  3^ 


Ending  for  first  five  verses. 


S7\ 


1 


I 


Mak 

Finds 

Meant 

Put 

May 

Is 


eth 

ex 

at 

teth 

be 

still 


■v- 


-h- 


hap  -  py  e'en  a    dear       lit  -  tie  Bee. 

ist  -  ence    in  a    dear       lit  -  tie  Bee. 

mur  -  der  -  ing  that  dear       lit  -  tie  Bee. 

sharp -ness    in  a     dear       lit  -  tie  Bee. 

sta-tioned  in  a    dear       lit  -  tie  Bee. 

pre-cious   to  a    (Omit  ) 


:± 


Zum  zum  zum  zum  zum,        Sings  the  dear       lit  -  tie 


Oh!    ah!  he! 


-w- 
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Bit. 
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Tempo. 


s 


Last  Terse  and  final. 


dear  lit  -  tie  Bee,  Sore   ex  -  pe-rience  of     a   youth  with    a      Bz . 


dear   lit  -  tie 


Bz. 

-<g- 


zum    zum,         Bz . 


# 


-ts>- 


,  : — I  H — y — i  

ends  the  mournful  tale 


Here 


f 


Bit. 


i 


■v- 

Of    a    B     0     Y    and    a     Bee -sting  that  made  the  fresh  kid  Boo,hoo,boo,hoo! 


1 


-A— fs 


— 0- 


Of   a    B     0     Y    and    a     Bee -sting  that  made  the  fresh  kid  Boo,hoo,boo,hoo! 


^  E  ^ 


1 


tg»    g  g    g  g 


*  Here  the  singers  imitate  the  vigorous  howl  and  actions  of  a  boy,  supposing  him  to  have  been  stung  by  a  bee,  countinuing  the  noise 
on  the  way  to  their  seats. 


ROOM  FOR  ALL. 


W.  A.  OGDEN,    By  per. 


i 


tk 


1.  No  father's  house  is  full,  E'en  tho' there  seems  no  resting  place  for  more;  For- giv-ing 

2.  No  mother's  heart  is  full,  Un-less  it  be  with  longing,  burning  wild, Heart-throbbings 
8.  God's  flock  is  nev  -  er  full,  Fear  not  to  en  -  ter  bold-ly   at  His  door;  None  ev-er 


2fc 


1 


arms  and  doors  are 


-gr 


o  -  pen  wide,  If  one-  re  -  pent- ant  child  im-plore  out  -  side, 
that  no  cheer-ful  face  can  hide,  The  wish  to  clasp  her  sin- ning  child  out  -  side, 
were   re- fused  who  there  ap  -  plied;  He    has    a  -  bid  -  ing  place  for   all    in  -  side. 


r— r 


-kS*-4- 


-g 


2z: 
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A.  BEIRLY. 


IF 


Spirited. 


Jss: 


Yo,  ho, 


yo,    ho,  my  gal  -  lant  sai  -  lor  lads, 


y .  |-     y  ,i  ^ 

That  sail  the  roll  -  ing 


 N-r 

— 1 — 
— 

|  i 

4-r-l--  J 

1 — h-  — N — 1  J- — | 

— i  1 — a  e — - 

t>  8  y — 

-U=*l  0- 

 1  

 y 

n   u  i   r — 
 1 — y— 

— y^ 

—A  0 — F  1  

-F  7- — j  y  

 y—  — 1 

4^- 


o  -  cean     free,       yo,  ho! 


Sail  -  ing,    sail  •  ing    mer-ri-ly  o'er  the 


„/TS 


5^ 


1— t 


 '  F  P  P- 

-K— h  h  1  rj- 


-P  &  is  1  

_!  py   P  J'  j 

■^rs  1  

-J  1  H  1  IV- 

V-** — «  d — m  l  i — , 

-tr  9 — # 

o  -  cean  blue,  Gai  -  ly 

sail  -  ing,    hap  -  py    and  free  our  crew,  We're  gallantly 
•  •     im  m  -mm- 

#  *  

1  r 

-m — « — i  i  i — 

 1  

-»-*  P-5— i 

-P       F       F       k  F 

f  *y  a*  

==e-i — rr^ 

i — r— 
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Moderate). 

SOLO.  Obligate 

M- 


Yo,  Ho,  Gallant  Sailors. 


to 


We  sail     the    ev  -  er  -  roll  -  ing  sea, 

CHORUS.  Staccato. 


And  ride     the  foam-  ing    bil  -  lews 


We 


sail 
-  0 


the 


roll  -  ing  sea, 


And  ride 


the 


free; 


Our  boat 


is       out      up  -   on      the  wave, 


AU 


t  t  i 


bil  -  lows  free, 


Our 


-0- 
0 


boat 


is 


on      the  wave, 


33 


hands     on  board  are    sai  -  lors  brave, 


Our    boat       is     out   up  -  on  the 


i 


t  i  i 


All  hands 


I 

on 
#■ 

=P= 


board  are  brave,  Our    boat  is 


out 


up- 


95 


t— r 


i 


13L 


wave, 


All    hands    on    board    are  sai 


lors      brave . 

Bit. 


-#-  -0- 


— t^t — *"^3^ 

on  the  wave,  All  hands 
-0  =  ,  •    ,  # 


on 


board  are 


sai  -  lors  brave. 


0  0  0  \ 

1  1 1    i  r 


9:U  L  L  L=§ 
^—  9 — »  »  #- 


1 — t 


-f  1 

Yo, 

Ho,  Gallant  Sailo 

-ft    E    Is  1=PT 
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-1  m  

Sail  -  ing, 

H  1 — 

m 

sail  -  ing  i 
•  • 

=r^=*=i— ,^ 

mer  -  ri  -  ly    o'er  the 

A              AAA  A 
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F      F      F      F  F 
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L|         J  ,  

o  -  cean  blue, 
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Gai  -  ly 
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1  1  ' 
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1  b — 1  1 
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J  f.  
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f 

sail  -  ing, 

i — |  1  «5  , — n-^  — 

■0-      -0-      -0-      -0-    1  ^ 

bap  -  py    and  free  our  crew,  We're  gal  -  lant  -  ly 
•  0 

sail  -  ing, 
•  .     m  . 

Sail  -  ing 
m  . 
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n^r-t  r '  - 

—?  m  •  m  • 

-F  F  *  F  F— 

-h  *7  £J  

— 

— — 

1  1 — 1 — 1 

>   U   1  tr 

Li — 

i — i — J 

v    1        1            1      1      IV  N  * 

1      .     ,  , 

-Fv- 

— 1  d — «-ir 

=^=^ 

-r  *^ 

U~ .  1  1 
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— i — 0-- 

-#-5— 

-j — ^ — i — 

j  .  0  J 
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cheer-i  -  ly  on  the 
m    m    m    m  m 

o  -  cean  free, 

Sail  -  ing, 
•0-  • 

sail  -  ing 

H  1  

^^0—if—0 — 0— 

o  -  ver  the  dark  blue 

sea. 
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Yo, 
N 

ho, 
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lt  i  t  P 

1        1  p 

ho,  my  gal -lant 
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sai  - 

r 

lor 

lads, 

That 
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sail 

the  roll 

■ing 

o  - 
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cean, 
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1  j^J 

u  

-F— 

i— 

8 

-K=t= 

-v — 

That  sail  the  roll  -  ing    o  -  cean,  Yo,  ho,    yo,  ho,   Yo     ho,       yo,    ho !  

  m   m     ±    * :  -0-      S    J      \J-     +    -0^-0-  £  F-^-F- 
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s 


C.  H.  G. 
Use  bells  or  triangles  in  Chorus. 
IS  ,   IN  — S 


AWAY  WE  GO. 

(Duet.) 


m 


—IV  1  m  1  i  \ 

i  i  M  i\i 


CHAS.  H.  GABRIEL 


0^r 


?4 


-# — • 


A  -  way  we  go     o'er  fleec-  y  snow,  Tra  la 

All  fac  -  es  bright  with  gay  de- light,  Tra  la 

A  -  way  we  glide,  we  swift-ly  ride,  Tra  la 

Let   ev  -  'ry  heart  watch  Cupid's  dart,  Tra  la 


la  la  la  la  la  la  la  la,  A 

la  la  la  la  la  la  la  la,  With 

la  la  la  la  la  la  la  la,  With 

la  la  la  la  la  la  la  la,  As 


J  t  ? 

d — 

*  «* 

—i — • — • — 

-1  1 

a — !  1 

J  L  L 

-1  

F^^ 

mer  -  ry   chime  and  tune  -  ful  rhyme     Of  cheer- ful,  jin-gling  sil  -  ver  bells; 
laugh  and  song    we  glide    a  -  long,  (Omit.) 

pranc-ing  steed     a  -  way  we  speed,    All  care  and    sor-row  left    be  -  hind; 
on    we    go     with  hearts  a  -  glow,  (Omit.) 


CHORUS. 

Hark! 

1  I 


the  voic  -  es 


t 


i-r 


-0- 


While  loud    and  long  the  cho  -  rus  swells 
No    great  -  er    pleas-ure  can  we  find 


§55 


¥     ¥     V  ? T 

Hark!  the  mer  -  ry,  mer  -  ry 

■0-  -0-  -0- 

F  0  0  r  r  r 

J  *    i   *  !■_ 

1-U~_V — /    p  v  -V- 


hear,  Now  on   the      frost     -     ■     y     at  -  mos  -  phere; 


-$-H>-H  J    [s    ft  | 

r  1 

0'                      9        0  * 

F—  •  F        F  J  

 i  • 

V — \r~ ?— 1  F  1 

voic  -  es    hear,  Now 

■0-    -0-    -0-  -0- 

+-+-+-  +- 

1/           ✓     V     \j  f 

sing  -  ing   on    the  frost  -  y, 

0 — f — r — « — 0— 

'    ]S    *    V  1 

frost  -  y     at  -  mos-phere; 
i — m  0  P-  0  m  

-^r  :  1  1  H  h  

1 — i  1  1  F  F  0 — , 

— 0  0  0  0  h  1  

9  f  N — f  > 

E    |  =n  

— ■-.  1  (_  1  1  1  

— y — * — y — v — p — p— 

u  ^  v  v  i- 

Used  by  per. 


Away  We  Go. 
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Laugh     -    ing  in  their  glee,        All  hearts  are  bound    -    ing  light  and  free. 


i.-jfr,  •  •  D-J — 

^  ■"  PS  r 
— 1  «  a — 

1  i         1  Vt— 

 &  0  1  

A  

#  '  * — 0 — * — 

0 — 0 — 0  0  

•*  0    0    m     0  *0 

*  •  •  u 

-^-r  b — b — j    <j — b — b — 

✓    ^    ✓    /    ✓  ✓ 

Laughing, shouting, singing 

*  f  «  .f: 

"-t?  -7  1  1  

in  their  glee,  All  hea 

■0-   -0-   -0-  -0- 

4—   4—  4—  4— 

H  1  1  1  

Lb — b — b — b — b  b— 

¥  y  v  v.  .v  ✓ 

rts  are  bounding, bounding 

H  1  !  F  •  F  1 

jlightandfree. 

-m — » — 0 — m — i — i — 

If-f-*  p= 

«Oi  1 

-i — i — i — i — l — 1 — 

w  v  v  y  f  f 

GENTLY  FALLS  THE  NIGHT. 

ADA  BLENKHORN.  (Male  or  Female  Voices.)  Rev.  E.  A.  HOFFMAN. 


-y- 


-w — y- 


1.  Gen  -  tly,    gen  -  tly      falls    the    night,    Swift -ly,    swift  -ly      fades    the  light, 

2.  Bright-ly,  bright-ly      gleam,  thou     star,      Shin- ing,   shin- ing      from     a   -  far, 

3.  Smil-  ing,  smil  -  ing    comes  the     day,      Pass-  eth,   pass-  eth      night    a  -  way, 


r        •       &  1 

-#  -i  1  

»    #  * — * 

*  f  «> 

-u  1—  1  

I — u  1  m  *  

-r  1  S?  

~~ i     ?    p    i     i         1    i  1     ?  w 

On  -  ward  the    ev  -  'ning  shad-ows  creep,  Wrapping  the  earth  in     twi  -  light  deep, 

Flash-ing    on  high  like    dia-mond  bright,  Up     in  the  heav'ns  this  love  -  ly  night, 

Slow  -  ly    the  sun's  first  rays   ap  -  pear,  Gen  -  tly  the  shad-ows    dis  -  ap  -  pear, 


k«  L. 


-<S>- 


— i  V- 

Woo  -  ing 
Touch  -  ing 
Eous  -  ing 


a     wea  ■ 
the  shad 
a  world 


ows 
to 


■f — V 


I 


world 
dim 
life 


to 

with 
so 


sleep : 
light: 
dear: 


Bit. 


Gen  -  tly   falls     the  night. 
Bright  -  ly  gleam,  thou  star. 
Smil  -  ing  comes  the  day. 


-eh 


1 
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CITY  BRIGHT  AND  FAIR. 


Mrs.  F.  A.  F.  WOOD-WHITE. 


*3E 


A.  BEIRLY. 

N : 


■  i  'i  n  s  rs — p — jd — i — p — f 


— w  ^  — — r»  1         i  i  1        i        i  m 

1.  I    am  thinking  of    a   cit  -  y  bright  and  fair,    In  that  land  of  love  and  beau-ty  o  -  ver 

2.  There's  no  weeping  in  that  cit  -  y  bright  and  fair, — Nev-er,  nev-erwail  of  sor-rownor  de- 

3.  I    am  speeding  to  that  cit  -  y  bright  and  fair;    As   I  jour-ney  I'll  for-get  my  load  of 


5= 


J2L 


:|  1 


-m — # — # — m 


V    ^    /  V—¥—^—¥--9- 


i 


v  i/  /  y 
v    is  ^ 


3d- 


there;     I  shall  join  the  ransomed  throng,  Praising  God   in   joy-ful  song;  For  there's 

spair,   For  there's  gladness    o  -  ver    all,    And  its  glo-ries  nev-er  pall,  And  there's, 

care;   For  my  Sav-ior  went  be  -  fore,   And  I'm  long-ing  more  and  more   For  the 
^       h       h       ^  m      m  m 


i 


CHORUS. 


-<S>- 


rrr 


hap  -  pi  -  ness  and  wel  - 
nev  -  er  room  for  sigh  • 
man-  sion  that    a  •  waits 


come  ev  -  'ry-  where,  (ev  -  'ry-where). 
ing  o  -  ver  there,  (o  -  ver  there) . 
us      o  -  ver  there,    (o  -  ver  there). 


We  have  a  man- sion 


m 


V 


full    of   light  and  glo 
 P  F  F  P- 


ry,  Where  for   aye  we'll  sing     Prais  -  es     to    our  King; 

— £ — f — 0  d 


-F  •  P  F 


-fs — \- 


We  have  a  mansion  full 
P-*-F — P     *  ,  F- 


of  light  and  glo  -  ry,  There  we  will  make  the  Savior's  praises  ring 
-P — * — * — *  «— r-2  F — f    F    F    if  F-Hf 


1 


5= 


T 


Copyrighted. 


OUR  COUNTRY'S  FLAG, 
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A.  BEIRLY. 

In  March  Time. 

PRELUDE. 


(Suitable  for  Peace  Jubilees  and  Patriotic 
Celebrations,  etc,  etc.) 


A.  BEIRLY. 


12  > 


q: 


lU4»   H  ? 


H 


3± 


1.  Un  -  furl   our  coun-try's  flag,  and   let     it      wave     on  land    and    sea;         Sa  - 

2.  Un  -  furl   the    flag  that  made  us   free,  we      love      it  more    and    more;  The 


m 
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Our  Country's  Flag. 


/    i  v 

lute  it,  ev  -  'ry  free  -  man  true,  and  cheer  it  three  times 
flag     for  which   our    fa  -  thers  fought  and     died      in   days  of 


3££ 


three; 
yore; 


v- 


Vr 


I     ,  ^  I 


It 
Its 


1=2=*: 


i  i 


S4 


J. 


V 


 1 


r 


waves  for  God 
bril  -  liant  field 


and  Lib  -  er  .  ty,  and  all  that  would  be 
of  stars    now  shine    as     ne'er  they  shone  be 


free ; —  Wave 
fore ;  Wave 


CHORDS. 


Our  Country's  Flag. 

js 


97 


grand ! 
Hail!  our  flag 


We  love 
so  grand! 
n  *  ^-*-r#- 


the  dear  old  Star-  Span-gled  Ban    -  ner. 


:t; 


rrm 


( 


*  *  f 


1 


-J- 


-<sK- 


H  t- 


B 


98 


A.  B. 

Brightly. 


WE'RE  SAILING. 

Medicated  to  my  nephew,  Mr.  Edwin  W.  Crawford,  TwytttU,  Pa. 


A.  BEIRLY. 


3E 


Is  r  j  *  g 


Mer  -  ri  -  ly,  mer  -  ri  -  ly     on  we 


float,  Naught  of  troub  -  le    and  care  we  know, 


i 


t  t  i  i 


er  -  ri  -  ly,  mer  -  ri  -  ly    on    we  float,  Naught  of  troub  -  le    and  care  we  know, 


0    P  g 


"F~t# — F- 


j*=±: 


Cheer  -  i  -  ly,  cheer  -  i  -  ly  glides  our  boat,  As  gen  -  tly    the  breez  -  es  blow; 


i  j  p  j  j  1  j  1J  i  i 


»  ;  ;  i  1 


-#-r- 


Cheer  -  i  -  ly,  cheer  -  i  -  ly  glides  our  boat,  As  gen  -  tly    the  breez  -  es  blow; 


3 


3t± 


«  » 


5 


v  y  u  u 


Mer  -  ri  -  ly,  mer  -  ri  -  ly    on  we 


i 


ricfe,  Mirth  and  pleas-ure     no    ill    be  -  tide, 


i 


I  S  4  H-J-] 


Mer  -  ri  -  ly,  mer  •  ri 


ly    on    we  ride,  Mirth  and  pleas-ure     no    ill    be  -  tide, 


1 


Do  wot  repeat  this  strain  after  D.  C.  fete. 


ly,  cheer  -  i  -  ly   on      we   go.  go. 


Mer  -  ri  -  ly,  mer  -  ri  -  ly,  Cheer  -  i  - 


Mer  -  ri  -  ly,  mer  -  ri 
A  -0- 


-  ly,  Cheer -i 


ly,  cheer  -  i  -  ly   on       we   go.  go. 

f?\    /T\ 


35 


atnfc 
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We're  Sailing. 


OBLIGATO  SOLO.  Basses. 


99 


12  =  . 


"7— *• 


7  jfa 


fH4 


3=^ 


i 


Rah  la     la    la,  Rah  la     la  la, 

PZay  Tenor  music  iciift  right  hand,  and  below  tlie  Alto  part. 


 0—0- 

Rah  la     la    la,                             Rah  la  la 
We    are   sail     -    -    -    -     ing  the  o  -  cean  free,  


la, 


12 


it 


*  * — 


Bound- ing 


=7=?: 


The  Bass  may  be  played  an  octave  lower. 


rtt+ 

::S 

■  m  m  s  a   ^  —  - 

— — r — r — r — ~* — — 

r  r —  r — ■ 

1  I* — 1  V — \ 

 =7  R-3-  

 / — |  — i  

Rah    la       la  la, 

Rah    la       la  h 

s  r  i — f- 

— —  #  -«  0  4 

i  ^  *■«  

 0  0  0  0  * 

Rah    la       la     la,                                    Rah  la 
-    -    -    -    -    -     ver  the    roll  -ing  sea,  


la  la. 


SB; 


With  shout  and 

— m- 


63 


9^ 


fa!  b  K 


i+f-H- 


+M- 


-W  h~ 

Rah  la 


1  &r 


la  la, 
N  I 


Rah  la 

 N 


la  la, 


±=3t 


5=* 


7  X- 


Rah  la 
song  


la  la, 


We  float  a 


Rah  la 
long,  


la  la, 


Our  hearts  are 


it 


s 


-7 — *- 


Rah  la 

£=4 


la  la, 


Rah  la     la  la, 


"7 — X- 


«  7  j 


Rah  la 
light  


la  la, 


as    the    beau-  ti 


Rah   la     la  la, 
ful     spray ;  


Yes,  we're 


33 


100 

++- 


We're  Sailing. 


a 


-7 — 


g  g  X  « 

r     r     ;  * 


Rah  la 


la  la, 


Rah    la      la  la, 


3  


sail 


Rah   la      la     la,                                        Rah  la 
ing    the     o  -  cean  free,  


la  la, 


Bound-ing 


ifet 


7    X  • 


7 


7  ^" 


j-H- 


Rah     la     la  la, 


Rah     la     la      la,    Now  on  -  ward  we 


3"^ 


i-d-i— i- 


8-4 


Rah  la 
o  -  


la 


la,                                    Rah     la     la  la, 
ver    the     roll  -  ing  sea,  


7  g± 


1 


at 


7     g ' 


glide, 

J- 


Now  on  -  ward  we  glide, 


The  bil  -  lows  we 


The  bil  - 
ride,  


1± 


I 


— t? — i? — pjr~r~ 

The    bil  -  lows  we  ride, 


Now  on  -  ward  we  elide, 


5-1 


Bit. 


D.  C. 


---4 

 «  ? 

H  1  h— 

 ~ — 

«  * — P-  •     #  • 

— *=E=f= 

 1  ,  

1  J 

In     our    gal  -  lant    boat    we  sail 


i 


way,    we  sail 


way. 


In     our    gal  -  lant    boat    we  sail 


.    way.   (we  sail 


a   -  way.) 


I  WILL  REJOICE. 
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Allegretto. 
Mi  "4^  N  :  

J   J — 1  J 

' —  # 

N 

R.  EARLE 

• 

s — • 

-J— • 

^    ^    J  F 

I    will  give  thanks,  give  thanks  un  -to  the  Lord,  give  thanks  un  -  to  the  Lord.  with 


\a  1  -j  U  V- 


JU-J* 


f 


V-v 


ft 


5 


3te 


# — m — « — # — J- 


f 


IPS 


-c  p  p — p — «- 


my    whole  heart;       I      will     give  thanks,  give  thanks  un  -  to     the  Lord, 


give 


f 


i 


i 


^5 


j 


*3t 


i 


i 


thanks   un  -  to      the    Lord,     with     my  whole 

*  #  #  f  •£    £  £  ^ 


heart. 


my  whole 


heart. 


M.      f.      JL        TZ  £     ,j(2.  £        E  f. 


23j 


-I — 

ifeb 


Si' 


it: 


i 


P 


i 


^3 


Si*- 
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I  will  Rejoice. 


P 


DUET.  Soprano  $s  Alto. 

Andante,  ffi 


will    show  forth 


Thy     mar-v'lous  works, 


will  show 


^3 


S3 


4 I 


i     t  t 


p 


5 


forth 


Thy    mar  -  v'lous  works, 


I      will    give  thanks 


un  -  to  the 


i 


g  E  7 


H  


— h 


a 


f 


I 


:fc=5=*: 


(i 


Lord, 


i 


f 


And    sing    His  praise 


-«1  r- 


with    my    whole  heart. 


H  h 


-7—*- 


tj — r 


i 


I  will  Rejoice. 


3BpS.  Jgyfi 


i 


it* 
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I 


will    be  glad, 


I       will    be    glad,  I 


will  be  glad  and  re 
4'.  > 


±= 


-fc — bt 


y  B  tg- 


F 


S  r 


5: 

s 


•  S-f-£- 

3 — i — » — ©> — 

I  »  « 

joice 


Eg 


in  Him, 

-J- 


I    will  sing  praise,  I 


will  sing  praise,  Sing  praise  unto  Thy  name,  O 
-0- '  -0-  -0-.  m 

f  t  V-  t  ,f  0  0  (t 


» — 0 

-i — h 


if  i.  ,i  F  = 

-f  »  

+-      -h-     4—  4—. 

 1  1  0-*-- 0  

m 


Slow,  f 


32: 


Lord     most  high.       Praise     ye        the     Lord,         Praise      ye       the  Lord. 


* 

— i 

—  

j2. 

^  11 

2 


32; 


Slow.  f 
-02  f- 
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-<S>- 


5 


104  HAIL!  HOME  OF  LIBERTY! 

Words  by  A.  BEIRLY.  (A  Patriotic  Chorus.)  From  "Gypsy's  Warning." 

Spirited,  jfi 


5T- 


S!  1 


ST 


i 


i=s=f=c< 


rr 


Hail!  hail!     Na-tion  free,  Home   of       lib  -  er  -  ty,  Blest  land,  the  dear  -  est,  Co- 


0 — » 


# — #- 


Piay  sixteen  measures  as  a  Prelude. 


MM 


H  1- 


lum  -  bia,  the  fair  -  est!   Long  shall       free  -  dom  reign,    O'er    thy     grand  do-main! 
-0-    #•  #  #        #  # 


# — »- 


i 


Pow'r  and  might 


r 


Na-tion    of  splen  -  dor,  All   glo    -    ry  to  thee! 


I  — 1 

Pow'r     and  might 


at 


X    1  * 

HP-"— #  

; -f  fa  i 

— »- 

— 1— t- 

+-"  

— 
i  i 

i 


Foes, be  -  ware! 


333 


d5 


P 


tend  her  sons  of     val  -  or;     Foes,      be -ware!      Ourcoun-try  we'll  de-fend!  O'er  this 


i   p — * — p- 


— *- 


if  •  — li 


v- 


Cres . 


—    —  cm 

s 


—    —    —  do. 


— m—m — m — z-*-i — 


v  I  1/ 

land  of  peace  and  freedom,  Long  her  flag  shall  proudly  wave !  Hur-rah ! 

£  j*  *  *  g  g  £  £  fe£  £  #  I  g  I;  g 

-p — r — p — p-t-p — p — p — p-r-p — v — p — p-tH*  • — »; '  i  » 


*In  public  entertainments  each  member  of  the  chorus  should  have  the  "Stars  and  Stripes  "  in  convenient  form,  keeping  R 
eonoealed  until  the  star  (*)  is  reached,  raising  same  with  the  right  hand  at  the  word  "Hurrah,"  afterward  lowering  it  and  rafe> 
teg  same  again  at  the  next  star,  waving  it  twice  in  each  measure — right,  left —  to  the  end  of  chorus. 
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m 


Haill  Home  of  Liberty! 


105 


ft 


H=7; 


i 


rr 


Hail !  hail !      Na  -  tion  free,  Home  of 
"     #      #      ■#  _ 


lib  -  er  -  ty,  Blest  land,  the  dear  -  est,  Co- 


# — * 

H  1- 


— #- 


m  f  ■ jp  7 


.....  *  # 


I    IS     «  IfcSjt 


lum  -  bia,  the  fair  -  est!   Long  shall 


free  -  dom  reign.    O'er    thy     errand  do-main ! 


i 


>— 7- 


1»  7  P  7 


#  jp  7 


if 


1 


Then  hail! 


Na  -  tion    of   splen  -  dor,  All  glo 


ry  to  theel 


This  Na  -  tion,  free  and 


-I 


Our  own  dear,  fa  -  vor'd  land,  Thrice 


hail 


to 


thee! 


at 


I 


3d. 


-7—3- 


.May  be  repeated  from  the  beginning. 


-f— Sr 


t= 7z*i 


1 


thee !  This   Na  -  tion,  free  and  grand,  Our  own  dear,  fa  -  vor'd  land ! 

^   ,  jx^^i    k  j    7  x  j>  V  J"  V    k  , 

v# — I  0 — 0-.  r-m-w-        0  0 — rg  » — fs  hp  *  » — ? — r» 


I 


7-^ 


Then  hail, 


free  and  grand,  All  hail, 


fa- vor'd  land! 


f  \-p-p-p-p-*  p  m,    '  • 


100 


THANKSGIVING  AND  PRAISE. 


Allegretto. 


RICHARD  EARLE. 


3S 


Praise   to  God!  Im-mor-tal 


w  4». 

i — - — i — i — i 

r^— i 

^Mi4h  H- 

g>  *  - »- 

&  .  s.- 

-i — ^ 

■  I'M: 

=t=*- 

1       r  r-L 

i — r 

t  i  i  r 

9~* 


■& — jr 


4~ 


2£ 


is: 


22: 


7?~ 


3tf 


£2- 


1^ 


Praise    to     God,    Im  -  mor  -  tai     praise,     For     the    love    that  crowns  our  days! 

d  eL  J  *  *--lpd  d    d    \  f-i-  d  J  fa  d  ,      J  .>?_ 


9^ 


uss- 


ier 


*  •   5   r  r 

Boun  -  teous  source  of 
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r7      j°y>     Let  Thy  praise  our  tongues  em  -  ploy; 
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Boun-teous  source  of 
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ev  -  'ry  joy,  Let  Thy  praise  our  tongues  em  -  ploy. 
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1MI  SOLO.  Soprano. 
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For  the   grain  grown  in  the  field,  For  the  stores   the  gar-dens 

This  strain  as  a  Sop.  Solo  first  time.  Second  time  Sop.  Obllgato  and  Choir* 
P  


For  the  grain 


grown  m  the  field, 
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For  the  stores 
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For  the    fruits   in   full  sup- ply, 


yield; 


Rip-ened 


v.%  t 


the  gar-dens  yield; 


For  the  fruits 
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in   full  sup-ply, 
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'neath   the  sum-mer  sky; 


For  the   fruits   in  full  sup- 


s 


i  s  * — «- 


a-i=i-i- 


Rip-ened  'neath 


the  sum-mer  sky ; 
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For  the  fruits 
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Rip  -   ened  'neath      the     sum  -  mer  sky. 
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in     full     sup  -  ply,       Rip  .  ened  'neath       the     sum  -  mer 
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All  that  Spring,            with  bounteous  hand,           Scat-ters  o'er 
All  that  Spring,  with  bounteous  hand,  Scat-ters  o'er   the  smil-ing 
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the  smil  -  ing  land ;                  All   the  gifts  that   Au-tumn  pours 

land;  All  the  gifts   that  Au-tnmn  pours 
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From     her  rich,  o'er  -  flow  -  ing  stores: 

From    her   rich,   o'er  -  flow  -  ing  stores : 
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And     for  these    my     soul    shall    raise,  Grate  -  ful    vows     and    sol  -  emn  praise. 
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Rev.  R.  H.  SHAFTOE. 
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1.  I  was    sit  -  ting   in     the  shad-ows  at  the    ev-'ning  twi-light 

2.  Once    more   we  met    to  -  geth-er     in  the  church  where  one  glad 
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fat 


hour,  And,  list  -  'ning  to  the  ring  -  ing  of 
day,      My       feet  turned  from    the    path     of  sin 


the  church-bell  in  the 
in   -   to     the    nar  -  row 
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tow'r,  My  mind  went  back  in  mem-'ry,  as  our  minds  so  oft  -  en  do, 
way,    And  I     heard  the    peo  -  pie     sing  -  ing    as   they    sang   in     for  -  mer  days, 
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Ending  for  first  stanza. 
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To    the      hap  -  py  days   of     child-hood,  ere   my    heart  deep  sor  -  row  knew. 

(Omit  ) 
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Quartet  in  the  distance,  without  accomp.  or  Choir  PP. 


Ending  for  second  stanza. 


"Come,  Thou  Fount  of       ev  -  'ry  bless  -  ing,  Tune  my  heart     to     sing  Thy  grace." 
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3.  Then  I      list-ened   to      the    ser  •  mon       as       it      told       the  won  -  drous 

4.  And        then     I   heard   the    peo  -  pie      sing      a     hymn      of  praise  so 

5.  The      church-bell  ceased  its    ring  -  ing,     And     the      vi   -   sion  passed   a  - 
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mer  -  cy    left  the 
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rap-tured  soul  a 
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long  -  ing    for  the 
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bove.     And    gave  His  life 
gold;      As    round  the  throne 
day      When  Christ  shall  come 
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a       ran  -  som,  our  sin    to   take     a  -  way, 

in       glo  -  ry,    ho  -  ly     an  -  gels  pros-trate  fall, 
in       glo  -  ry      to  ban  -  ish  earth  -  ly  night, 
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(Omit. 


we   may  know  His     glo  -  ry,    In    the   realms  of    end  -  less  day. 
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semi-chorus.  *  igoroso. 


f  Ending  for  fourth  stanza. 
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And  with  the    roy  -  al      di  -  a  -  dem,  Crown  Je  -  sus  Lord 

-  -  -  JjA.  , 


of  all! 
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Moderato. 

First  time  SOLO,  Second  time  FULL  CHORUS. 

j  f  Ending  for  fifth  stanza, 
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Chang-ing   hopes  to   joy     e  •  ter  -  nal,    And  our  faith  to    per .  feet  sight. 
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HENRY  VAUGHAN. 

Con  spirito. 


THE  OLD  GUARD. 

(Bass  Solo.) 


PAUL  RODNEY 
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1.  A    -     lone    in    the  dusk  at    his  door     he  stands,  The       last    of    the  brave  old 

2.  X  Far  o'er  the  sea  with  the  foe  at  hand,  He  stands  in  the  ranks  once 
8.  It    is     on  -  ly      a  dream  of   the  days   gone  by,     And  it    fades  from  his  sight  at 
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Guard ; 
more; 
last; 


His     com  -  rades  are  scat-  ter'd 
The     old    Guard  are  'round  him,- 
A  -  lone    once   a  -  gain  'neath 
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in     dis  -  tant   lands,     Or  at 
-a      gal  -  lant    band, —  *j  The 
a     dark  -  'ning    sky,       *j  The 
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rest     in    the  old  churcl 
com  -  rades  he  loved  of 
spell     of     his  dream  is 

i-  yard.  But 
yore.  And 
past.                  All  his 

still     as     he  dreams,  he  can 
loud     in    his  dream  peals  the 
bat  -  ties   are    o'er,    he  will 

_L^J^j — 4^4 — 4 — 

-#■ 

-1 — 1  1 — 1 — 

-i — 1  1  1  

4      4       4  } 

j  ^ —  s  0 — i 

— h        -T  •'  — f 

i — |  1  1  m  1 

— f  — h      -±  ,  -+ 

*.    *  * 

4 — 4  

5   ?      *  * 

The  Old  Guard. 


113 


Mr 


hear  once  more  The  sound  of  the  bu  •  gle'g  blast, 
trum-pet  blast  That  calls  them  to  fight  a  -  gain, 
face   no  more  The  wild  storm  of  shot  and  shell ; 


And  the  measured  beat  of  the 
And  the  swords  flash  out  with  an 
For  at  last  came  rest    to  the 


j — i — i — i- 


Ball. 
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tramp-ing  feet   In  the  night  goes     ring  -  ing  past, 
answ'ring  shout,  As  they  charge  o'er  the  sun-  lit  plain, 
bravest  and  best,  Like  the  old  Guard  who  fought  so  well. 


Shoulder  to  shoulder  they 
Shoulder  to  shoulder  they 
Shoulder  to  shoulder  they 


march  a- long   to-geth  -  er,   The  old  Guard  so  true,  boys,  tho' their  ranks  are  few; 
fight  and  die     to-geth  -  er,  The  old  Guard  so  true,  boys,  tho' their  ranks  are  few; 
fought  and  died  to-geth  -  er,   The  old  Guard  so  true,  boys,  tho' their  ranks  were  few; 
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Shoul-der  to  shoul-der,  in  fair  and  storm-y  weath-  er,  On  they  go  to  meet  the  foe  with 
Shoul-der  to  shoul-der,  in  fair  and  storm-y  weath-  er,  On  they  go  to  meet  the  foe  with 
Shoul-der    to  shoul-der,  in  fair  and  storm-y  weath-  er,  (Omit  
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fear-less  hearts  and  true, 
fear-less  hearts  and  true, 

 )  \  Long   a  -  go  they  faced  the  foe,  With  fearless  hearts  and  true,  With 
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fear  -  less  hearts 


and  true, 
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A.  BEIRLY. 

Moderato. 


A.  BEIRLY. 


pig 


3& 


LIU 


— I—  t— ^ — h 
m  WTm — 


*-L  Bit. 


42- 


s 


to 


s 


1.  In   the  peace-ful    e  -  ven  -  tide, 

2.  Man-y    fac  -  es  have  grown  old, 

3.  Now  I  seem   to   live   once  more 


Sit-ting  by  my  cot  -  tage  door, 
Man-  y  forms  been  laid  to  rest 
All  the  dear     de  -  light  -  ful  past, 


Fan-  cy   soft  -   ly  seems  to 
Un-der-neath     the  churchyar 
Ere  the  shad  -  ows  long  be 


glide  Backwards  to  the  days  of  yore; 
d  mould,  Ones  1  loved  the  most  and  best, 
=   fore  Sun-ny  skies    had    o  -  ver  -  cast, 


And  I  hear  in  change-ful 
Since  I've  heard  the  dis-  taut 
When  we  wander'd  'in  the 


swells,  Sweet-est  tones  of  mel  -  o 
swells,  Float-ing  on  the  winds  to 
dells,      Lin-ger'd  in    the  iflow-'ry 


dy, 

me, 

lea, 


mm  i. 
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Bells  of  Memory, 
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'Tis  the  sound  of  sil-ver  bells, 
Low  and  sweet,  the  sil-ver  bells, 
List  -  'ning  to  the  sil-ver  bells, 


Sil  -  ver  bells  of  mem-o  -  ry; 
Sil  -  ver  bells  of  mem-o  -  ry; 
Sil  -  ver  bells  of  mem-o  -  ry; 
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'Tis  the  sound  of  sil-ver  bells, 
Low  and  sweet,  the  sil-ver  bells, 
List  -  'ning  to  the  sil-ver  bells, 
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Sil  -  ver  bells  of  mem  -  o  -  ry. 
Sil  -  ver  bells  of  mem  -  o  -  ry. 
Sil  -  ver   bells  of     mem  -  o  -  ry. 
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CHORUS. 

Staccato  parts  softly. 
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Hark!  1 


hear  in 


changeful  swells, 
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Hark!  I    hear   in  changeful  swells, . . 


Sweetest  tones  of  mel-o- 
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mel  -  o  -  dy,    'Tis  the   souruL  ....  7TT". .    of   sil  -  ver   bells,   Sil  -  ver 

'Tis  the  sound  of  sil-ver  bells,     'Tis  the  sound  of  sil  -  ver  bells,  Sil  -  ver 
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bells  of  mem  -  o  -  ry, 


of  mem  -  o  -  ry ; 
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Sil-ver  bells, 

Sil  -  ver  bells  of  mem  -  o  .  ry;  Sil-ver  bells, 
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sil  -  ver  bells, 

sil-ver  bells, 
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Sil  -  ver  bells  of  mem  -  o   -  ry  

of  mem-o-ry. 
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O'ER  THE  HILL,  O'ER  THE  DALE. 

(Soprano  and  Alto  Duet.) 


A  llegro  vivace. 


S.  GLOVER. 
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O'er  the 
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hill,  Thro' the  wood,  Where  the  danc  -  ing  sunbeams  play,...  Trip  a- 

O'er  the  dale,  Thro'  the  vale, 
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long,  While  the  laugh  In   sweet  ech  -  oes  die     a  -  way;      Die  a 

Trip  a  -  long,  And  the  song 
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way,  die  a  -  way,  Sweet  eoh  •  oes   die    a  •  way, 

Die  a  -  way,  die   a  -  way, 
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way,  die   a  -  way,  Sweet  ech-oes   die     a  •  way 

Die   a  -  way,  die    a  -  way, 
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Wreathe  my  brow  with 


Allegro  scherz. 
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iweet-esttipw'rs,  Cull'd  from  na-ture's  fair-  y  bow'rs,    Bright-er   far  than  price- less  gem, 
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Tbese  shall  form  my  di  -  a-dem;     I    will  be  your  queen  to-day,        One  and  all  my 
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will   o-bey,         As      I  lead   the   sportive  throng,  Greet  me  with  your    fes  -  tivesong, 


O'er  the  Hill,  O'er  the  Dale. 

Dim.  rit.  Allegro  vivace. 
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wood, (Thro'  the  vale),  Where  the  dancing  sunbeams  play,        Trip  a-long,  (Trip  along),  While  the 
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La  la   la   la   la   la  la 


4 


i 


S3 


^  /  i  i 

laugh  (and  the  song)  In  sweet  ech  -  oes  die     a   -  way. 
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la  la     la    la  la!. 





O'er  the  hill  thro'  the  wood,  Where  the 

O'er  the  dale,  thio' the  vale, 
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danc-ing    sunbeams  play,   Trip  a  -  long,  while  the  laugh  In  sweet 

Trip  a -long,  and  the  song 
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ech  -  oes    die    a  -  way,  Where  the  sunbeams  play, . 


the     danc-ing  sunbeams, 
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JEHOVAH  REIGNS. 
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Allegro  Moderate. 
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as  Mount  Zi  •  on; 


Which  can    not     be     re-mov  -  ed, 
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bid  -  eth  for  -  ev  -  er, 


But  a  -  bid  -  eth  for-ev  -  er; 
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eth  for  -  ev  -  er,  But  a  -  bTd  -  eth  for-ev  -  er; 
  Which  can  not  be  re-mov-ed;  
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They  that  trust  in  the  Lord,  They  that  trust  in  the  Lord,  Shall  be  as  Mount 
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They  that  trust  in  the  Lord,  They  that  trust  in  the  Lord,  Shall  be  as  Mount 
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Zi  -  on,  Which  can  not  be    re-mov  -  ed, 
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# — 

#  1 

_ 

»  -f 

1  1 — L  ^ 

1  i 

-# — 


I 


But   a  -  bid 


i 


4 
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As     the  mount- ains  are    round    a  -  bout   Je  -  ru  -  sa  -  lem,    So  the 


£2L 


i 


INST. 




Lord  is    round  a  -  bout  His  peo-ple,  As  the  mountains  are  round  a-  bout  Je- 
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From  henceforth,  e  -  ven  for  -  ev  -  er,  From  henceforth,  e  -  ven  for  -  ev  -  er, 
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Moderato. 

^  OBLIGATO  SO_J^_Sopran«». 


Oh,  bless 

CHORUS. 


ed,    oh,  bless 


ed,      Bless    -    ed    is  the 
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walk-eth  in  His  way,      Bless-ed  is  the  man,       bless-  ed  is  the  man  that 
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walk  -  eth    in    His  way; 


Oh,     bless  ed    is  the 
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in  His  way;  Bless-ed  is  the  man, 
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bless-ed  is  the  man,  Bless-ed  is  the  man     that       walk-eth  in  His  way, 
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Oh,  bless-ed   is     the  '  man  that  walk-eth  in 


His 


way. 
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Bless-ed   is    the  man  that  walk-eth  in 


His        way.  (His  way). 
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FULL  CHORUS. 
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The  Lord  shall  bless  thee,  Shall  bless  thee  out  of  Zion,The  Lord  shall  bless  thee,  Shall 
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bless  thee  out  of  Zion, 


And  thou  shalt  see, 


And  thou  shalt  see 
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bless  thee  out  of  Zion,  And  thou  shalt  see,         And  thou  shalt  see 

bless  thee  out  of  Zion,  And  thou  shalt  see,  And  thou  shalt  see 
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Shalt  see  the  good  of  Je  -  ru-sa-lem  all  the  days  of  thy  life. 
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Allegro  vivace. 
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THE  LARK'S  SONG. 

(A  Canon.)  FELIX  MENDELSSOHN. 


How  love  -  ly   thy  lay,  Sweet  min-strel  of  day,  When  heav'nward  at  morn-ing  thou 
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spring  -  est,  In-s] 

)ired      by     thy  mirth,  I 

soar     from    the    earth,  And 
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join    in   the   car  -  ol  thou  sing  -  est,  And  join    in   the  car  -  ol  thou  sing  -  est. 
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How  love- ly  thy    lay,       Sweet  minstrel  of  day, 
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How  love-  ly  thy   lay,      Sweet  minstrel  of    day,    When  heav'nward  thou 
How  love  -  ly  the  lay,       Sweet  min-strel  of  day,     When  heav'nward  at  morn-ing  thou 
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spring  -  est, 
spring    -  est, 
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Inspired  by  thy  mirth,  I  soar  from  the  earth,  And      join    in  the 

Inspired  by  thy  mirth,  I  soar  from  the  earth,  And  join  in  the  car  -  ol  thou 
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sing  -   est,  And  join   in  the  car  -  ol  thou  sing  -  est 
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min-strel  of  day,  When  heav'nward  at  morning  thou  spring  -  est,  Inspired  by  thy  mirth, 
lay.       Sweet  min-strel  of  day,  sweet  min    -    strel,  Inspired  by  thy  mirth, 
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Sweet  min-strel  of  day,  When  heav'nward  thou  spring  -  est, 
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I  soar  from  the  earth,  And 
I    soar    from  the  earth, 
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The       car  -  ol  thou  sing 
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WHEN  THE  ROSY  MORN. 
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J.  R.  DUNHAM. 

4  4  -+ 


Come     a  -  way, 


a  -  way,  while  the    ros  -  y    hues       of       morn  Break 
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wind  -  ing    horn,  With  its 
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it    calls  to  horse, and  a-  way  to  the  woods, a- way,               It      calls  all 
It     calls,   It  calls;  
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It    calls  to  horse, and  a  -  way  to  the  woods, a-  way, 
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hands    to  the  chase    to  -  day; 
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tan  ta   ra,  tan  ta   ra   play;    And  the  deer  now  bound  be  -  fore  the  hounds,  To  the 

#  # 


 ^ — — - 

fine. 


I 


8  * 


 1 — 
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horn  we  hear,  With  its  tan  ta  ra,  tan  ta  ra,  sweet  and  clear 


clear. 
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horn  we  hear, 
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Tan  ta  ra,  tan  ta  ra,  sounding  sweet  and  clear,  sweet  and  clear. 
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WOODWORTH. 


THE  OLD  OAKEN  BUCKET. 
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j  How  dear     to    this  heart  are    the  scenes  of    my  child-hood,  When  fond     rec  -  o  - 
(  The    or  -  chard,  the  mead  -  ow,  the  deep  tan  -  gled  wild-wood,  And     ev  -   'ry  loved 


The  moss  -  cov  -  ered  buck  -  et      I    hailed  as      a  treas-ure, 
z"  |    I    found    it     the  source  of     an     ex  -  quis  -  ite  pleas-ure, 
g  j  How  sweet  from  the  green,  moss  -  y     rim    to     re  -  ceive  it, 
(Not  a  full   blush-ing    gob  -  let  could  tempt  me    to    leave  it, 
D.C.  The    old      oak-  en     buck  -  et,    the      i  -  ron-  bound  buck  -  et, 


For  oft  -  en  at 
The  pur  -  est  and 
As,  poised  on  the 
Tho'  filled  with  the 
The  moss  -  cov  -  ered 
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nec  -  tar  that 

buck  -  et  that 
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turned  from  the  field, 

ture  can  yield, 

to    my  lips ; 
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dent      I      seized  it,  with 
with    the     em  -  blem  of 
far      re  -  moved  from  the 
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mill  that  stood  by     it,  The  bridge  and  the  rock  where  the    cat  -  a  -  ract 

dai  -  ry  house  nigh  it,  And  e'en   the  rude  buck  -  et   that  hung  in  the 

hands  that  were  glow  -  ing,  And  quick  to    the  white  -  peb- bled  bot-tom  it 

truth  o  -  ver  -  flow  -  ing,  And  drip- ping  with  cool  -  ness,  it    rose  from  the 

loved  sit  -  u  -  a  -  tion,  The  tear    of    re  -  gret    will    in  -  trus  -  ive  -  ly 

fa  -  ther's  plan-ta  -  tion,  And  sighs  for   the  buck  -  et  which  hung  in  the 
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ev'n-ing  star,  Oh, 
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ev'n-ing  star,     Oh,     love  -  ly    ev'n  -  ing  star! 


§ 


-4 


In  beau 
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ev'n-ing  star,     Oh,     love  -  ly    ev'n  -  ing  star! 
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from  a  -  far,  In  beau  -  ty,  Thy  light,  pure  and  bright,  Shed  o'er  us  to-night, 
beau      -      ty  from  a  -  far, 
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ty  from  a  -  far,  Thy  light,  pure  and  bright,  Shed  o'er     us  to-night. 
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Beau    -    -    -    ti  -  ful  star, 
Tra  la    la   la,  tra   la   la  la, 


Beau  -  -  ti  -  ful  star, 
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Fair   is  thy     light,   beam    -    -     ing  a  -  far;. 
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beam-ing  a  -  far,        Fair  is  thy  light, 
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Fair   is  thy      light,   beam    -    -     ing   a  -  far, 

Fair  is  thy  light,  beam-ing  a  -  far,        Fair  is  thy  light,  beau-ti  -  ful  star, 
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Fair  is  thy  light,  fair  is  thy  light,  Oh,  beau  -  ti  -  ful   ev'n  -  ing  star. 
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Fair   is  thy     light,   Oh,  beau  -  ti  -  ful  ev'n  -  ing  star. 

Fair  is  thy  light,  fair  is  thy  light, 


Oh,  Lovely  Evening  Star. 
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Land   where  my     fa  -  thers  died, 
I        love  thy  rocks  and  rills, 
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1.  The  mer-ry  boat-man  swift-ly  rows   A-cross  the  si-lent, moonlit  lake,  The  bounding  boat  leaves 
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haste     a  -  way, 


0      haste     a  -  way, 


0      haste       a  -  way;  It 
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— ah;  #  *t  1  -i  J- 

Joy  -  ful  -  ly      we     haste     a   -  way  (a  -  way )    To       a       sha  -  dy  nook, 


Near 


the 


1 


=3 


r 


/ 


— • — =  *  

Where  the    mer  -  ry     birds   will     sing,  (will  sing,)  There  we'll 


gur  -  gling  brook, 
1        ^  ^ 
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feast    and  plav 
IS       fs  | 


On 


our 


hoi 


day. 


Joy    -    ful  -  ly 

-0-   ^  £ 


we  haste 


way; 


With 
way;  With 

■H 


our     songs    we'll  make  the     wild  -  wood   ring,  With  our 

our     songs    we'll  make  the      wild  -  wood   gai  -  ly   ring,    With  our 
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The  moon  shines  bright,  And  the  bark  bounds  light  As  the  stag  bounds  o-   ver  the  lea;. 


r 


3 


And  the  bark  bounds  light  As  the   stag  bounds  o 

 r  N  5>->  1  1  


ver  the 
 *  


lea; 


We 


-X  •- 
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As  the   staa:  bounds  o  -  ver   the  lea; 
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We 


fa 
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m/  Con  spirito. 
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And  we    love    the   dark    blue  sea, 


And  we 


3 


love     the  strife  of   the  sail 

:fc:===z 


or's  life, 


^1 


love     the  strife  of   the   sail  -  or's  life,  And  we  love 


the 


dark   blue      sea,      And  we 


— *- 


#  • — #- 


I 
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love,   we  love   the  dark   blue   sea,  And  we  love   the  dark  blue  sea. 


i 
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love,   we  love   the  dark   blue   sea,  And  we  love   the  dark  blue    sea.  Now  high  now  low,  to  the 
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to 


-fr  tr 


Or  rise     to    the  surge  a  -  gain, 


And 


-N  |V 
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depths  we  go,  Or    rise    to    the  surge  a  -  gain,    We  make     a    track    on    the  o  -  cean's  back,  And 
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play  with  his  foara-ing    mane;     We  play, 


we  play, 


we  play  with  his  foam  -  ing 
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-N  \- 
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We  play. 


we  play, 
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play  with  his  f oam-ing    mane ; 
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We  play,            we  play,     we  play  with  his  foam  -  ing 
 0  0  r»  0- — » — *-  • — 


-v — v- 


to 


it 


-m  0 
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TIN— it- 
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— • — I — »  h 

JZ  «  m  d 
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mane,     We  make     a  track  on   the    o  -  cean's  back,  And  play   with  his  foam  -  ing  mane. 


to 
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mane,     We  make     a  track  on   the    o  -  cean's  back,  And  play   with  his  foam  -  ing  mane. 
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/  Con  bravura. 
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Fear  -  less  we  face     the  storm  in  the  chase,  While  the  dark  clouds    fly       be  -  fore 


Or 
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_/  Con  bravura. 
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Fear  -  less  we  face     the  storm  in  the  chase,  While  the  dark  clouds    fly       be  -  fore      it;  Or 


p-y — P- 
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y  Con  bravura. 


meet  the  shock  of   the  fierce    si -roc,    Tho' death  be  hov-  'ring  o'er 


-•-    w  '  -0- 

it,  Tho'  death  be  hov'ring 
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meet  the  shock  of    the  fierce    si  -  roc,    Tho'  death  be  hov  -  'ring  o'er 


it,  Tho'  death  "be  hoV'ring 
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o'er  it. 


Its    per  -  il's  the  sail  -  or's  joy; 
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o'er     it.   Tho'  lands-men  may  quail   at   the  shout  of    the  gale,  Its    per  -  il's  the  sail -or's  joy; 
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V — 
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Is   the     lot     of   the   sail  -  or  boy; 


-ft  N- 


i 
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And   wild    as  the  waves  which  our  ves  -  sel  braves,  Is   the     lot     of   the   sail  -  or  boy; 


*3 


to 


a 


Poeo  (iccei. 


Wild    as  the  waves  which  our  ves  -  sel  braves,  Is   the    lot     of     the  sail  -  or     boy;      Is  the 


IF. 


Poco  accei. 
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Wild     as  the  waves  which  our 


ves 
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sel  braves,  Is   the    lot     of     the  sail  -  or  boy; 


Poco  accel. 
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lot. 
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Is      the     lot     of    the  sail  -  or 


boy. 


Wild      as     the  waves  which  our   ves  -  sel  braves, 
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Wild      as     the  waves  which  our   ves  -  sel    braves.    Is     the     lot     of   the  sail 


boy. 
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Great    and    glo-rious     is  Thy 
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name,  O  Lord, 

Praise      ye      Je  - 

-f- 

ho  -  vah! 

-1  1  
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Great   and  glo-rious 
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is    Thy  name,  O       Lord,  Praise 
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ye 


Je  -  ho  -  vahl 
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Great  and  glo-rious  is  Thy  name,  O     Lord,  Praise     ye  Je-ho-vah! 
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Great 


and 
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Great  and  glo-rious  is  Thy  name,  O     Lord,  Praise     ye  Je-ho-vah! 


Great 


and 
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glo 
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Great  and 


glo 
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ri-ous, 


Great  and 


glo 
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-#— — 


glo 


ri-ous, 


Great  and 


glo 


Great     and  glo 
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Glo-rious  is  the  Lord ! 


And     mar   -   -   v'lous  are. 


His 


won  -  drous 
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Glo-rious  is  the  Lord! 


And  mar 


-  v'lous 


His 
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won  -  drous 
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-   v'lous   are   His  great  and  wondrous  works. 


works,         And  mar 
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works. 


works,         And  mar 


v'lous     are  His  great  and  wondrous  works. 


works. 
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The  heav's  de  -  clare. 
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H — 
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glo    -    ry    of  God,. 


The    heav'ns  de   -    clare  the 
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— 
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glo   -    ry   of  God,      And  the  firm  -  a-ment        show-eth  His      hand  - 


SB 


i 


■12- 


-gf- 
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work,          And  the 
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Ad  lib,   ff  ^ 


Rail. 


Allegretto. 


Day     un  -  to  day     ut-t'reth  speech, 


/  Day     un  -  to  day     ut  -  t'reth  speech, 


Day      un  -  to  day  ut-t'reth 


p    *  r* 


Allegretto. 


0  .    m —  0        J  t 


-0 — 0 


*   p  i  p 


0  1 


ii 
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Day      un  -  to  day       ut-t'reth  speech, 


1 


Night      un  -  to  night  show-eth 


speech, 


Night    un  -  to  night  show-eth  knowledge, 

r    r  •  g  r    r   r  ii—f- 
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knowledge, 
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Night       un  -  to  night  show  -  eth  knowl 
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Night      un  -  to  night   show-eth  knowledge, 


Day  un-to  day  ut-t'reth 


1 


fi 
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T-v 
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as: 


i 


edge, 


Show-eth  knowl 


1 
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speech,  and         night  un-to  night  showeth  knowledge, 


— d — * — + 


Day   un-to     day  ut-t'reth 

-» — s — 0-  f- 


1 


H 


m 


73 3  J  « 


5= 


j  j  j  H 


m 


hrj— t-j- 

t  *  «  E_ 


33 


I 


edge;      There  is     no  speech  nor  lan-guage  where  their 


and      night  un-to  night  showeth  knowledge,  There  is   no  speech  nor  lan-guage  whe're  their 


speech 
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i 
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Molto  Rit. 


voice  is    not  heard,  There  is    no  speech  nor  lan  -  guage  where  their  voice     is   not  heard. 


I 


rwr  ir*f 
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voice  is    not  heard,  There  is    no  speech  nor  lan  -  guage  where  their  voice     is    not  heard. 


f  Moderate  e  Animato. 
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m 


ff. 
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r- i  m  i 


r 

hal  -  le-  lu-jah! 


Hal  -  le  -  lu  -  jah, 


i: 


Glo  -  ry  be    to  God,     to    God    on  high! 


-• — »- 


-v-v  rx- 


Hal 


le  -  lu  -  jah, 


hal  -  le- lu-jah! 


Glo  -  ry  be   to  God,     to    God    on    high!  Thy 


P   P  y 


/ 


£=it 
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:f=P=£ 
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r  5  cj 
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For  -  ev  -  er     be     a  -  dor'd, 


For- 


I 


ho  -  ly    name,  O  Lord, 


Thy    ho  -  ly  name,  O   Lord,  For- 
=  ft  »     f~  P-=  =- 

8  h  H  V  !  ^— 
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i  ;  g— ? 

be     a-dor'd!    Hal-le  -  lu  -  jah,    hal-le  -  lu  -  jah,      to      God  on  high!  Hal-le- 


ev 


ft: 


ev 


-  er     he     a-dor'd!     Hal-le  -  lu  -  jah,    hal-le  -  lu  -  jah,      to      God  on  high!  Hal-le- 


•  •     p  p  ?  p 

lu-jah,  hal-le-lu-jah 


to  God   on  high! 


Praise  and  hon-or, 


now  and  ev-er, 
' .    i*  ^ — 


= — » — » — <► 

3   5    g  It 


lu-jah.     hal-le-lu-jah       to  God   on  high! 


Praise  and  hon-or, 


now  and  ev-er, 


f  r  r  £ 


•  *  » 
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if 


*  g  8  s  i  §  "3~tf*  rr i  rfd*j  t 
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*  a 
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i 
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Glo  -  ry,  praise  and  pow'r  be  to  God  our  Lord   on. 


high. 


P  0  •  t- 
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Glo  -  ry,  praise  and  pow'r  be  to  God  our  Lord   on. 


high. 
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/  O  dav  of  rest 
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and 


Allegro  moderato 
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O     day     of    joy    and  light; 


Most 


O     day     of    joy    and  light; 


-  V  1_ 


glad    -    ness:  O  day 


of 


joy    and  light;  O    halm    of    care  and 
 z  m-»-rm  9s — ;  
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sad 


oess,  Most 


J*  m  *  i  J  -' 


3= 


2T 


bean  -  ti  -  ful,   most  bright. 


Thro'  a  -  ges  joined  in 


IF 


beau  -  ti  -  fill,  most  bright  (most  bright),  On  thee  the  high  and  low- 


ly Thro'  a  -  ges  joined  in 


m 


ft; 


1  tj 
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tune, . 


To   Thee,  great  God    tri  •  nne. 
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tune  (in  tune),  Sing  ho  -  ly,  ho  -  ly,  ho  -  -  ly  To  Thee,  great  God  tri  -  une. 
-a-  -9-      m  /?. 
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1st  time  Obligato  Duet.  2d  time  Turn. 
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On     thee,  at  the  ere  -  a    -    tion,  The  light  first  had    its    birth;   On  thee,  for  onr  sal 

Sopeano  &  Alto. 
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first         had    its   birth;  On  thee,  for 

-#-     9-0-      i         A         £         -      -t9-  i. 


thee,  at 
Tenor  &  Bass. 


the  ere  -  a  -  tion,  Light 
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tion,  Christ  rose  from  depth   of      earth,   On  thee,  onr  Lord  vie  -  to   -   rious,  The 
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M  -fir 

our  sal  -  va  -  tion, 
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onr 
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Christ 




rose  from  depth  of  earth,  On  thee, 
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Lord  vie  -  to  -  rious, 
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Spir-it  sent  from  heav'n,      And  thus  on  thee,  most  glo-rions,  A  trip  -  le    light  is      giv'n.  On  giv'n. 
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■# — • — #- 


<2- 


■=1— A- 


r   5  0  
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heav'n-ly  man-na     falls, . 


The    sil  -  ver  trumpet  calls, 


.  Where 
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heav'n-ly  man-na  falls, 


The    sil  -  ver  trumpet  calls,  
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gos  -  pel  light  is     glow  -  ing  With  pure  and  ra-diant  beams,  And  liv-  ing  wa  -  ters  flow  -  ing  With 
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soul  -  re  -  fresh-ing  streams. 


From  this,  our  day  of  rest, 


soul  -  re  -  fresh-ing  streams. 
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From  this,  our  day  of  rest, 
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LATEST     ALWAYS  BUY  THE  BEST  CHOICE 


THEREFORE  EXAMINE 


Beirly's  Standard  Song  Books 

BEFORE  PURCHASING  ELSEWHERE. 

All  very  comolcte  in  ooint  of  arrangement.    Peerless  in  melody  a,.  J  harmony. 

Their  Titles. 
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SONG  TRIUMPH, 
NATIONAL  SINGER, 
CONCERT  MASTER, 
FESTAL  DAYS, 
SCHOOL  SONGS,  No. 
INSTITUTE  GS, 
NOTE- READING 
LESSONS?,  , 

&C..&C. 
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ALFRED  BEIRLY 

COViPOSER 


music  Charts... 

A  xzry  complete  set,  size  50x5S 
inches— Price  $3.00. 


Where  Useful. 
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FOR 

PUBLIC  SCHOOLS, 
PRIVATE  CHGOLS, 
GRADED  SCHOOLS, 
AC  ADEM1ES, 
SEMINARIES, 
COLLEGES. 
MUSIC  CLAJStS, 
CONCERTS, 
&c,  &c. 


MUSIC 


All  kinds  of  appropriate  Books  for  Church  Choirs  and  Sunday  Schools. 
Send  for  the  latest  Catalogue.    Rates  very  low. 

V.  BTIIRJ'/V,  Fuiiosmii:  ani>  Dealer, 
Chicago,  lix.. 
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